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OT ABTOPA

DusonaorudecKuil aHaJIu3 Xyn0KeCTBEHHOTO TEKCTa — CPABHUTENIBHO HO-
Bas umosornaeckas nucuuruinaa. CoOpaHHBIN B KHUTE TCOPETUICCKUMA U
IPAaKTUYECKUI MaTrepuan — pe3ylbTaT IPOYUTAaHHBIX aBTOPOM KypCOB IIO
JIMHTBUCTHKE TEKCTA, MHTEPIIPETAL[MH TEKCTAa U TEOPUH JINTEPATYPBHI.

Ouepk B IaHHOM Cllydyae MPeACTaBIIIeTCs CaMOM palnoHaIbHOH (¢ TOY-
KU 3peHHsI BOCIIPUATHS) POPMOI U3JI0KEHUS MaTepHala, I03BOJISIOIIEH Co-
4YeTaTh PACCMOTPEHUE CYLIECTBYIOIIMX KOHIENLHUI U CIOPHBIX IpolieM ¢
aHaJU30M SI3BIKOBOTO MaTepuaa.

OnHa u3 3a1a4 HOBOW AUCIMITIMHEI — IPEOAOJIEHUE Pa3HOIIACUI MEX Ty
JUTEpaTypOBeaMH M JIMHTBUCTAMU B BOIIPOCE O METOAAX HCCIEAOBAHUS
XyZIO’KECTBEHHBIX TEKCTOB. DTOM MpoOIeMe IMOCBSIIEH IEPBhI OUePK.

CoBpemenHas (UIONOTHS MIPEACTABIAET COOOH MeCTPhIA KaleimoCcKor
uzaeH, a yoexxjeHue ucciaefoBaTeseil B ToM, YTO BCAKOE HOBOE 0053aTeNIbHO
JydIlle CTaporo, NPUBOIUT K OECHOPSIIOYHOMY METAHUIO OT OAHOW HOBOM
uaen Kk apyroi. [lo 3Toit mpuyrHe aBTOp CUNTAET HEOOXOTUMBIM 0OPATHTh-
Csl K OTEYECTBEHHOMY (PUIIONOTHYECKOMY Hacienuio — padoram 0. Teras-
HOBa, B. XXupmynckoro, M. baxtuna, E. Dtkunaa, 0. Jlormana u MHOTHX
IPYTHX, B KOTOPBIX HAYYHAsl TOYHOCTbH MPEKPACHO COUETANIACH C MHTYHLIUEH,
TBOpUYECKHM BooOpakeHueM U (panrazueii (M. Aaaenckuii, M. Bomommn).

OTka3 OT eIMHON METOUKHY aHajiu3a (WIM MHTEPIPETALUH) JIUTEPaTyp-
HOTO IIPOU3BEICHHSI, BHUMaHHUE K TBOPYECKOMY HACJIEIUIO IPOLLIOro, oopa-
LIEHUE K TEKCTY KaK OCHOBHOMY OOBEKTY UCCIICAOBAHUS M AHTPOIIOLEHTPH-
YecKasi HapaurMa COBPEMEHHOTO JIMHI'BUCTUYECKOTO 3HAHHUS — OCHOBHBIE
MPUHLUIIBI JAHHOU pabOoThI B €€ TECOPETUIECKOM M MPAKTHYECKOM acTeKTax.

ABTOp HaJieeTcst Ha TO, YTO KHUTA HAMJIET CBOUX YUTATEJIeH HE TOJIBKO B
(HIONIOrMUECKUX KpYyTax, HO U CPENIU TeX, KOO BOOOIIE HHTEPECYeT JInTepa-
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PACCYXJAEHHUE O METOJE: Ob AHAJIM3E,
HUHTEPIHPETAIIUN U HE TOJBKO

ITosT HE co3maeT 06pa30B, HO OH OpocaeT BekaM IPOOIIEMEI
Kax xopowo, o opy3svsa, umo ne 6ce 00vACHUMO
B naweii nossuu, 6 my3vixe, 8 CHAX U 6 11006U...
Bepa Hnobep

1. Ilocmanosxka npoodnemol

Jlrobas uccienoBarenbckas paboTa ¢ TEKCTOM HauyMHAaeTCsl ¢ BbIOOpa
MeTona. IMeHHO MeTouKa aHaji3a XyJ0KeCTBEHHBIX TPON3BEICHHI ObLa,
€CTb U, BEpOATHO, Oy/IeT MPeIMETOM MHOTOUMCIICHHBIX Pa3HOIIacuil cpean
JIMHTBUCTOB U JIUTEPATypoBe1oB. [IpHunHy criopoB B cBoe BpeMs OObSICHUI
HO.M. Jlorman: «Ilpu Bcem pa3nuuum ¥ pa3sHOOOpa3uy Hay9IHBIX IPHHIUIIOB-
... TUIIOJIOTUYECKU BO3MOYKHBI JIBa MTOJIX0Ja K U3YUEHHIO Xy/l10KECTBEHHOTO
npousBeaeHus. I1epBbIii HCXOMUT U3 MPEACTABIEHUS O TOM, YTO CYIHOCTb
UCKYCCTBa CKpBITA B CAMOM TEKCT€ M Ka)kJ10€ MPOU3BEJCHHE LIEHHO TEM,
YTO OHO €CTh TO, YTO OHO €cTh. B 3TOM cilydyae BHUMaHuE COCpeAOTOUNBA-
€TCsl Ha BHYTPEHHUX 3aKOHaX MOCTPOEHUS MPOU3BEAEHUs UCKyccTBa. BTo-
poil moznxon moapasyMeBaeT B3IV HAa IPOU3BECHNUE KaK Ha yacmy, BbIpa-
JKEHHE 4ero-To 0ojiee 3HAYUTEIbHOI0, YeM CaMbIl TEKCT: IMYHOCTHU 03Ta,
TICUXOJIOTMYECKOTO MOMEHTA MITK 00IIecTBeHHOM cuTyarmmy» [Jlotman, 2001,
c. 28].

Bpewms He cHso npobnemy. Hammpotus, oHa npuoOperna emé 601bIryro
OCTPOTY B CBSI3U CO CMEHOM Hay4HOH NapaJurMbl B JIMHIBUCTUYECKHUX HC-
cienoBaHusAX. JJoMUHUPYIOIIas B MUPOBOH HayKe aHTPOIOLEHTpUIecKas a-
pazurMa akTUBHO MCIIOJIb3YETCS [IPHU U3YyUSHHUH S3bIKA U TEKCTa [ ApHOJIB],
1999; T'ornuaposa, 2003].

B nuHrBHCTHKE TEKCTa aHTPONOLECHTPUYHOCTD PACCMATPUBACTCS KK OJTHA
W3 OCHOBHBIX TEKCTOBBIX Kareropuii [BopoObeBa, 1993; Kyxapenko, 1988;
Typaesa, 1997]. OuepuunBas Kpyr OCHOBHBIX TAPAMETPOB TEKCTA, TAKUX, KAK
HOJIMCUCTEMHOCTD, MPOTOTUIMYHOCTh U aMOMBajeHTHOCTh, 3.51. Typaea
0c000 BBIIESAET AaHTPOIOLCHTPUIHOCTD: «AHTPOIIOLEHTPHUYHOCTh BKIIIOYA-
€T B MOJEJb TEKCTa agpecaHTa M aapecara. B XynoskecTBEHHOM TEKcTe
€CTb U TPETU aHTPONOLEHTp — nepcoHax» [ Typaesa, 1997, c.133].

YnoMmsiHyThI€ TapaMeTpbl TEKCTa OyayT paccMOTpeHbl Hamu Aainee. Celd-
yac e Mbl OTMETUM TOJIBKO CYIIECTBEHHOE I OHMMAaHUs aHAJIM3HUpYye-
MOW HaMu MpoOJIeMbl IOHATUE UHMeEpnpemanmuyl, KOTopyto Y. Dko (rumo-
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TETUYECKH) OTIPEACIISAET KaK «HMHOM CITOCcO0 MPEeICTaBICHHS TOTO K€ CaMOT0
obwekTay [Oxo, 2004, c. 67].

Oo6pamenne (PrITONIOTOB K ICTETHKE agpecaTa CYIIECTBEHHO M3MEHHIIO
METOIMKY aHaJN3a, a 3a49acTylo u ero pe3ynsTar. COBpeMEHHYI0 CUTYaIHIo
B 3TO# 00nacTu mpekpacHo oxapaktepm3oBan M.JI. 'acmmapos: «B XIX B.
(bMIOTOTH YBIEKAINCh BEIYUTHIBAHUEM B TEKCTe OMOTpaudecKux peanni,
B XX B. OHH CTaJil YBJIEKATHCS BEIYUTHIBAHIEM B HEM JINTEPATYPHBIX «I10]I-
TEKCTOB» M «MHTEPTEKCTOBY, IPUYEM B JIBYyX BapuaHTax. [lepBrrit: drmomor
YUTAET CTUXOTBOPEHHE HA (JOHE TEX MPON3BEICHHIA, KOTOPHIE YNTAT HITH MOT
YUTaTh MOAT, M UIIET B HEM OTroiiocku To bubnuu, To Bansrepa Cxorra, a
TO MTOCJIETHETO KYPHAIBHOTO pOMaHa TOro BpeMeH!. Bropoii: ¢umonor 4u-
TaeT CTUXOTBOpPEHHUE Ha ()OHE CBOMX COOCTBEHHBIX CETOMHAITHIX HHTEPECOB
Y BBIYHUTHIBAET B HEM MTPOOIEMATHKY TO CONMATBHYIO, TO ICUXOaHATTUTHYIEC-
KYI0, TO (D€MHHHUCTHYECKYIO, B 3aBUCHUMOCTH OT TOcyeqHel Moasl» [["acma-
pos, 2001, c.12].

[Ipu3HaBas mpaBOMEPHOCTH 0OOMX MTOAXOI0B, YUEHBIH 3aMedaeT (B CKoO-
Kax), 9TO BTOPOI BapHaHT — ATO, MO CYIIECTBY, «HE HUCCIIEOBaHHE, a COO-
CTBEHHOE TBOPYECTBO YUTATEIS HA TEMY YATAEMOTO M YUTAHHOTO UM [TaM
xel.

C Touku 3penus camoro M.JL. I'acnapoBa nepBoHayanbHBINA aHAIU3 10JI-
KEeH ObITh UMMaHEHTHBIM: «HaunHaTh HY’KHO CO B3IJISIa HA TEKCT U TOIBKO
Ha TEKCT - U JIUIIH TTOTOM, IT0 Mepe HEOOXOAMMOCTH ISl IOHUMAHUSI, PACIIIH-
PATH TOJIE 3pEHUs [TaM xKe].

B oteuecTBeHHON dronoruu mpoOIeMbl UCCIEIOBAHNS XyT0KECTBEH-
HBIX TEKCTOB HE OTPAaHWYUBAIOTCA BOIPOCAMH «UTO AENATh?» U «C Yero
HadaTh?». ECTh emé oauH, He MeHee TOpsSY0 00CYKITaeMBIi: «KTO, TO €CTh
Kakas o0acTh (PUIIONIOTHYECKOW HAYKH, TOJKEH 3TUM 3aHUMaTthesa?» [loc-
JieJHEee 3aMeYaHnue OTHOCHTCS K pa3rpPaHUYCHHIO «IIPaB U 00S3aHHOCTE»
JTUTEPATYPOBEACHUS U TMHTBUCTHUKH.

