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MparmanuHrBMCTMYECKNE MCCNeaoBaHUst  Mo-
CrnegHUX NeT oTMeYeHbl yriybrneHHbIM UHTEPECOM K

BOMPOCY OKKa3MOHarbHOro ncnosb3oBaHus dpa-
3eonornvyeckux eamHu (PE).

Moo okkasnoHanbHbIM MpeobpasoBaHnem OE
H. 1. WagpuH npegnaraet noHMMmatb «ntobol cno-
cob peyeBOW akTyanusauuu, npu kotopom B PE
obHapyxuBaTCcs kakue-nnbo WMHHOBAaLMK MO Cpas-
HEHMIO C €ro YCTaHOBUBLUENCS B SA3blKE CTPYKTYp-
HOW, CEMaHTUYECKON UMN CTUIMCTUYECKOW XapaKTe-
puctukon» [8, c. 145].

O603HaYeHHbIN  NIMHIBUCTUYECKUI  DEHOMEH,
KOTOPbIN SIBNSIETCS [OBOSIbHO pPacnpoCTpaHeHHbIM B
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aHIMMINCKOM A3blKe, He pa3 noaseprancs uccre-go-
BaHWIO B pasnu4yHbIX acnekTax [2; 3; 4; 7].

BaxHenLwen npeanochisikon s OTKIIOHEHUI OT
YCT@HOBMBLLUEWNCH B A3bIKe CTPYKTYPbl U CEMaHTU-KM
OE cnyxnTt pasgenbHooOPMITEHHOCTb, MO-CKOMbKY
ntoboe npeobpazoBaHre BO3MOXHO NNLLb MOCTOSbKY,
nockonbky ®E, Oyayym LEnoCTHOM Ce-MaHTUYEeCKOn
eavHnuen Aasblka, opManbHO COCTO-UT U3 psaa
cnepywWwmx opyr 3a PYroM 3fieMeH-TOB, KaXabIv U3
KOTOpbIX MpeacTaensieT cobow Crnoeo, T.e. TOXe ce-
MaHTUYECKYO eQuHuLY, HO 60-nee HM3KOro si3bIKOBO-
ro ypoBHs [8, c. 172].

CyLiecTBytOT pa3HOOOpasHble NPUYMHbI OKKa-31-
OHarbHbIX NpeobpasoBaHui. [Jeno B TOM, YTO B NpoO-
Lecce cBoero yHKLUMOHNPOBaHUSA U BBMAY 4a-CTOro
ynotpebneHus mHorne ®OE npeBpaluarTcs B LUTaM-
nbl. CTpemneHve ycunmTb SKCNPEeCCUBHOCTb, 3acTa-
BUTb MO-HOBOMY 3By4aTb U3BeCTHble OE, n3-MeHnTb
3MOLIMOHANbHY TOHANbHOCTb, @ TaKkKe OXUBUTb UX
BHYTPEHHIOK (DOPMY MPMBOAUT K Pa3-NM4HbIM CMOCO-
6am HecTaHgapTHOro ynotpebnenus OE [5, c. 4].

Cuctema nNpreMoB OKKa3MOHarbHOMO Bapbupo-
BaHusa ®E BkrovaeT KOHBepreHumo, npeacTaBnsio-
LLIYHO OAHY 13 dhopM hyHKLMOHMpoBaHus OE B pe-un.
Co3gaHne 0603HAaYEHHOro CTUINCTUYECKOTO 3ddhek-
Ta BO3HWKaeT B TOM Cry4yae, Korga «MMeeT MecTo
CXOXAEHNe B OAHOM BbICKa3bIBaHMM My4Ka CTUINCTU-
Yyeckux npuemos» [1, c. 62].