CrpaBeUIMBOCTH pajiu CIEAYET CKa3aTh, YTO B 3apyOexHOH (uionorun
3TOH IpoOIeMbl IPOCTO HE CYLIECTBYET: TUTEPATyPOBEAUECKUI 1 IMHTBUC-
TUYECKHH aHAIM3bI TUTEPATYPHBIX IPOU3BEICHUN HE MPOTHBOIOCTABIISIOT-
csl, a TaDMOHHYHO COYETAIOTCA B PaMKax COBPEMEHHBIX HCCJEIOBAaHUN
[Chafe, 1995].

2. llxonvt u memoowt. «Bnacmv ouckypca»

HauaB Hamre paccyxaeHHe 0 METOAMKE aHAIN3a JIUTEPATYPHBIX IIPOU3-
BeJIeHHH ¢ paccMoTpenus Touku 3pernst FO.M JlormMaHa 1 BHOBb BO3Bpalla-
SICh K HEH y>Ke II0 HECKOJIBKO MHOMY ITOBOJY, OTMETHM, MPEXKJE BCETO, YTO
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caM yu&HbBIN BEIOHpaUT IepBhId moaxo;: «IIpeameTom Halero BHUMaHUS OyaeT
HO3TUUYECKUHN TEKCT, B3SIThIH KaK OTJENIbHOE, YK€ 3aKOHUEHHOE U BHYTPCHHE
caMmocTosaTeNnbHOe Tieoe» [Jlorman, mut. cod., ¢.20].

OnenuBas Brian F0.M. Jlormana B imtepatypoBenenne, M.JI. ['acma-
POB OTMEYaeT, 9TO B MCTOPUHM OTE€UECTBEHHOW KymbTypsl 1960 — 90-x rT.
CTPYKTYypajlnu3m

I0.M. JloTMaHa «CTOUT MEXIy STIOXOH TOTMaTH3Ma W aHTHAOTMaTHU3Ma,
IPOTHUBOINOCTABILICH UM KaK HAyYHOCTh JIBYM aHTHHay4dHOCTsIM» [["acma-
pOB, IIUT. cO4., C.16].

Wneonornyeckoil OLieHKE 1 METOAUKE TOTOBBIX OTBETOB JOIMAaTHYECKO-
T'0 JIUTEPATypOBEIEHHSI OCHOBOIIOIOKHUK OTEUECTBEHHON CTPYKTYPHOH ce-
MHOTHKH [TPOTHBOIIOCTABIISAT HAYUHbIL aHATIN3 TEKCTA U METOUKY, KOTOpas
«y4duTcs cupamyBarb». OCHOBHad 3a1a4a HayKu, no mEeHuto F0.M. Jlotma-
Ha, — NPABUIbHAS NOCMAH08KA eonpoca. llomuepkuBas Ba)KHOCTb ITOH
MBICJIH, Y4EHBIH BbIAEIACT €€ KypcuBOM. IlepBbIM IIaroMm Ha 3TOM IIyTH
ABJISIETCSA OCO3HAHME HAYKOH CBOMX BO3MOXKHOCTEH U «OTKa3 €€ OT IpeTeH-
3UM Ha Ty AEATENbHOCTb, AJISl OCYIIECTBICHUSI KOTOPOHl y He€ HET CPEACTBY
[JIorman, mut. cou., c. 19].

Ilenb cBOEH KHUTH «AHAJINA3 TOITUYECKOIO TEKCTA» YUYEHBIN OMpeAesaeT
cilenyromuM o0pa3oMm: «B HacTosIeM MOCOOUHN MOITHIECKUN TEKCT OyIeT
paccMaTpuBaTHCSI HE BO BCEM OOTaTCTBE BBI3BIBAEMBIX UM JIMYHBIX U 00-
IIECTBEHHBIX [IEPEXKUBAHUIL, TO €CTh HE BO BCEH MOIHOTE CBOETO KYJIBTYPHO-
IO 3HAY€HUsI, a JIUILb C TOW 3HAUYUTENBHO 0oJiee OrpaHMYEHHOMN TOUKHU 3pe-
HHSI, KOTOpasi IOCTYIIHA HayKe» [Tam ke)

Ewmé onrH KaMeHb NPETKHOBEHUS B OT€UECTBEHHOH (PHUIIOJIOrnueCcKor HayKe
HEZIaBHETO MPOLLIOr0 — BO3MOXKHOCTh HJIH, HAIIPOTHUB, HEBO3MOXKHOCTh IIPH-
MEHEHHMsI TOYHBIX METOJOB HCCIEIOBAaHUSA K M3YyUYCHHIO 3CTETHYECKOTO
00BeKTa — IUTEPaTypHOTro Npou3BeneHus. Henpusitue 3TuX METO0B CBOMI-
CTBEHHO, Kak nonaraet A. UkoHHUKOB-I anuikuii, npeacTaBuTeNsIM r'yMaHu-
TapHBIX HayK BooOwIe: «/1J1s1 ryMaHUTapueB My4UTEIbHO PUMEHEHHUE K TIpel-
METY UX U3y4YeHHs TEPMUHOJIOIUHU U3 001acTH (pr3nvecKoi XuMuu (pedb UAET
o xuure JIpBa I'ymunesa “OtHorenes u Ouocdepa 3emnu”. — JL.IY). —
CkagpIBaeTcs CUTyalus, Nogo0Has TOM, YTO KuMeaa BOKpyr ydenus ap-
BUHA: MBI IOHUMAEM, 4TO YEJIOBEK — CYILECTBO OMOIOTHYECKOE, HO HE MO-
JKEM CMUPHTHCS € UIeei COOCTBEHHOTO MPOUCXOXKACHHS OT 00e3bsiHbD [ KOH-
HUKOB- ["anmuikuid, 2002, ¢.12].

B mBapuaTeie ToAbl MPOLIOro BeKa 00BEKTOM KPUTHKHU ObuT «(popma-
mu3M», B 70-e — cTpyKTypHO-ceMuotndeckuit Meroy mkonsl FO0.M. Jlotma-
Ha. [IpeonoseB B 3HAYUTENILHON CTETIEHH JOTMbI HEJJaBHETO POLLIOTro (0AHA
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13 KOTOPBIX — MPEAB3ATOCTh CYKICHHH ), (DIITONIOTHS MHOTHA OBIBACT HE B
COCTOSIHUM PacCTaThCsl CO «CTPALIMIKAMU» 3TOTO MPOLLIOTO.

OTtcTauBas IIpaBo HAyKH Ha 00bEKTUBHYIO TOYHOCTH, FO.M. JloT™MaH TpwuI-
LaTh C JJMLIHUM JIET TOMY Ha3aj nucai: «Y HEelmoArOTOBJIEHHOI'O YNUTaTels,
3aryISIHYBILETO B Pa0OTy, BBIIIOJHEHHYIO HAa JOCTAaTOYHO BBICOKOM YpPOBHE
(dbopmanuzanuy, Co3AaeTcsl BIEYaIEHUE, YTO KUBOE TEJIO XyHA0)KECTBEHHO-
IO IPOU3BEACHUS TOJIBKO IOABEPraeTCsl Pa3bsATHIO Paiy MOABEACHUS TEX
WIN UHBIX €r0 CTOPOH 1107 a0CTPAaKTHBIE KATETOPHUHU. A ITOCKOJIBKY CaMH 3TH
KaTerOpHH U3JIaratoTcs B TEPMUHAX CTPAHHBIX U HE3HAKOMBIX, TO HEBOJILHO
BO3HHMKAET YyBCTBO TpeBOr'H. Kak1oMy MepemuTcs CBoe NPUBBIYHOE ITyTa-
JI0: OTHAM — YOUHCTBO UCKYCCTBA, APYTUM - IPOTIOBETH ‘“UUCTOTO UCKYCCT-
Ba”, 3II0K03HEHHAs Oe3biaeitHoCcTY [JloT™maH, 1970, c. 44].

Bepnemcs k coBpemeHHOCTH, 0TKpoeM KHUTY A. b. Ecuna «IIpuHTmns: n
IIPUEMBI aHAIN3a JIMTEPATYPHOrO MPOU3BEICHHUA» U IPOUYTEM CIIEAYIOLIEE:
«VHTEepnpeTanys — OCTUKEHUE XyI0KECTBEHHOTO LI€JI0r0 CPEICTBAMU Ha-
ykn. Bo3aMokHO 1T Takoe anekBaTrHoe mocTixkerne? CrocoOHa U Hayka
OCYILECTBUTH €ro 0€3 OIIyTHMBIX moTepb? Mnum MHTEepnpeTaTop pHUCKyeT
Hen30exxHO yrmomoouThecss Cambepu U MOXKET TONBKO “‘pa3bsATh, Kak TPYM ,
)uBoe renoe?» [Ecun, 2003, ¢.103].

[logBons utor BhILIECKa3aHHOMY, MOKHO OBIIO ObI OrPaHUYUTHCS IPU-
BBIYHOH (pa3oil THIa «BpeMEeHa H3MEHWINCH, a IPOOJIEMa OCTalachy», eClu
Obl He OHO 00cTOATENbCTBO. HayuHbIi crop (IUCKycCcHs WIIH, TOJIB3YACh
COBPEMEHHOI TEPMUHOJIOTHEH, T1UaJIOT MHEHHH ) - BIOJIHE HOPMaJibHasl BEIllb
70 TeX MOp, IOKa apryMEHTHl He depnaroTcs u3 o0nacTu uaeosnoruu. Bee-
00BEMITIOIIMX METOJOB, AAIOLUIUX BO3MOXXHOCTbH IIOJyYUTh OTBETHI Ha gCe
BOIIPOCHI, He cyllecTByeT. VIMEHHO 110 3TOH MpHUYMHE KPUTHKA JH000T0 13
HUX, Oyb TO CTapbIi UJIM HOBBII METOM, 1OJDKHA OBITH KOHCTPYKTUBHOM.

[IpuMepoM Takoro KOHCTPYKTHBHOIO IOJXOJa sBJIsieTCsl cTarba B.M.
XKupmynckoro «K Bompocy o «popmaibHOM MeToae». LleHHOCTh HaydHOTO
HCCIICAOBAHMSL, 10 MHEHHIO YUECHOTO, ONPEEIIeTCs «H0Ned 00beKTUBHON
WCTHHBI ¥ TIOIJIMHHOTO 3HAHUS, KOTOPbIEC 3aKII0YAIOT Ta WM MHAS TEOPHS,
cucTeMa 1 JUCUUIUINHAY, U OH MOAPOOHEHIINM 00pa3oM aHaIu3upyeT pado-
THI «(OPMATTHCTOBY, OTMEUast HE TOJIBKO UX HEAOCTATKH, HO U HECOMHEHHBIE
nocrounctBa. K yucny nocneanux B.M. JKupMmyHCKUil OTHOCHT, B 4aCTHO-
CTH, KHHTEPEC K 0cO00MY KPYT'y BOIIPOCOB, CBSI3aHHBIX C U3yUYCHHEM [TOITH-
YECKOTO CTWISI B IIMPOKOM CMBICIE CJIOBa, TO €CTh, C OAHOM CTOPOHBI, C
H3yYeHHEM [T033MU KaK UCKYCCTBA, C JPYTOi CTOPOHBI — C U3YUYEHHEM SI3bIKa
KaK MaTepuaia cIoBeCHOro TBopuecTBa» [XKupmyHnckui, 2001, c. 95].

[TnomoTBOpHOCTH «dopmansHOro MeToga» B.M. XKupmyHckuii Buaen B
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«KOHKPETHBIX pe3yjbTaTax UCCIEAOBAHUS Psilia BOIIPOCOB, B PyCCKOM HayKe
COBEPIICHHO HE M3YYCHHBIX, MAJIO M3BECTHBIX M HayKe 3amagHoi» [XKup-
MYHCKHH, ITUT. CO4., C. 96].

CymiecTBEHHBIM HEIOCTATKOM 3TOTO METOMa YUEHBIM CUHMTAN «CO3Ha-
TEIBHOE WIIH OeCCO3HATENBHOE MIPEATIOUTCHIE, OTIaBaeMOE BOIIPOCcCaM KOM-
MO3UIMH TIepe BoIpocaMmu TeMaTukny. [lomoOHoe npeanodyTenue, Oyanyyu
BIIOJIHE 3aKOHHBIM B pAMKaX OIPEACIICHHOMI I'PyNIbl BOIPOCOB, «TEPSET Mpa-
BO Ha CYIIECTBOBAaHUE, KOTZA MBITACTCS 00OCHOBAThH CE0sl KaK ACTETHYEC-
Kyto Teoputo» [Tam xe, c. 107].

B crarbe B.M. JKupMyHCKOTO €CTh 3aMEUaHHE, UMEIOLIEE CaMOE He-
MOCPEACTBEHHOE OTHOIICHUE K 00CYX1aeMOoi HaMu IipobiieMe (pedb HIET O
TOYHBIX METO/aX HccienoBanus). OTedecTBeHHOMY YUTATEIO, [0 €ro MHE-
HHUIO, CBOMCTBEHHO OTPULIAHUE «CaMOLIEHHOCTH HAyYHOW UCTUHBI KaK CUCTE-
MBI OTBJIEYEHHOT 0 3HaHUs». B.M. JKupMmyHCKHid BUIET B 3TOM «OHO U3 IPO-
SIBIICHUH pPycCOU3Ma, TeHHAJIHBIM BBIPa3UTENIEM KOTOPOTO OBLI B CBOE BpE-
Mms JIL.H. Toncroi» [Tam xe, c. 97].

Yu&Hblil MPUBOANT JBa BEChbMa IMpuMedaTeNbHbIX ¢akra. «B ['epmanuu
HUKTO HE CTaj Obl OCIIApUBATh HAYYHOU IIEHHOCTU MJIM OOIIECTBEHHOM IO~
JIE3HOCTH pabOTHI TT0 MEeTpHUKe 1 eTey, - muieT oH.- A B Hamel cTpaHe «00-
pa3uoBoe uccienoBaHue o MeTpuke [IylknHa e IMHCTBEHHOTO CTIEUaIuCTa
I10 3TOMY BOIIPOCY HECKOJIBKO JIET HE HAXOAWIIO U3ATENIsA, & CTaThs MOJIOJO-
ro ¢uonora, BepBhle yCTAHOBUBIIETO HEM3BECTHBIE HCTOYHUKH TIOBECTH
Toronst “Hoc” B 3a0BITBIX JKypHaJIaX TPUALATHIX TOJOB, BhI3BaJIa BOKPYT
ce0st IeyIo MOJIEMUYECKYIO JINTEPATYPY, B KOTOPOU C a3apTOM OTPHUIIATACh
camasi donycmumocms (KypcuB Ham., — JI.I) mocTaHOBKM TOA00HOM TIPO-
O6nembl» [Tam xe].

7 cpaBHEHUS MOXHO IPUBECTH MPEAUCIOBUE PEAAKTOPA K aMEPHUKaH-
cxomy m3nanuo kauru K. Dnama «The Semiotics of Theatre and Dramay:

Change is our proclaimed business, innovation our announced quarry, the accents of the
future the language we deal. So we have sought, and still seek, to confront and respond to
those developments in literary studies that seem crucial aspects of the tidal waves of
transformation that continue to sweep across our culture. Areas such as structuralism,
poststructuralism, feminism, Marxism, semiotics, subculture, deconstruction, dialogism, post—
modernism and the new attention to nature and modes of language, politics and way of life
that these bring, have already been the primary concern of a large number of our volumes
[Hawkes, 1980, p. ix].

CyThb niena He TOJBKO B KOJIMYECTBE U Pa3HOOOpa3uH TEMAaTHKH ITyOTHKa-
AN, XOTS 3TO TOXKe BakHO. Baxna 1iens: «The effect is to make us ponder
the culture we have inherited; to see it, perhaps for the first time, as
an intricate and continuing construction» (Bsimeneno mamu. — JI.I%)
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[Hawkes, op. cit., p. x].

CoBpemeHHbIe padOTHI 110 HCCIIETOBAHMIO HAyYHOTO JUCKypCa MO3BOJIS-
10T IPOAHATTU3UPOBATH MTOCTABICHHYIO HAMH MPOOJIeMY Ol HECKOJIBKO HHBIM
yriiom 3penusi. B.E. UepHsaBckas B crarbe «HayuHoe mo3HaHue — “BlIacTh
muckypca”. (JIMHrBUCTHYECKOE OCMBICTIEHHIE TIPEKIEBPEMEHHBIX HAYIHBIX
OTKPBITHIA)» OTMEYAET, UTO «HAy4YHAas JeATEIbHOCTh HAXOAUTCS O BIHUS-
HHUEM JBYX pa3UYHBIX (PaKTOPOB — C OHOM CTOPOHBI, IMMaHEHTHBIX (BHYT-
PEHHHX) 3aKOHOB IMO3HABaTeNIbHO — TBOPYECKOTO Ipoliecca. .., ¢ Jpyrou -
BHEIITHIX, CONMAIBEHO 00yCIIoBIeHHBIX (pakTopoB» [Ueprsarckas, 2003, c. 338].

Kak ocobas ¢popmarust (Tepmua M. Dyko) TUCKYpPC BBI3BIBAET «HE JIHY-
HBIE, a TAK HAa3bIBaeMbI€ HAIHIUBUAYaIbHbIE, WX “‘CepUilHbIe”, KOMMYHH-
KaTHBHO-KOTHUTHBHBIE CTPATETUH BOCTIPUSTHS, MHTEPIIPETAINH U TIepepadoT-
kv 3HaHUN» [Tam xe]. [lo »Tol mpuurHE OH CIIOCOOEH «CIIPOBOLMPOBATH,
MTOPOIUTH XapaKTEPHYIO HHTOJIEPAHTHOCTh — HETEPITUMOCTB ITON CHCTEMBI
IO OTHOIIEHUIO K “UyKEepPOTHBIM UMY [TaM xke].

HecMoTtps Ha HeogHO3HAYHOE OTHOIIEHHE K paboTam mpeacTaBUTENei
«(opmanEHOM MIKOIBD) U MPOAOIHKAIOIILYIOCS IO ATOMY ITOBOY TUCKYCCHIO,
ceiiyac HUKTO HE COMHEBAETCsS B 3HAYUMOCTH HX pabOT B 00JacTH S3BIKA
XyHA0KECTBEHHBIX Mpou3BeneHnil. OHM MPUHAIIEKAIN K YUCITY «IIPEXIEB-
PEMEHHBIX HAYYIHBIX OTKPHITUIY. VX OBLTO HEMANO, HO HayKa OblJIa HE TOTO-
Ba MPHUHATH UX. MHOTHE U3 3TUX OTKPHITHA OPTaHUYHO BOIILUTH B OoJee To-
3MHUE HCCIeoBaHus, Hapumep, d3h ekt ocmpanenus B.11IknoBckoro, ana-
JIM3Y KOTOPOro Y. DKO MOCBSIIAET CIeUaIbHbIN pa3nel B cBoed KHUre «Ot-
CYTCTBYIOIIAS CTPYKTypay.

Oco0oe 3HaueHne cemuonor npuaaet mbiciu B. IkimoBckoro o criemu-
(ruyeckoM xapakTepe yHnopsA04eHHOCTH B UCKyccTBe. [luTara u3 kauru B.
[IkII0BCKOTO, KOTOPYIO IPUBOIUT Y. DKO, K COKAJICHHIO, TIepeBeieHa C 00ITb-
IIMMH UCKAXESHHUSIMHA cMbIcia. [loaToMy MBI 00paTUMCsl K HCXOTHOMY TeK-
cTy — ero pabore «MCKycCTBO Kak MpHeM», B KOTOPOH HAMKCAHO CIEAYIO-
mee: «B uckycctBe ectb “opaep”, HO HU OJIHAa KOJIOHHA I'PEYECKOro Xpama
HE BBITIOJIHAET TOYHO OpJiepa, U XyIOKECTBEHHBIH PUTM COCTOUT B PUTME
MPO3anyeCKOM — HapyIIEHHOM; TIOTIBITKH CUCTEMaTU3UPOBaTh 3TH HapyIIle-
HUS YK€ PEANPUHUMANNCE. .. MOXXHO TyMaTh, YTO CHCTEMAaTH3aIlUs 3Ta HE
yAaeTcs; B CaMOM JieJie, Bellb BOIIPOC UAET He 00 OCIIOKHEHHOM PUTME, a O
HapyUICHUW PUTMA U TIPU TOM TaKOM, KOTOPO€ HE MOXKET OBITh Mpeayraua-
HO; €CIIM 3TO HapylleHHE BOWIET B KAaHOH, TO OHO MOTEPSET CBOIO CHILY
3arpyaHstomero npueMay [IIknosckuii, 1983, c. 25; Oko, 2004, ¢.120].

Takum obpazom, B. [lIknoBckwuii, mo MHeHNIO Y.OKO, «emmie B 1917 romy
Ha HECKOJIBKO JIECATHIICTHI TPEIBOCXHIAET T€ BHIBOABI, K KOTOPBHIM NPUACT
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MO03KEe ACTETHKA, UCITOJIB3YIOIIasi METOIBI TCOPUH HH(OPMAITUI) [TaM XKe].

3HaYMMOCTh KOHLEIINH «OCTPAHEHUSD ISl CEMHO3KCa Tearpa moadep-
kuBaeT K. Dmam: « When theatrical semiosis is alienated, made strange rather
than automatic, the spectator is encouraged to take note of the semiotic means,
to become aware of the sign-vehicle and its operations. This was, as has been
suggested, one of the aims of Brechtian epic theatre; Brecht's noted concept
of the Verfremdungseffect is indeed an adaptation of the Russian formalist
principle...» [Elam, 1980, pp. 17-18].

[Tpuemsl «ocTpaHEHHs» MBI HAXOIUM B MPOM3BEACHHUIX COBPEMEHHBIX
nycaTesei, 1, pexie BCero — B cdepe s3bIKa, HAIPUMEp, KHOBOSI3» B pOMa-
Hax /. Opyamna nim “rusified English” B «3aBogrom anenscune» 3. bep-
xeca.

B cka30BOM MOBeCTBOBAaHHMH «3aBOIHOTO alelIbCHHA» pedb AJlekca —
«pycuUIMPOBAHHBIIN AHITTHHACKHID («KOJOBas HHTEPTEKCTYaIbHOCTE) B TEP-
muHoJoTHH W.B.ApHOIBIT) — OCOOBIN S3BIK, MPUIYMaHHBIN JUII HETO aBTO-
POM, «OCTpaHsIET» €ro, OTJEISIS OT MUpa JTFOZIEH, )KUBYIIIMX HOPMaJIbHOI Yeio-
Bedeckol km3HbH0. [losicasst cmbicn 3armaBus «A Clockwork Orange» B mipe-
JIMCJIOBUH K TIOBTOPHOMY aMEPHKAaHCKOMY M3IaHHIO poMaHa, J. bépmxkec mu-
car: «Clockwork oranges do not exist, except in the speech of old Londoners.
The image was a bizarre one, always used for a bizarre thing. ‘He’s as queer as
a clockwork orange’ meant he was queer to the limit of queerness» [Burgess
A. A Clockwork Orange. - London, 1972. — Pp. x —xi. Jlanee: A.B.].