B Teopun dpaseonorum npoBoanTCA pasrpa-Hu-
YeHMe TaKMX MOHATUM, KaK KOHBEPreHUMsl U OCMoX-
HeHHoe ucnonb3oBaHne ®E, koTopble B HE-KOTOPbIX
cny4yasx TpygHO pasnuunTb, Ha YTO yKa-3biBaeT J. U.
XanaTHukoBa. ABTOp npeanaraeT Uc-nosib3oBaTtb Me-
TOL4 ANUMMHAUMKN (UCKITKOYEHUS), KO-TOpbIN adhdek-
TMBHO MOXHO NMPUMEHATb NPU HaNM-41Mm B CIIOXKHOM
npeobpasoBaHUM [BYX MPUEMOB OKKa3VOHarbHOro
ncrnonb3oBaHus PE. Mpn aToM nooyepenHo onycka-
€TCsl TO OOWH, TO ApYron nNpu-em 1 BblAENseTcs cry-
Yan Gonee CUMBHOTO CTUIU-CTUYECKOTO 3dodhekTa.
Ecnn nmeetca Beaylwmm CTU-NMUCTUYECKUI 3DGEKT,
TO 3TO OCMNOXHEHHbIN NPUEM, €CIM Xe CTUIUCTUYe-
CcKne adpdekTbl, MPON3BOANMbIE NPUEeMamu, paBHO-
3HayHbl, T.€. OHN 00pPa3yrT eaun-Hbl CTUITMCTUYECKIIA
adheKT, TO 3TO — KOHBEpPreH-uus [6].

B nopasnsowem GOMbLINMHCTBE CMOXHbIE Npe-
0o6pasoBaHus NpeacTaBneHbl Cryvyasamm napan-nenb-
HOrO WCMONb30BaHUSA OKKa3MOHAaIbHbIX MpUe-MOB,
cpeaun KOTOpbIX HEBO3MOXHO BblAENUTb OC-HOBHOM

npuem.

Bsaumogencteme  anemMeHTapHbIX  NPUEMOB
BO (ppaseonorn4yeckon KOHBepreHumn sBnsieT-
C  eCTe-CTBEHHbIM  CMNEACTBMEM  CMbICIIOBbIX

B3aMMOOEN-CTBUIN, HACbILLEHHOCTN BbICKa3blBaHUA
3KCMPECCUB-HbIMU U 3MOLMOHATNBbHLIMU OLEHKaMKN 1
0006aBOYHbI-MM accoumaunsmMu.

Mpn uncnonb3oBaHWM HECKONBbKUX MPUEMOB B
ogHoM bpasoynoTpebnenHnn npoucxoaaT WU3MeHe-
HUS B CUHTaKCUYECKOW CTPYKTYype, B KOMMOHEHTHOM
cocTaBe 1 B ceMaHTuke ®E, nopoxaaroLne HOBbIN
ctunucTudecknin adpcpekt. Ppaseonornyeckas KoH-
BEpreHuus Mo3BONsiET Nepenatb Tako 00bEM CMbIC-
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NOBOW U CTUNIUCTUYECKON MHGOpMauuK, KOTO-pbIn
HEBO3MOXHO OCYLLECTBUTb HY y3yarbHbIM (hpa3oyno-
TpebrneHnem, HM cpeacTBammn OTAENbHO-TO Nprema.

KoHBepreHTHbIM  Npeobpa3oBaHnsM  Hepeako
noaBepratTcsa paseonormyeckme eaMHuubl ¢ 300-
Humamu (3®E), T.e. ycTonuMBbIE COYETAHUS CIOB C
Ha3BaHUAMMN XMBOTHbIX.

Hanbonee yacTto B XygOXXeCTBEHHOW nNutepa-Ty-
pe BbICOKMI NparmaTndecknin apekT Ha agpeca-ta
OOCTUraeTcs 3a CHET OKKa3MOHanbHOro 06HOB-NeHNs
3OE nocpencTtBOM Takmx CTUIMCTUYECKNX MPUEMOB,
Kak annuncuc, gobaeneHve, 3amMeHa B COYETaAHUM C
OBOVIHOWM aKkTyanusaumen 3HavyeHms 3OE:

“Oh,” said Miss Marple, “but we've got to find the
money, haven’'t we? You mustn’t give up, Mr. Rossiter.
‘If at first you don’t succeed, try, try, try again’.

“You mean you're going to go — on trying?”

“Strictly speaking, said Miss Marple, “I haven’t
begun yet”.

‘First catch your hare’, as Mrs Beeton says in
her cookery book — a wonderful book but terribly
expensive; most of the recipes begin, ‘Take a quart
of cream and a dozen eggs.’ Let me see, where was
I? Oh, yes. Well, we have, so to speak, caught our
hare — the hare being, of course, your Uncle Mathew,
and we've only got to decide now where he would
have hidden the money. It ought to be quite simple
[9, c. 69].