OTH CII0BA B ITOJHON Mepe XapaKTepu3yIoT AJleKca: )KECTOKOCTh U CKIIOH-
HOCTb K HACHIIMIO CIMPAHHBIM O0Pa30M COYETAIOTCS y HETO C JIIOOOBBIO K

MY3BbIKE:

After that | had lovely Mozart, the Jupiter, and there were new pictures of different litsos
to be ground and splashed, and it was after this that I thought I would have just one last disc
only before crossing the border, and I wanted something starry and strong and very firm, so
it was J.S. Bach I had, the Brandenburg Concerto just for middle and lower strings. And
slooshing with different bliss than before I viddied again this name on the paper I’d razrezzed
that night, a long time ago it seemed, in that cottage called HOME. The name was about a
clockwork orange. Listening to J.S. Bach I began to pony better what that meant now, and I
thought, slooshing away to the brown gorgeousness of the starry German master, that I
would like to have tolchocked them both harder and ripped them to ribbons on their own floor
[A.B., p. 30].

BosBpaniasce Ha «iutanety roaein» (CeHT-DK31onepn) B 3TOT CTapblii, HO HOBBIH
JUISl HETO caMoro MUp, AJIEKC PacCTaeTCsl U C IPEXKHUM S3bIKOM:

Perhaps that was it, I kept thinking. Perhaps I was getting too old for the sort of jeesny
I had been leading, brothers. I was eighteen now, just gone. Eighteen was not a young age. At
eighteen old Wolfgang Amadeus had written concertos and symphonies and operas and oratorios
and all that cal, no, not cal, heavenly music (xypcus Hamr. — JL.I".). And then there was old Felix
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M. With his Midsummer Night's Dream Overture. And there were others. And there was this
like French poet set by old Benjy Britt, who had done all his best poetry by the age of sixteen,
O my brothers. Arthur, his first name. Eighteen was not all that young an age, then. But what
was I going to do? [A.B., p. 147].

ITomumo komOBOI MHTEpTEKCTyanbHOCTH (“jeezny”’, “cal”’) B 3TOM OT-
PBIBKE IPUCYTCTBYET €11I€ OJWH BUJI «OCTPAHECHUSD: aBTOP «OCTPAHSAET» UME-
Ha BEJIMKUX KOMIO3UTOpPOB — Monapra, Mennenscona, bpurrena. A ¢gpan-
LY3CKHUH MOAT «TII0 UMEHU APTYpP», KaK €ro MpeacTaBisieT YUTaTeno AJleKc,
Y YbH CTUXU OBUIH TIOJIOKEHBI HA MY3bIKY benmxamMmuaom BpuTTeHom, - 310
Aptyp Pem60. IMena, eciiu MOXKHO TaK BBIPA3UThCS, «OJIOMAIITHEHBD AJICK-
COM, U 3TO AaHb TOMY IIPEKHEMY €TO «1», HO MY3bIKa aCCOUMUPYETCA Yy HETO
YK€ HE C HaCWJIMEM, a C TBOpuecTBOM. DopManbHbIN MpUeM, TaKUM 00pa-
30M, 00JIaziasi CUIION «IprueMa-IpensiTCTBUSY, CTAHOBUTCS BBIPA3UTEIIBLHBIM
CPEICTBOM XapaKTEPUCTHKU IJIABHOTO Teposi poMaHa™

Uro xe kacaeTcs 0co00ro BHUMaHHS K BOIIPOCAM KOMIIO3HUIIMH Y MIPE]I-
cTaBUTelIeH «(pOopMaBbHOH IITKOIBI», TO OHO OBLIIO, HA HAIIl B3IJISI, TPEI/IBE-
pHEM COBPEMEHHOTO MOAXOAA K aHAJIN3Y KOHCTPYUPOBAHUS CMBICIIA B XY/IO-
JKECTBEHHOM TeKcTe. MIHTepec B 3TOM OTHOUIEHHWU MPEACTABISIET CTaThs
IO. H. TeiaanoBa «O xommnosuniuu «EBrenus Onerunay. IlymkuHCckmit po-
MaH, [10 MHEHHUIO YUYE€HOI'0, BO3HUK «HA CIUSHUM JIBYX CTUXUH — MO33UU U
MPO3bI», YTO U OINPEAEIIUIIO €r0 HOBATOPCKYIO MPUPOAY: «U3 UX B3aUMHOMN
00pBOBI U B3aIMHOTO IPOHUKHOBEHHS POMIach HoBasi popmay [THIHSHOB,
1974, c. 137].

3. Henu, 3a0auu u memoowt punonozuueckozo ananusa
XYO00IHCECHBEHHBIX MEKCMO8 (Co8pemMeHHble MeHOeHyuU)

Bo3spamasicb kK OCHOBHOI T€M€ HalIUX PacCyXIEHUH, OTMETUM, YTO
pa3bop (aHamu3, HHTEPIPETALUA?) JIUTEPATYPHOTO MPOU3BEICHHUS — 3a1a4da
HeMpocTas Jaxe JUIsl ClieluanucTa i, BO3MOXKHO, IIPeXJIe BCETo, — JIs cIie-
LUAJIHCTA.

Knaccupuupys nHGOpMaIHioO XyJ0KECTBEHHOTO TEKCTa M0 XapakTepy
€€ BRIPQXKEHHOCTH (OKCIUTMIIMTHOCTHU ¥ UMILTUITUTHOCTH), K. A. JlonuauH npu-
HUMAaeT BO BHUMaHHE U PEAKIINIO Ha He€ MOTeHIINaIbHBIX aJipecaToB. B Tek-
CTE OH BBIJEINSIET 3HAUeHU e, UTTH IKCRIAUYUNHOE COOepIHCanue, nOOmeKcH,
AKMYyauabHbll CMbICTT Y| UHMEZPATIbHOE COOepHcanue.

[Ton 3HaueHneM MOHUMAETCS TO CoAepKaHue, KOTOPOE HEMOCPEICTBEH-
HO BBIPAKEHO COBOKYITHOCTBIO SI3bIKOBBIX 3HAKOB, COCTABIIAIONINX TEKCT, TO,

* Cm. maxace: M.JI. Hosukosa. Xyoooicecmsennblii npeomem 6 acnexme ocmpanenust // Qu-
nonoeuveckue nayku. —2005. Ne 5. — C. 8§ — 16.
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YTO CKa3aHO «OTKPBITHIM TEKCTOM». 3HaU€HHE BHICKAa3bIBaHNUS (TEKCTa) BOC-
MIPUHAMAETCS «0oJee Wi MEHEe OJMHAKOBO BCEMH HOCHTEISIMHU JTaHHOTO
S3bIKa B TOW Mepe, B KaKOH OHU BIAJEIOT COOTBETCTBYIONIUMH CIOBAMH U
MTOHATHUSMH; B 3TOM CMBICIIE OHO 00BheKTUBHOY [ lommauH, 1985, c. 6].

ITonrekcer, mo ompeneneanto K. A. JlomuHMHA, - 3TO Ta YaCTh HH(POPMAITHH,
KOTOpast «IIpsSMO He BhIpaKe€Ha B SI3BIKOBBIX 3HAKAX, COCTABIISIFOIINX BBICKa-
3bIBaHME, HO TaK WJIM MHA4Ye U3BJIeKaeTcs u3 Heroy [lommHuH, ouT. cod., ¢. 7].

PsinoBoit untarens BocipuHUMAET (MJIH CKIIOHEH BOCITPHHAMATH ) TOIBKO
aKTyaJIbHBIM CMBICI — Ty YacTh COAEPX aHU TEKCTa, KOTOpasl «IIpeICcTaB-
nsieTcsl HanboJiee BaXKHOM, IEHTPAIFHON; 3TO TO, YTO «OTHPABHUTENH - TOBO-
PATIHNA WIH TMHUITYIIAR — MPEXK/Ie BCETO XOUET BIOKUTH B CBOE BHICKA3bIBA-
HUE, U TO, YTO ITOJTyJaTeNb - CIYIIAIOMINN WIH YUTAIOIIHNA — TPEXK/IE BCETO
XO4YeT M3BJIEYh W3 BHICKA3bIBAHHA, YTO €r0 B TIEPBYIO OUEpelb HHTEPECYET,
paau 4ero oH CiyIIaeT Wiu 4yuTaeT coodmenue» [tam xe]. K.A. JlomnanH
MOJYePKHUBAET 3aBUCUMOCTD aKTyaJlbHOTO CMBICTIA OT IKCHPAIUHZEUCHIU-
YecKoll cumyauyuu U om UHmMeEPecos8 cCydveKma — y4acmHuuka ooueHus
(Bergeneno Hamu. — JLIY).

TeopeTnyeckn akTyalbHBIM CMBICIIOM TEKCTa MOXKET OBITh JIFOO0H KOM-
TIOHEHT €T0 COJIEPKAHU, KaK SKCIUTUIIUTHOTO, TAK M IMIDTHIIUTHOTO. BaskHO
TO, UTO «BHE CHUTYaIlMH U BHE CyOBEKTa aKTYyaIbHBIN CMBICI IIPOCTO HE CY-
IIECTBYET — OH IIETMKOM CHTYaTUBEH U CYOBEKTHUBEH» [TaM xe].

O TOM, HACKOJIBKO CUTYaTUBEH U CyObEKTHBEH aKTyaJbHBIA CMBICT JTaXKe
OOBIZICHHOTO BBICKA3BIBAHUS, MOXHO CYIUTh, YUTas JCTEKTHUBHBIA pacckas
I''K. Yecteprona «The Crime of Captain Gahagany. ['epoit oOBuHsIETCS B
yowuiictBe. [IpoTHB HETO CBHIETENHCTBYIOT TP KESHITUHEI, KOTOPBIM OH OYITO
OBl CKa3aJ COBEPIICHHO pa3HbIE BEIIM O CBOEM MECTOHAXOXKJICHWU B MO-
MeHT yowuiicTBa. UTO ke OH cKazan Ha caMoM jene?

Pacckazunk muctep [1oHIT OOBACHSIET CHTYaIMIO CIIEAYIOMIAM 00pa3oMm:

“The crime of Captain Cahagan was that he didn’t understand women; especially modern
women... [t isn’t they don’t think; they think quicker than we do. They often talk better. But
they don’t listen so well. They leap so quickly upon the first point; they see so much more
in it; and go off'in a gallop of inference about it — so that sometimes they don’t notice the rest
of the speech at all”.

“I suggest to you as the barristers say, that what Captain Gahagen really said to Joan in
the first case was this ‘I’m going round to the Fevershams’; [ don’t believe they are back from
Brighton yet, I'll just look and see. If they’re not, I’ll go on to the club. That is what Peter
Gahagan said; but that is not what Joan Varney heard. She heard about going to the Fevershams’
and felt at once that she knew all about it — far too much about it — to the not unnatural time
of ‘He is going to see that woman’; even though his next words were that the woman almost
certainly wasn’t there. Stuff about Brighton and the club didn’t interest her, and she didn’t
even remember it...”
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“Now for the third case. What Gahagan said to Miss Artemis Asa-Smith on the doorstep
was this: ’I am going to the club; I promised to look in on some friends of mine on the way, the
Fevershams’; but I don’t believe they’re back from Brighton.” That’s what he said. What
Artemis heard, saw and blasted with her blazing eye was a typical insolent, selfish, self-
indulgent male brazenly bragging in the open street of his intention to go to his infamous club,
where women are slandered and men drugged of alcohol.

“Now these real statements Gahagan are exactly the same. They all mean the same thing;
map out the same course of action; give the same reasons for the same acts. But they sound
totally different according to what sentence comes first; especially to these rather jumpy
modern girls, accustomed only to jump at the sentence that comes first — very often because
there isn’t anything at all to come after it”[ Chesterton, 1971, pp. 403 —407].