B paHHOM cnydae MpuMeHsiTCa OBa npvema
npeobpasoBaHma 3PE. B annuntuyeckon dopme
ynotpebnsetcsa nocnosuua first catch your hare, then
cook him. ABnssicb noGyauTENbHBIM MPeaIo-KeEHNEM,
MocrnoBuLUa B yCcTax roBOPSALLErO Bblpaxa-eT Npu3biB
«He JenuTb LWKypbl HeybuToro mease-gsax». Lytnusoe
obbIrpbiBaHMe NOCNOBULbI AOCTUra-eTcst nytem Oyk-
Banm3auum ee paseonormyeckoro 3Ha4yeHus.

B oTtpbiBke 13 npousseneHuss O. [eHpu BKIu-
HU-BawLLeecsa cnoBocodetaHme can do more things
B cocTtaB nocnosuubl curiosity killed a cat, kotopoe
Janee OCroOXHAeTCAa NpueMoMm ABOMHOMW akTyanusa-
Luun, yCUnuBaeT AWAAKTUYECKYH HarnpaBreHHOCTb
YCTONYMBOIO CITOBECHOMO KOMMJIEKCa, NoaYepKn-Basi,
YTO NIOBOMBLITCTBO MOXET ABUTLCS NPUYNHON MHOXE-
cTBa npobnem, a NOOONLITCTBO, ABMXMMOE PEBHO-
CTbH0, MOXET BOODOLLIE OCTaBUTb MUP 6E3 KO-LUEK:

“Why, dear, you don’t want me to open Gil-bert’s
letter to you? It's for you, and you wouldn’'t wish
anyone else to read it, of course!”

Nevada raised her steady, calm, sapphire eyes
from her gloves.

“Nobody writes me anything that everybody
mightn’t read,” she said. “Go on, Barbara. Maybe
Gilbert wants us to go out in his car again to-morrow.”

Curiosity can do more things than to kill a cat;
and if emotions, well recognized as feminine, are
inimical to feline life, then jealousy would soon leave
the whole world catless. Barbara opened the letter,
with an indulgent, slightly bored air [12, c.174].

AKTyanuaaums AByX CTUIIMCTUYECKMX MPUEMOB
B OAHHOM KOHTEKCTe MpuAaeT BblCKa3blBAHWUIO LLUYT-
NIMBO-MPOHMNYECKUI XapaKTep.

B HwxenpuBegeHHOM npumepe aBTop MNOA-
Yep-KMBaeT HeraTMBHOE OTHOLUEHWE K MEePCOHaxy
no-cpefCcTBOM BBeAEHUs MHTeHcudukatopa partial
B 3®E snake in one’s bosom (3mes, npurpetasa Ha
rpyoun, HebrarogapHbIN YernoBeK), a Takke nocpen-
CTBOM BKINMHMBaHUSA npeanoxeHus he had taken, B
pesynbraTe Yero yCunmBaeTcs oTpulaTtenbHas oueH-
Ka, MMerLas Lenblo aMoLMoHansHoe BO34en-cTBme
Ha peuunueHTa:

Breasley’s view that full abstraction had been the
wrong road was widely known, and on face of it he
could have no time for David’s own work. But perhaps
he had softened on that subject though be had had
coals of fire to spare, when he was in Lon-don in
1969, for Victor Pasmore’s head; more prob-ably,
since he lived so far from the London art sce-ne, he
was genuinely unaware of the partial snake he had
taken to his bosom [11, c. 22].

Takum 06pa3oM, KOHBEPIreHTHbIA KOMIIEKC YMo-
TpebneHHon 3PE ocnoxHeH ABymMs npuemamm — Oo-
GaBneHveM Ha4yarbHOro KOMMOHEHTA U BKNMHU-BaHW-
€M MepeMEeHHbIX KOMMOHEHTOB B CTPYKTypy 3OE.

B cnegyowem KOHTEKCTe Takke NpOChexuBa-
eTCsl aKTyanusauns AByX CTUNMCTUYECKMX NMPUEMOB:

Through the big iron gates, Pansy could see the
milling crowd-ordinary people mixed with sol-diers,
shut off like being in a cage.