Cka3zai OH, KaK MbI BUJUM, OJHO MU TO XK€, U ACJIO0 HE TOJIBKO B TOM, UTO
COBPCMCHHBLIC ) XCHIIIUHBI pa3dy4nuJIuCh CIylIaTb, BEPHEC, JOCITYIINBATh BbIC-
Ka3bIBAHUEC 10 KOHIIA.

They leap so quickly upon the first point; they see so much more in it; and go off in a
gallop of inference about it — so that sometimes they don’t notice the rest of the speech at all.

Cka3aHo OBLIO OTHO U TO K€, HO BOCHPUHSATO (YCIBIIIAHO ) TOIBKO TO, YTO 33110
naM 3a xxwuBoe. Jl>koaH BapHeil ycnbimana mepBoe npeayioxkeHne. AKTyaabHbIM IS
Hee OBLIO TOJIBKO TO, YTO OH HMJIET «B HETOIXOJSINee BpeMs K TOH KeHIIuHe». Bes
ocTanbHas HH(QOPMALUS €e He HHTePecoBalia, U OHa €€ IaXe HEe 3alTOMHIIIA.

deMUHHCTKa MUCC ApTCMI/IZ[a, y6C)K,I[CHHa$I B TOM, 4TO NpPCACTABUTCIIN
MMPOTHUBOIIOJIOXXHOTO I10JIa XO4AT B KJ'IY6LI JJIA TOTO, YTOOLI IIUTh U paccCKas3bI-
BaTb aHCKJOTHI O KCHIIMMHAX, YCJbIlIaJa U 3allOMHHJIa UMCHHO Ty YaCTb
BBICKa3bIBaHUS, B KOTOPOW TOBOPHIIOCH O KITyOe:

What Artemis heard, saw and blasted with her blazing eye, was a typical insolent, selfish,
self-indulgent male brazenly bragging in the open street of his intention to go to his infamous
club where women are slandered and men dragged with alcohol.

3anauy unrepnperanuu tekcra K.A. JIomuHUH BUAUT B M3BICYEHUHU U3 HETO MHTET-
PaJIbHOTO COAEPKAHMS, ONIPEAEIIEMOTO KaK «COBOKYITHOCTh 3HAYEHUS U NTOTCHIU-
AJIbHOTO MOATEKCTAa.

WnTerpansHoe conepxanue, no MHeHNIo K.A. JlomuHNHA, «HE JOCTYITHO
CaMUM Yy4YaCTHUKaM O6II.[GHI/I$I: OHH 3aHATHBI CBOMM, W 3HAYUTCJIbHAA 4aCTb
IIOATCKCTA OJIA HUX HE SABJIACTCA aKTyaHLHOﬁ, a 3HAYUT U HEC OCO3HACTCA»
[Tam ke, c.8]. OHO «JOCTYIIHO, 1a ¥ TO HE B MTOJIHON MEPE, TOIBKO UCCIEN0-
BaTCJII0 — CIICHUAIUCTY, BOBMOXKXHOCTH KOTOPOI'O OrpaHUYCHBI, KIIOCKOJIBKY
JaxKe caMblit HpOHI/IHaTCJ'H)HI:Jﬁ n BPyHHpOBaHHLIfI HCCJICA0BATECJIb — HC YHU-
BCpCﬂJ’ILHBIﬁ YM, a BCETO JIMIIb OTACJIbHAA JINYHOCTh, OrPaHUYCHHAA paMKa-
MU CBOEH OIIOXH, cBOCH KYJBbTYpPbI, CBOUM YPOBHCM 3HaHI/II>'I, CBOHUM KHN3HCH-
HBIM U JIMTCPATYPHBIM OIIBITOM, CBOUM BOO6pa)KeHI/ICM, cBOEH I/IHTYI/IIII/ICI‘/'I»
[Tam xe].

CTy}_IeHT-(bI/IHOHOF 3aHUMACT MPOMEIKYTOYHOC MOJIOKCHNUEC MCIKIY ABYMA
OTHUMHU KaTCrOPUsAIMHU aApeCaTOB: B IIPOLECCC O6y‘IeHI/DI EMY IIPCACTOUT HpOﬁ-
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TH CJIOXHBIN MYTh OT PSAOBOTO YHTATENS IO CTIeNaIncTa. B cBsi3u ¢ aTuM
BcTaeT Bompoc: «Kak stomy HaydnTs?».

CoBpeMeHHas OTeueCTBEHHAs HayKa 0CBOOOIMIACH OT IyT JOTMATHYEC-
KOTO JINTEPATYPOBEICHHUS, IIETTBI0 KOTOPOTO OBLTO «OMUCHIBATH KAPTHHY MHUPA,
eIMHO00pa3Ho 3a1aHHyo I Bcex» [[acmapos, 2001, c. 16]. dunonorudec-
KM€ aHaJN3bl CETONHANIHETO AHS MOAYEPKHYTO aHTHUIOTMATHIHBI: «IECT-
PYKTUBHCTCKASI UICOJIOTHSA. .. TPEOyeT ONMMCHIBATh KApTUHY MHpPA, MHINBH-
IyallbHO CO3[aHHYIO UM CaMHUM, Ye€M MPUXOTINBEE, TEM ITydIle) [TaM xke].

UTO MOXHO MPOTHBOIIOCTABUTH 3TUM JBYM «aHTHHAYYHOCTSIM» Ha CO-
BPEMEHHOM JTarle pa3BUTHS (PHIIOTOTHIECKON HAyKN?

TopxkecTBO 0OBEKTUBHBIX METOIOB B 60-X TO/IaX MPOILIOTO BeKa, KOTraa
CTPYKTypHas Mapagurma B JIINTEPATypOBEAUYECKUX WCCIEIOBAHUIX OblIa
JIOMAHUPYIOIIEH, 6a3upoBaNIoCh HA HAyYHOW TOYHOCTH «OTBICICHHOTO 3Ha-
HUS», O KOTOPOM pedb Iuia Beime. Ho 3Ta 00BEeKTUBHOCTH OKa3bIBAETCS
OJTHOCTOPOHHEH, MMOCKOIBKY, Kak nojaraer 1.B. ApHonb], 00beKTHBHO Cy-
IIECTBYIOIINE BHEIIHAE KOHTEKCTHI MPH 3TOM HE YUYHUTHIBAIHCH. B (okyc
WCCIIEIOBAHMA TIOMAZaeT TEKCT. PaccMaTpuBaIOTCS €ro SIEMEHTHI M CTPYK-
Typa, HHOT/Ia MTPUBJIEKAETCS CTHIINCTHKA, HO HU TBOPYECKHUI METOJ aBTOPA,
HU YHATATEIIbCKOE BOCIIPHUITHE BO BHIMaHUE He MPUHUMAIOTC. CyOBeKTHB-
HOCTH HEeT MecTa [ApHonba, 1999, c. 343-344].

Pemenne npo6nemsr 11.B. ApHOIIBI BUIUT B 00pAIIEHUN K PETIEITUBHOM
ACTETHUKE W TEPMEHEBTUKE — NUCIUIUIMHAM, KOTOPEIE OHA COTIOCTABIISET CO
CTHIIMCTUKON JexomupoBanus. «lIpeacraBureny penenTuBHONW 3CTETUKN U
CTHJIMCTUKU JEKOAUPOBAHUS MPU3HAIOT MPUCYIIYIO BCEM BHIaM HCKYCCTBA
BapHAaTHBHOCTH MHTEPIpETaIy, - muiret U.B. ApHONBI, - HO 3Ta BapUaTHUB-
HOCTB CIEPKUBACTCS 00beKMUBHLIMU KOMHOHeHmamu mekcma (KypCuB
Hamr. — JL.I') 1 Te3aypycom uurarens. Uem Ooraue Tezaypyc, TeM TIIyOxe U
TouHee MoHuMaHue» [ Tam xe, c. 344].

Mseiciie 00 0O0beKkmu6HbIX KOMIOHEHMAX MeKCma TPEeICTaBIseTCs HaM
0COOEHHO BaYKHOMH, TOCKOJIbKY IMEHHO OHU IIPU3BAHEI, Ha HAaIll B3I, CACP-
JKUBATh O€3rPaHUYHYIO CyOBEKTUBHOCTD WIIH, MHBIMHU CIIOBAMH, YHTATENbC-
KW IPOU3BOIL.

Jenneonoru3upoBaHHbIe IUCKYCCHU O TIOCTCTPYKTYPAIUCTCKUX TEOPUIX
BOOOIIE ¥ O TPaHUIAX YUTATEIBCKOIO «COTBOPUECTBA» B YACTHOCTH CTAJH
OoJee III010TBOPHBIMH, ITOCKOJIBKY ITOAKPEIUIAIOTCS HE OJIMTUYECKOM, a CTPO-
roil Hay4HOH aprymeHTtanueid. Pazdpoc MHEHHI TIPH 3TOM OYEHb BEJHK: OT
abcomotHoro contacus [[Tmenunpia, 1999, c. 15- 30] 10 HOIHOTO HIH YacTHY-
Horo HenpusThs [ Xanuses, 2000, c. 414].

T'oBopst 0 pa3dpoce MHEHUII, cieqyeT yIOMSHYTh IicuxoaHanus. [Ipen-

14



CTaBUTEJH IICHXOAHAJMTHYECKOTO METO/Ia WHOT/IA 3aXOST TaK IAJIeKO, YTO BO-
00I11e OTBEPraroT BO3MOXXHOCTH CTHITUCTUYECKOTO HJIH CTPYKTYPHOTO aHANIN3A.

O tom, 9TO TpeTaraeTcs B3aMeH, MOYKHO CYIUTh 10 OHOY BECbMa MpH-
MeuarenbHOU cTatbe B.A. OcunoBa «”’Ciyuaii” Tatesabl JlapuHONH», B KO-
TOpOii aBTOp IHIIET cieayromee: «AHanmm3 oMbl A.C. [lymknna “EBrennit
OnernH” O3BOJISIET TITyO)KE 3aTNISTHYTh B MEXaHN3M BO3HUKHOBEHHS H pea-
JIA3aIHH JTI00BH, 0CHOBAHHOW Ha HEBPOTHIECKOU MTOTpeOHOCTH. JIF060Bb Ta-
ThsHbI JlapuHoii k EBrernro OHernHy He mepcoHUUIIPOBaHa, Jajleka OT
PEeaNbHOTO BHIEHUS €T0 KaK YeJI0OBeKa CO CBOMMH JOCTOMHCTBAMHE M HEJO-
CTaTKamu, MOTOMY YTO BBI3BaHAa HEBPOTHYECKUMH MOOyxaeHusMu» [Ocu-
mmoB, 2002, c. 440].

XoyeTcs BO3pa3uTh MPOCTO Mo-yesoBeuecku: «boxe MoH, na koraa ke
9TO TepBas M000Bh OblIa «peanncTuaHoi»? IloTOM mocoBeToBaTh aBTOPY
CTaThH MOTITy0)Ke 3arIsTHYTh B MYIIKWHCKHAN TEKCT:

ITopa npunura, oHa BIIOOHIIACE.
Taxk B 3emiI10 najiiee 3epHO
BecHbI orHeM 05KHBIICHO.

Kopotko u scHo. A rnaBHOe — Tak ObiBaer! K cuacThio, cocraBuTenn
xpectomarun «Knaccudeckuii icuxoaHain3 U XyJOKECTBEHHAS JIUTEPaTy-
pa» HameuyaTalu U KpaTkue oubnuorpaduyeckue cBeieHust 00 aBTopax cra-
TEW, U YUTATE)Ib MOXKET y3HATh, YTO CTAThi HANKMCAaHA HE (UIOJIOTOM, a
TICHXOTEPAIEBTOM «IICHXOAHATMTUUECKOM opreHTauumy». [loaTomy, HaBepHOE,
TICUXOJIOTU3M ITyIIKMHCKOTO poMaHa (MMEHHO pPOMaHa, a He T03MBI, KaK CKa-
3aHO B CTaThe) MOAMEHSIETCS MCUXOMATONIOTHEH.

[TomoOHy0 MpaKkTUKY aHAIM3a INTepaTyphl kKareropuuecku oreprai K.I'.
IOHT: «YT0OBI pa3odparbesi B XyAOKECTBEHHOM MPOU3BEACHUH, aHAIUTH-
YecKast ICUXO0JIOTUS AOJKHA TOTHOCTHI0 OTOPOCUTH MEAULIMHCKHIA MTpeapac-
CYIOK, TTIOTOMY YTO XyIO>KECTBEHHOE MTPOM3BEIEHIE HE €CTh OONIE3Hb U OHO
TpeOyeT coBepiIeHHO HHOM opueHTatum» [FOHT, 2002, c. 114].

MeTton @peiina, Mo MHEHHIO YYE€HOTO, CIACIyeT MPUMEHITh C YyBCTBOM
MEpBbI, ¥ TOTJa OH MO3BOJIUT MCCIIEI0BATEII0 ONYUUTh «3aBOPAKHUBAIOLIYIO
KapTHHY TOT0, KaK POM3BEICHUE HCKYCCTBA, C OTHON CTOPOHBI, BIUIETEHO B
JIMYHYIO JXU3Hb XYy/I0KHHKA, a C Z[perﬁ — N3 3TOT'0 CINICTCHUSA BBIACIACTCA»
[FOHT, mut. cou., c.110]. Ecnu uccrnenoBarens npectynaet Mepy | 1elib, TO
«MHTEpEC HEe3aMETHO OTBOPAUYMBAETCS OT XYJOKECTBEHHOTO MPOU3BEICHNUS
u 6J'Iy)KI[aCT B J'Ia6I/IpI/IHTaX TMCUXUYCCKUX MPEAITOCHIIOK, a XyIOKHUK CTaHO-
BUTCS KJIMHUYECKHUM CIIy4aeM, HHOTAA OuYepeHbBIM IpUMepoM psychopatia
sexualis...»; TUCKyCCHS TIPU 3TOM «IIEPEHOCUTCS B HHYIO 00IIeuenoBeyec-
KYI0 00J1aCTh, He UMEIOLIYIO HUYET0 CIIeHU(HUECKOTO IS XyIOKHUKA, a TTIaB-
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HOE, a0COJIIOTHO HE CYIIECTBEHHYIO IS UCcKyccTBay [Tam xe, c. 111].
®DuI0JI0TY, KaK MBI ITOJIaraeM, JIydie (1 II0OA0TBOpHEe!) MCKAaTh OTBETHI

Ha Bce Bompockl y camoro A.C. [lymxkuna:

3a yTo x BUHOBHee Tarbsna?

3a TO J1b, YTO B MUJIOM IPOCTOTE

Ona He BefaeT oOMaHa

U Bepur uzbpannoii meure?

3a To 11b, 4TO MIOOUT O€3 UCKYCCTBA,

IMocnymHas BICYEHBIO YYBCTBa,

Yro Tak 1oBEpUMBa OHA,

Ymo om nebec odapena

Boobpasicenuem mamesxncrvim,,

Ymom u sonero arcusoti

U ceoenpasnoii 2010601,

U cepoyem, niamennbim U HEHCHBIM. .

VKenu He IPOCTUTE el

Be1 nerkomsicius cTpacteit?

[TTymxuH, 1964, c. 66].

IIpuMeHEHHBIH ¢ 9yBCTBOM MEpHI M B paMKaX XOpOIIETO BKycCa U 3TH-
KU TICUX0AHAJIN3 MOXKET CTaTh MPEKPACHBIM JOMOJIHEHUEM K TPaJULIMOH-
HOMY JIMHTBOCTUWINCTUYCCKOMY aHAJIN3Y XyA0XKCCTBECHHOI'O TCKCTA. «IMo-
UOHAJIbHAS CTOPOHA A3BIKOBOTO HAMMEHOBAaHUS — 3TO OJIHA U3 00JacTel,
HCEOTrpaHUYCHHBIM BJ'IaHBIKOﬁ KOTOpOfI SABIACTCA IIO3T, — IMHUCAJl B.Mare-
31ycC. — Y HETO BCE OMBIBAETCs CTPYEil HOCTOSIHHO HACTOPOKEHHOTO YyB-
CTBOBAaHMH, U €10 qyz[ecm)n?l JAap p€uu MO3BOJISACT BOCIIPUHATL NPCAMETEL
n ,[[Cf/iCTBI/Iﬂ ¢ 0TOJIECKOM HCYJIOBUMBIX OTTCHKOB. OH caMm OonpeacisieT
SMOIMOHAIBHYIO IIEHHOCTh NIPEAMETOB U B COOTBETCTBUM C 3TUM OCTaB-
JIIeT Ha CJIOBaX CBOUW COOCTBEHHBINA AMOIMOHAIBHBIA OTIEUaToOK» [Ma-
tesunyc, 1967, c. 461].

HNmenno OTY «CTPYIO NIOCTOAHHO HACTOPOKCHHOI'O YYBCTBOBAHUA» U «KOT-
0JIeCK HEYJIOBUMBIX OTTCHKOBY» MBI HAXOJIUM B IIUTHPYEMOM HHKE CTUXOTBO-
pennu 3. bumon «One Arty:

The art of losing isn“t hard to master;

so many things seem filled with the intent

to be lost that their loss is no disaster.

Lose something every day. Accept the fluster
of lost door keys, the hour badly spent.

The art of losing isn“t hard to master.

Then practice losing farther, losing faster
Places and names and where it was you meant
to travel. None of these will bring disaster

I lost my mother’s watch. And look! My last, or
Next -to- last, of three loved houses went.
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The art of losing isn“t hard to master.

I lost two cities, lovely ones. And, vaster

Some realms I owned, two rivers, a continent.

I miss them, but it wasn’t a disaster.

Even losing you (the joking voice, a gesture

I love) I shan’t have lied. It’s evident

The art of losing’s not too hard master

Though it may look like (Write it!) a disaster.
[Bishop, 1984].

HuTtepnpeTtupys 3to ctuxotBopenne, O.E. ®uanMoHOBa THIIIET, 9TO B
ero ¢oKyce — «IMOTHUBHAS CUTYAIHsl MOTepn». AHAIN3 YyBCTBA ITOTEPH aB-
TOP CTaThH ONIPEALISIET KaK «OBITOBOM, JKUTCHCKHUH, 00yCITOBICHHBINA CTPEM-
JIEHUEM JIaTh COBET, IIOMOYb IPYTHM (YHTATENI0) MEPEKNUTh TO, UTO JTOBE-
JI0Ch TIEPEXUTH aBTOpY» [Dunmumonosa, 2000, c. 231].

Ob6pamienne K METONYy aHATUTUYECKOW TICUXOJIOTHH T0OABUT OIHH CY-
LIECTBEHHBI HIOAHC OTHOLIECHUS JINPUYECKOM TEPOUHU K «CUTYaLMH ITOTe-
pm». KiroueBas ¢paza ctuxorBopenus the art of losing isn’t hard to
master — xaccuueckuit nmpumep Verneinung (OTpUIaHUS) — MEXaHHU3MaA
3aIUTH 0€CCO3HATETHFHOTO, B OCHOBE KOTOPOTO JIEKUT YTBEPKICHHE OT-
pULaeMoro.

[Tox sTiM yriioMm 3peHus CTUXOTBOpeHHe J. bumion mpencraneT me-
pel uuTaresieM KaK JUPUYECKUA MOHOJIOT-«CAMOTEpaIus», Lelb KOTO-
pOro — «CjaoMaTh» MEXaHHU3M 3allUThl, YTO U MPOUCXOIUT B KOHLE CTHU-
xoTBopeHna. CHadala B MOTOKE PEYU MOSBISETCS CIOBO MiSS, 3aTeM
HECKOJIPKO M3MEHSETCS CTPYKTypa MMOBTOPSIOIIEICs KIItoueBor Gpassl, a,
CJIeIoBaTeNbHO, U €€ cMBICI. Teneph OHa BRITJISAUT Tak: the art of losing’s
not too hard to master (He CIWIIIKOM TPYHO OBIIaJI€Th HCKYCCTBOM IIO-
TepH, HO BCE-TaKU TPyAHO!).

«ITo33us — 3TO HE MPOCTOP IJIs1 SMOLUH, & OETCTBO OT SMOLIUH, — ITH-
can T.C. Dam0T, — ¥ 3TO HE BBIPAXXEHHUE TUIHOTO, a OETCTBO OT JIMIHOTO.
Bupouewm, nmumb Te, KT0 001agaeT U COOCTBEHHON TUYHOCTHIO U AIMOIU-
SIMU, TIOUMYT, 9TO 3TO TaKO€ — XOTETh OT HUX OCBOOOMUTHCS» [DIHUOT,
2002, c. 215].

He orpuuanue, a ocoznanue pa3pymiuTeIbHOCTH IOTEPU — HAYAIIO Iy TH
K «OCBOOOXICHUIOY.

OOpartieHue K IICUX0aHajn3y B JaHHOM KOHKPETHOM CIIydae HaJlo paccMar-
pUBATh HE KaK albTePHATUBY TPAIULIIOHHOMY HCTOJIKOBAHUIO, a KaK JOIOIHE-
HUE K HEMY: TIPEJICTABIISAS COOOM «CII0KHO ITOCTPOSHHBIN CMBICI, BCE AJIEMEHTHI
KOTOPOTO CyTh 3JIEMEHThI CMBICTIOBBIE», TO3TUUECKUMN TEKCT, KaK MPaBUIIo, CO-
37a€T BOKPYT ce0sl «110J1€ BO3MOXHBIX MHTepperaumin» [Jlotman, 1972, ¢.122].
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ITonsenem HekoTopsle uToru. MHorue pa®oThl MOCIEIHUX JIET CBUIE-
TEJIBCTBYIOT O CONMMIKEHUM IO3ULMH JIMTEPaTypOBEAOB U JIMHIBUCTOB. Mx
aBTOPHI 00paIAlOTCA K PACCMOTPEHUIO TaKUX IOHSITUH COBPEMEHHOM TeO-
PHH TEKCTa, KaK «aBTOP», «alpecary, «TeKCT», «Todka 3peHuws» u T.A4. Ho
9XO0 3TUX CIIOPOB elI€ 3ByUUT, XOTA U OTAAJICHHO. MBI OTKpbIBaeM COOPHUK
crareil «@ynxunonanu3M. CoBpeMeHHasi aMEepUKAaHCKas TMHTBUCTHKA: (PyH-
JaMEHTAJIbHbIE HANPaBICHUS» U CHOBa unuTaeM: «Uel( Taxke oOcyxaaer
pa3nuuHble MOAU(UKALNK, CBA3aHHBIC C NMCHMEHHBIM KaHAJIOM SI3BIKOBOTO
B3aUMOJIEHCTBUSI, C OHOW CTOPOHBI, U C OTCTPAHEHHBIM PEXUMOM CO3HAHMS
- ¢ Opyroi. B wacTHOCTH, paccMaTpUBAIOTCS PA3NUYUA MEKIY IPO30H OT
NEPBOTO JIMIA, IPO30H OT TPETHETO JIHIA U LIUTUPYEMOH peublo. DTa yacTb
KHUTH HAXOAWTCS HA IPAHHUILE MEXIY JIMHIBUCTUKON U JIUTEPATyPOBEACHU-
em» [Kubpuxk, 2000, c. 319].