‘That’s what the Her — Mr Kilmichael said.’

‘Choc — a — bloc,’ said Lydia.

“Hello,” he said. “How’d it go?”

“You mean the reading? She said.

“What else would you | mean?” he said.

“You'll see,” said Zena.

He looked at Jank. “Why, you miserable son of
bitch”.

“Miserable? Not me,” said Jank [13, c. 93].

N3 KoHTekcTa SBCTBYET, YTO MOTMBUPOBAHHOE
ncrionb3oBaHne 3PE oOycnoBneHo HamepeHu-
eM cybbeKkTa peunm yHU3UTb CBOEro cobecepHuka.
MparmaTtuyeckoe 3HayeHne 3PE son of bitch nHTek-
cuduumpyeTcs AByMsS CTUIMCTUYECKUMU NpUeMaMMm:
JobaBrneHneM agbekTUBHOIoO anemeHTa miserable u
€ro NoBTOPOM B MOCHeayLLen pennvke-noaxeare.

BnepBble B aHrmwuickon dpaseonorun 3. W.
XanaTHUKOBA BbIAENAET MOHATME LIENOYKM OBONHOWN
aKkTyanusauum, nog KOTOPOW MOHMMAETCS HECKOIb-
KO OKKasuoHarbHbIX npeobpasoBaHuii ®E, koTtopblie
peanuaylTcs B pennvkax pasHbiX Nepco-Haxen u
C0o34aloT eauHbIA CTUANCTUYECKUI 3dEKT ABOMHOM
akTyanusauun. 3BeHOM LIenoYkn SIBMASIETCS pennvka
nepBoro nepcoHaxa. Hambonee yacToT-HyO rpynny
COCTaBMSAT LENOYKM MUHUMArbHOW CITOXHOCTU, CO-
cTosiLMe U3 OOHOrO OKKa3MOHarnbHO-TO mpuema, Ko-
TOPbIN 00A3aTENbHO COMPOBOXAAET-CA OObIrPbIBAHN-
eM 3HaveHus OE, uto BeaeT k Gyk-Banusauun OE [6].

“And I've finally got the people behind me to let
me take a ride on my pet hobby horse, but | want a
horse that’ll go the distance, a horse that’ll live up to
my colors” [14, c. 331].

KoHBepreHTHbIN KOMmnniekc to ride a hobby horse
(cectb Ha cBoero nOGMMOro KOHbKa, paccyXaaTb
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Ha W3NIOONEHHYI0 TeMy) — BKITHOYAET BKIMHMBAHUE
pet co 3Ha4YeHVEeM MOMNOXWUTENbHOW OLIEHKM U pas-
BEpHyTON MeTadopbl, YCUNUBAET e€e BblpasuTenb-
HOCTb, MpuAaBasi BbICKA3bIBAHUIO MPOHNYECKYIO
okpacky. [NpoucxoguT obbirpbiBaHne, KOTopoe npu-
BOAWUT K OBOMHOW akTyanusauuu.

O6paTtumcs k cnegytoLemMmy npumepy:

Her mother, like a human ostrich, burying her
head nervously at the slightest suggestion of the
subject when it appeared on the domestic horizon,
had not enlightened her on even the most elemen-
tary aspect of sex, and to any direct, ingenuous
question which her daughter might address to her in
this connection, Mamma would reply, in horror: “Hush
at once, Mary! It's not a nice thing to talk about. Good
girls don’t think of such thing. That was a shameful
thing to ask” [10, c. 126].

KoHBepreHTHbI komnriekc 3PE like an ostrich
BKITHOYAET BKIMHMBAHUE JTEKCUYECKOrO KOMMOHEHTa
human n gobaBneHne KOHEYHbIX KOMMOHEHTOB bury-
ing her head nervously at the slightest suggestion of
the subject.