Peur uper o padore V. Yeitda «Discourse, Consciousness and Time»
(«duckypc, cozHaHHE U BpEMsD»), HOCBSAIIEHHONW UCCIIEI0BAaHHUIO B3aUMOOT-
HOIIIEHUH sI3bIKa M CO3HAHWSA. XyNIOKeCTBEHHAs mpo3a nHTepecyer Yeiida
KaK pa3HOBHIIHOCTb ITMCBMEHHOI'0 BApPUAHTA S3bIKA U KaK MPOAYKT «OTCTpa-
HEHHOT'O CO3HaHMA», U aBTOP MEHbIIE BCEro 3a00TUTCS O TPaHUIaX CBOETO
UCCIICOBAHMUSL.

B cdepy dpunonorngeckix n3bICKaHUi BXOAUT HOBBIM TEPMUH — OUCKYPC —
U HOBOE HAIpaBjieHHE — NUCKypcUBHBIA aHanmu3 [Jlykun, 2003, c. 91-109;
Uepnssckas, 2003, c. 23 — 39]. bonee miomoTBOpHOH, Ha HAII B3MIA, ObLIa
OBl IMCKYyCCHs O B3aUMOOTHOILICHUSIX aBTOPCKOTO M YUTATETIHCKOTO CO3HAHUM.

Konuenuus «auanorusmay, CToiIb NOMYJIspHAS ceiyac, PH BCEX CBOUX
JOCTOMHCTBAX, 4aCTO a0COMIOTU3UPYET YUTATENIbCKOE BocnpusiTie. B uro-
re MoJIy4yaeTcs «IUajor B OJHY CTOPOHY». ABTOpa BoOOIEe HE MIPUHUMAIOT
BO BHUMaHue. «KoJb CKOpO aBTOp YCTpaHEH, - MOJIEMHUYECKH yTBEPKAAET
P. Bapr, - To coBepIIeHHO HAIIPACHBIMU CTAHOBATCS U BCSIKUE MPUTI3aHUS
Ha “pacmdpoBKy” TekcTa. [IpucBouTh TEKCTy ABTOpa — 3TO 3HAYUT KaK
OBl 3aCTOIOPUTH TEKCT, HAJICIUTh €r0 OKOHYATEIbHBIM 3HaYCHUEM, 3aMK-
HyTb IucbMO» [bapT, 1994, c. 389].

Yro e B TAKOM CJIy4ae JOJKHO CTaTh LENbI0 (PUI0IOTHIECKOro uccie-
noBaHUA?

4. Ananu3z unu unmepnpemauun?

[Iponomxkas Hamie paccyXIeHHE 0 METo/Ie, 00OpaTUM BHUMaHUE Ha 3Ha-
YeHHE TEPMUHOB aHaau3 U unmepnpemayun. O0a OHU yHOTPEOISIOTCA
npH «pacuiuHpoBKe» CMBICITA TEKCTa, U JOBOJIBHO YaCTO KaK CHHOHUMBI.

TpaauuMoHHO O HHTEpIPETAel TOHUMAETCS TOJIKOBAHHUE, ITOCTHIKE-
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HUE CMBICTIa XyI0KECTBEHHOTO mpom3BeaeHusa. [lomnMo aAByX e€ BHIOB C
OpHCHTANKEH Ha N3y9aeMBbIN TEKCT (IMTATEIHCKOM, TN IIEPBUYHON, U HAy4-
HO¥) BBIIETISIETCS TaK)Ke U TPETHH BUJ — TBOPUECKU-00pa3Hast MHTEpIIpeTa-
U KaK «IIePEBOI» JTUTEPATYPHOTO TEKCTA Ha S3BIKU APYTUX UCKYCCTB (IK-
paHu3aIus, TearpansbHas MOCTAHOBKA H T.11.).

Uwnrarensckas MHTEPIPETAIns CyObeKTHBHA, OCHOBBIBAETCS Ha HETMOC-
PEACTBEHHOM BIEUYATICHHU OT IIPOYUTAHHOTO, B HEW JOMUHUPYET HE JIOTH-
YecKoe, a SMOIFOHATHHOE Havallo, TO €CTh HACTPOCHUS U 9yBCTBa. HayuHas
WHTEPIIPETAINS TOKE MTPOXOIUT 3Ty CTAINI0, HO y Hee WHBIE eI U METOJFI,
a ee OCHOBHBIM MPHHIIMIIOM, KaK M Y BCEX HAYYHBIX CYXICHUH, SBISETCS
00KazamenbHOCHLb.

MLJIL. T'aciapoB IpOBOAUT pa3TpPaHUUYEHUE MEKIY MOHATUSIMU «UHTEP-

IpeTanus» U «aHaJinu3y»:

Ectb 1Ba TepMUHa, KOTOpBIE HE HYXKHO IIyTaTh: “UHTEepIpeTanus’ U “aHanus”, - “AHanus’”
STHMOJIOTHUECKH 3HAYUT “paz0op”’, MHTEPIPETAIHS - “TOJIKOBaHHUE . AHAJIM30M MBI 3aHIMa-
eMcsI TOTIa, KOTIa OO CMBICII TEKCTa HaM SICEH (TO €CTh ITOJJaeTCs IePecKasy. .. ), ¥ MbI Ha
OCHOBE 3TOr0 NOHUMAHHU LEJIOr0 XOTUM JIy4lle IOHATh OTAEIbHBIE €ro 21eMeHThl. VHTep-

LIS

npeTanuel Mbl 3aHIMaeMcsl TOTIa, KOTJja CTUXOTBOPEHHE — “TpynHoe”, “TeMHoe”, o01uee 1mo-
HIMaHHUE TeKCTa Ha YPOBHE “3[JpaBOTO CMBICIA” HE IOJIy4aeTCsl, TO €CTh IPUXOANUTCS IPEIIIO-
JIararhb, 9TO CJI0Ba B HEM HMEIOT HE TOJIBKO OyKBaJbHOE, CIOBApHOE 3HAUCHNUE, HO ¥ KAKOE-TO
emé [["acnapos, 2001, c. 25-26].

I/IHTepHpCTaL{I/ISI Tpe6yeT BbIXOJla 3a MPCACIIbI aHAJIU3UPYCMOI'0 TCKCTa
Ha YPOBCHb KOHTCKCTA BCCX HpOI/ISBeZ[GHI/Iﬁ JAaHHOT'0 aBTOpa, a UHOTla U KOH-
TeKcTa OoJiee [IHUPOKOTro. HpI/I 9TOM y‘leHBIfI ACJIAaCT OAHO CYHICCTBCHHOC U
COBCPUICHHO CIIPpaBEAJIMBOC, HA HAIII B3ITIAA, OTPAHUYCHNE, CBA3aHHOC C ITPpU-
BHECCHUECM B IIPOLCCC UHTEPIPETALINN COOCTBEHHBIX HWHTCPCCOB UUTATCIIA: «HE
HY>XXHO AyMaThb, 4TO BCSIKHH ITO3T OBLT 03a004€H TEMU KE COolaJIbHbIMH, PC-
JIMTUO3HBIMH WUJIN IICUXOJIOTHYCCKUMUN l'[pO6J'IeMaMI/I, YTO U MBD» [TaM )Ke].

MBI Takxe 6yI[€M pasrpaHn4rBaThb 3THU NOHATUA, XOTA U HCCKOJILKO 11O/
HWHBIM YTJIOM 3pC€HUSA, U B I[aJ'II;HCfIIHGM noa I/IHTCpHpeTaHHCﬁ 6y,ueM IIOHH-
MaTh moJjiKoeanue Xya0:XK€CTBCHHOTO TCKCTAa Ha OCHOBC aHa/iu3a q)YHKHI/IO-
HaJILHOM HarpyskKu COCTaBJIAIOIIUX 3TOT TCKCT 3JICMCHTOB. HCO6XOI[I/IMI)IM
YCJIOBHUEM MOJIHOTHI aHAJIN3a ABJIACTCA TaKKC UCCIICAOBAaHUC (byHKIII/IOHI/IpO-
BaHUsA TCKCTOBBIX KaTeI‘OpHﬁ, KaK COACPIKATCIIBHBIX, TaK U CTPYKTYPHBIX
(trepmunst 3.4. Typaeoit)* .

5. Ananu3 a3zviko6020 mamepuana

HpaKTI/IKa q)HHOJIOFI/I‘leCKOFO aHaJin3a MOKa3bIBACT, UTO IPUMCHCHHNE Ka-

* Typaesa 3.A. Jlunesucmuxa mexcma: ( Texcm: Cmpykmypa u cemanmuxa). - M.: Ilpocee-
wenue, 1986. - C. 81.
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KON-TO OJTHOM METOJIMKH K TOJKOBAaHHUIO BCEX TEKCTOB BPAJ JIU BO3MOXKHO.
HMmmanenTHBIN aHanuz, ¢ koroporo M.JI. 'acnapoB pekoMeHIyeT HauuHaATh
paboTy C TEKCTOM, B IIEJIOM psifie cirydaeB He OymeT 3 eKTHBHBIM, TIOCKOIb-
KY CYILIECTBYIOT ITPOU3BEICHUS, N3HAYAILHO OPUEHTUPOBAHHBIE HA 3HAHUE Y-
TaTeseM MpeleIEHTHRIX TEKCTOB, JIEXKAIIUX B UX OCHOBE. [IpuMepoM MoxeT
ciyxuth coHeT A.[l. Xoyna «CriaceHHbIH paii»:
PARADISE SAVED
(another version of the Fall)

Adam, indignant, would not eat with Eve,

They say, and she was driven from his side

Watching the gates close on her tears, his pride

Upheld him, though he could not help but grieve

And climbed the wall, because his loneliness

Pined for her lonely figure in the dust:

Lo, there were two! God who is more than just

Sent her a helpmeet in that wilderness.

Day after day he watched them in the waste

Grow old, breaking the harsh unfriendly ground,

Bearing their children till at last they died;

While Adam, whose fellow God had not replaced

Lived on immortal, young, with virtue crowned,

Sterile and impotent and justified.

[Hope, 2002, p. 292 ].

AHanmm3 coHeTa Ieecoo0pa3sHo HavYaTh C PACCMOTPEHHUS €T0 CHIIBHBIX
MO3ULIMI, KOTOPBIMU SIBJISIIOTCS 3arylaBUe, HA4aJlo0 U KOHEI] TEKCTA, IIOCKOJIbKY,
KaK ITOKa3bIBAIOT UCCIICIOBAHNS, B IPOM3BEICHUIX MajIoi (pOpMBI OHH B 3HA-
YUTEJIbHOW Mepe OMpPEENSIOT CTPATETUI0 YUTATENHCKOTO BOCIIPUSITHSL.

3armaBue coHeTa - «Paradise Saved» - aJuTFO3MBHO M BMECTE C TIO3ar0-
ToBKOM (another version of the Fall) orceunaeTr unrarens cpasy K ABYM
MpeIleICHTHBIM TeKCTaM MUPOBON KYIBTYpHl — brubmmu u mosme J[>xoHa
Munsrona «IloTepstHHBIN paity» («Paradise Lost”). UuTaTenro mpempraraercst
eme ogHa (IOMHUMO MHJIBTOHOBCKO#) Bepcwsl TpexonancHus. Ho kakas?

OTBeT Ha 3TOT BONPOC YUTATEIh HAXOAWT B JIBYX HauyaJbHBIX CTPOKAX
COHeTa:

Adam, indignant, would not eat with Eve,
They say, and she was driven from his side...