O603Ha4YeHHble OKKa3noHarnbHbIE MPUeMbl Npu-
3BaHbl CO30aTb KOMUYECKUA 0Bpa3 maTepu, KOTo-pas
n3beraeT roBOpuTb C JOYEPLIO O CEKCyarnbHOW XN3-
HW. OKCMPECCMBHOCTb BbICKa3blBaHWSI OOCTUra-eTcs
3a CYET CpaBHEHWS TepOUHM pOMaHa CO CTpa-yCoM,
KOTOpbI/A HEPBHO MNPSAYET rOfioBy MNpu Marneun-em
Nnogo3peHun Ha onacHocTb. COBOKYMHOCTb OKKa3Wo-
HanbHbIX Npeobpas3oBaHni MOQYEPKMBAET UPOHMYE-
CKYHO OLIEHKY.

Ewe oavH uHTepecHbI Npumep MNpUHaaNEeXuT
nepy YuncoH Mutyen:

‘If you're interested in my plans, I’'m going to bed’.

‘Yes, do and get a nice rest.’

‘Rest!’

‘You think you may have some difficulty in
dropping off? Count sheep.’

‘Sheep! | shall count Baxters and Lady Con-
stances and loony uncles. Hal’ said Pongo,
withdrawing [14, c. 127].

PeueBas peanusaums 3PE count sheep, koTto-
pasi B ycTax nepcoHaxa Cry>kUT COBETOM B Kaye-CTBe
n3baBneHns ot 6eCcCcoHULbI, OCNIOXKHSETCS NO-BTOPOM
TemaTu4eckoro uHgukatopa sheep B no-cnegytoilen
pennuke-nogxeate W Mpu3BaHa Bblpa-3uTb 3MO-
LUMOHanbHOe OTHOLWIEeHMEe K npolledwemy OHK, KO-
TOPbIN He [AacT, MO MHEHUID aBTopa OTAOX-HYTb.
OMouMoHanbHas HacbIWEHHOCTb  BbICKa3blBa-HUSA
nogyepknBaeTcs OBYMS BOCKNMUATENbHbIMU MNpea-
NOXEHUSIMY B OOHOWN PENnIIuKe.

VMcnonb3oBaHne B AaHHOM KOHTEKCTe elle of-
HOro CTMIIMCTUYECKOrO MpuemMa — 3amMeHbl KOMMOo-
HeHTa sheep Ha Baxters and Lady Constances and
loony uncles cnocobGcTByeT peanusauum aBTop-
CKOW WHTEHUMM, a8 MMEHHO — nepefatb LUYTNMBO-
MPOHUYHOE OTHOLUEHME Treposi K MPOUCXOASLLEMY.
FOMopucTnyeckass okpacka BCEro BbICKa3blBAHUS
MHTEHCUMLMPYETCA MCNOMNb30BaHMEM B pedn nep-
CoHaxa cnosa Ha.

Takum 00pas3om, BO3HMKAET BbICOKUIA Mparma-
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TNYecKnin aheKT BbICKa3blBaHUS, KOTOPbIN 3aKsito-
yaeTcd B BO30OYXOEHUU MPOHWUYHOIO YyBCTBa-OTHO-
WweHnst y peumnuenTa. lNepen MbICIEHHbIM B30-pOM
peuunueHTa BO3HUKAET obpas ero cobecenHn-ka, Ko-
TOpbIN ByaeT cumTaTb BCEX NIOAEN, C KOTO-PbIMU EMY
NpYLLNOCh OBLLATHCS 3a NPOLLEALLNA AeHb.

B paHHOM crnydyae codeTaHve noBTOpa B pe-
navke M 3aMeHa TeMaTU4ecKoro KOMMOHEHTa Mpu-
BOOAT K apdpeKTy ABOMHOW aKTyanmsauuu.

Kak nokasbiBaeT aHanv3 npvBeAeHHbIX npuMe-
poOB M3 nMTepaTypHbIX NPOM3BEAEHWN, nucaTte-
nnm crTpematca  BupgousmeHaTb 3PE, npowusBoas
BMe-4aTfieHne 4ero-To HeoObIYHOro, SpKOoro, He-
OXWUOAH-HOTO C Lenbl JOCTUXKEHUS OnpeneneHHoro
npar-matudeckoro addekta. B pesynsrate TpaHc-
dop-Maunin co3garnTcs HOBbIE CMbICIIOBbIE OTTEHKN,
no-sBNsieTCA HOBOE XyO0XXEeCTBEHHOE KavyecTBo dpa-
3€0M0rM4YeCcknX eamHuL, C 300HUMaMN.
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