FO.H. KapaynoB omnpezemsieT mpeneaeHTHOCTh KaK BKJIFOUEHHOCTh TEK-
cra B GOH 3HAHUH TaHHON HAIIMOHATLHOU KyIBTYpHI. 101 mperieIeHTHRIME
TEKCTaMU MTOHUMAIOTCS SIBICHUS KYJIBTYpPhl, «XPECTOMATUHHO W3BECTHBIE
BCeM (HMJIM TTOYTH BCEM) HOCHTEISIM NAHHOTO s3bikay [Kapaymos, 1999, c.
44]. bubnus B aHTIIOA3BIYHOHN JIUTEpPAType 3aHUMAET BTOPOE MecTO (ITocie
npoussenenuit lllekcrimpa) o murupyemoct [ 1060eneT, 1991, c. 20 - 21].
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Hctopus rpexonanenus Amama u EBBI, BIpodeM, «XpeCcTOMAaTHHHO
HU3BECTHA» HE TOJIBKO AHITIOA3BIYHOMY YMUTATCIIIO, a €CJIIM U HET, TO MOXKET
ITOMOYbL KOMMEHTapHi. buOeickuii TeKCT u3maraer e€ mpeaeabHO KPaTKo:

U yBuena xeHa, YTo AEPEBO XOPOLIO ISl ITHIIK, i YTO OHO HPHUATHO [UIs I1a3
U BOXIEJICHHO, IOTOMY YTO JJaeT 3HaHKE; ¥ B3sJIa [UIOIOB €ro U eJIa,
U JlaJia TaKKe MyXKY CBOEMY, U OH €l
Jto mpocTymok. [lamee cmenyer Hakazanue. CHagama Ege:
Kene xe ckazal: yMHOXKasi, YMHOXY CKOPOb TBOIO B OEpEMEHHOCTH TBOCH;
B Gosie3Hu Oyaeib POXaTh IETEH; H K My)Xy TBOEMY BICUCHBE TBOC,
1 OH OyZeT roCroACTBOBATh Hall TOOOIO.

3atem Anamy:

Anamy jKe cka3all: 3a TO, 4TO ThI IOCIIYIIAJ T'OJIOCA KEHBI CBOCH U €1 OT JpeBa,
o0 koTopoM S 3amoBenan Tebe, CKka3aB «He €IIb OT HEroy», IPOKIIATa 3eMIIst 3a TeOsT; CO
CKOpOBIO Oynemb MUTaThes OT HEe€ BO BCE AHU KU3HU CBOCH.

W, HakoHEI, N3rHAHKE:

U Bricaan ero l'ocroap bor u3 caga DnemMckoro, 4ToObl BO3ICIBIBATH 3EMIIIO,
u3 kotopoii on B3sit [beITHE, 3: 7; —3: 20].

BH6H€ﬁCKOMy TCKCTY CBOMCTBEHHEI dIIUYECKas CTPOroCTh, NpOCTOTA U
OTCYTCTBHUC KaKoil - ObI TO HHA OBLIO BMOHHOHaHLHOﬁ OKpacku. quCTBa
A):[aMa ¥ EBBI — BHE BHUMaHU. Y JKCHIIMHBI JO I'PpCXONaaACHUA JaKE UMCHU
He OBLIO, ¥ TOJIBKO MOCIIE M3rHaHus u3 Jaema Anam «Hapek e€ EBa, n6o ona
cTaja MaTepblo BceX KuByIx» [beitue, 3:20].

Teneps obparumcs k «IloTepssHaOMY pato» MussroHa. JIlo60Bb Anama
1 EBBI HaXouTCs B IICHTPE BHUMaHUs 103Ta. Aniam ynpekaet EBy 3a HeOna-
ropa3yMHbBIH TIOCTYIIOK, HO KaK OH 3TO jenaeT? Peub ero, oOpalicHHas K
EBG, IIOJIHA BOCXHUIIICHHUSA U JII00BH:

O fairest of creation, last and best
Of all God’s works, Creature in whom execell’d
Whatever can to sight or thought be form“d,
Holy, divine, good, amiable, or sweet!
How art thou lost, how on a sudden lost
Defac“d, deflowr“d, and how to death devote?
Rather how hast thou yielded to transgress
The strict forbiddance, how to violate
The sacred fruit forbidd*“n? some cursed fraud
Of enemy hath beguil“d thee, yet unknown
And me with thee hath ruin“d, for with thee
Certain my resolution is to die...

JKvzab 6e3 EBBI 1711 HETO CTpalrHee CMEPTH:
How can I live without thee, how forego
Thy sweet converse and love so dearly join“d
To live again in these wild woods forlorn
Should God create another Eve, and |
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Another rib afford, yet loss of thee

Would never from my heart; no, no, I feel
The link of nature draws me: flesh of flesh,
Bone of my bone thou art, and from thy state

Mine never shall be harted, bliss or woe [Milton John. Paradise
Lost. — Paris, 1805. — P. 88. [lanee: J.M.].
W Anmam cam, 110 cOOCTBEHHOM BOJIe (3TO €ro BBIOOP!), BKYIIAET 3aIpeT-
HBIH IO She gave him of that fair enticing fruit
With liberal hand: he scrupled not to eat,
Against his better knowledge; not deceiv““d,
But fondly overcome with female charm [J.M., p. 94].

3mech HaM XOTENIOCh OBl OTMETUTh, YTO CPEIU CYIIESCTBYIOIIUX B JIUTE-
patypoBeaeHUH Bepcuil uctonkoBanus «l[loTepstHHOro pas» ogHa 3aciyKu-
BaeT 0C000r0 BHUMAHHUS, [IOTOMY YTO COINIACHO 3TOW BEPCHUHU TJIaBHAS POJIb B
CO3/1aHHOM MUJILTOHOM CUTYaluu (2 OHa, KaK MbI TOJIBKO YTO OTMETHIIH,
CYIIECTBEHHO OTIMYAETCA OT OMOJICHCKON) MPUHAIEKUT UMEHHO Allamy:
«The true, if unadmitted hero of the epic is not God, still less Christ, and not
Satan, in spite of the romantic view that Milton was really ‘of the Devil’s party’;
it is Adam, man who faces a world he never made amid the horrors involved in
his own nature with dignity and resolution. The final lines of the poem express
with peculiar beauty this combination of gloom and chastened hope — despair
mutating into resolution» [ The Penguin Companion to Literature, 1971, p. 367].

AHanu3 HaYaJIbHON U KOHEYHOM CTPOK COHETa MOATBEPKaacT Mbicib .B.
APpHOJIB]T O TOM, YTO BCIICIICTBUE KOMIIPECCHU UH(OpPMAIIUK B MOITHYCCKOM
TEKCTE «IIepBas CTPOKAa BMECTE C MOCJETHEH... MOTYT COAepKaTh BECh CIO-
JKET, @ CPEeIHsISL YacTh B 3TOM Clydae OyJIeT ero pa3BUTHEM, JCTan3alueiin»
[Apronba, 1999, c. 23]. OTKa3aBIIUCh BKYCHUTH 3alIPETHBIN IO, «HETOTYIO-
iy Anam oopekaeT ce0sl Ha OJJMHOYECTRO:

Adam, indignant, would not eat with Eve,
They say, and she was driven from his side.
CrryTHuKOM x13HU EBBI cTain apyroi myxunHa C HIM U IPOIIUIA €€ KU3Hb
3a npenenamu Pas:
God who was more than just
Sent her a helpmeet in this wilderness
Anamy ke OblJIa yrOTOBIIEHA POJH TACCHBHOTO HAOMIOAATENS:
Day after day he watched them in the waste
Grow old, breaking the harsh unfriendly ground,
Bearing their children, till at last they died.

Hogyto criyTHHUITY )KH3HU €My HE JaJid, HO OH COXpaHWI OeccMepTue, HO
11t gero? Ero ymemoMm moMuMoO OXMHOYECTBA CTajU eIle Oe3BoJIue U Oec-
IUIOJTUE:
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Adam, whose fellow God had not replaced,
Lived on immortal, young, with virtue crowned,
Sterile and impotent and justified.

[Tocnemnss crpoka coHeTa (a 3T0, Kak OBUIO OTMEYEHO BBIIIE, - CHIIbHAS
TTO3HIIHSI TEKCTA) 3aCTy)KUBAET 0COOOTO BHUMAaHUS: Ha 001ieM (poHe XOTS U
SMOIIMOHAIFHO OKPAIIEHHOW, HO CTUJINCTUYECKH He MapKHPOBAHHOM JIEKCH-
KW JIIUTETHI Sterile, impotent, justified BbIIENSAIOTCS, TPEXKAE BCETO, TEM,
YTO OHHM JIUIICHBI TOATHIHOCTH. JTO a0COIOTHO MHOCTHIIEBOU 3JIEMEHT TEK-
cta. Bce Tpu cioBa — TepMHHBI: JIBa MEPBBIX — MEAUIIMHCKIE, TTOCIEAHEE
CJIOBO — TEPMHH IOPUIUYECKUH.

SI3BIKOBOE SIBJICHNE, AaBTOMAaTH3MPOBAHHOE U JaKe MIa0IOHM3UPOBAaHHOE B
OJTHOM (PYHKITIOHAJIEHOM CTHJIE, B BBICIIIEH CTETIEHH aKTyalIU3UPyeTCcs B IPY-
TOM, B IAaHHOM CITydae — IIO3TUIECKOM, YTO TIPUBOAUT K «IIPUPAIICHUIO CMBIC-
na». CTUIHCTHYECKU HEUTpaJIbHBIE B TPAIUIIMOHHBIX ISl HUX KOHTEKCTaX ATH
CIIOBA MPHOOPETAIOT AIMOIMOHATHHYIO OKPACKY (SIBHBII HETATUBHBIN OTTEHOK)
B COHETE XOyIia, CTAHOBSCH OTHUM U3 CPEICTB BBIPAKECHHUS TEKCTOBOM Kare-
TOPHH MOAAITBHOCTH, CKPEIUIIONIEH BECh TEKCT €MHON OLIEHOYHOCTHIO.

Crierprika MHTEPTEKCTYyaTbHBIX BKJIFOUEHNH B COHETe XO0yTa COCTOHT B
TOM, YTO CBSI3b MIPUHUMAIOIIETO TEKCTa BOZHUKAET Cpa3y C IBYMS Tpelre/icH-
THBIMHU TeKCTaMu — brOnmeit (uaest «epBopoTHOTO TPpexay) U IO3MO MuTh-
TOHA, TIOBECTBYIOIIEH O JI00BH W TpeaaHHocTH Anama. Cutyamms Anama,
OTKAa3aBIIIErocsl BKYCUTh 3alPETHBII IO, BOCHIPUHUMAETCS YUTATENeM Ha
¢one nByx npyrux. Paii cmaceH, HO B HeM HET HU JJFOOBH, HU caMOi KU3HH. 1
3TO TOXKE aBTOp cuuTaeT rpexomnaaeHueM (“another version of the Fall”).

Taxum 06pa3om, B pe3yipTare B3anMOIEHCTBHS TPEX KOHIIENITYAIBHO pa3-
JIUYHBIX TEKCTOB BO3HMKAET HEUYTO TPEThE — «HOBAs 3HAYaIasi CTPYKTypa,
KOTOpasi MOCTYAUPYET HHYIO, OTIUIHYO0 cucteMy eHnoctein [ uposa, Ty-
paea, 2005, c. 67].

C onHOI cTOpoHBI, X0yH NPOAOJKAET Ha4aToe MUIBTOHOM, C Ipyroi —
MpeasiaraeT Ay BEPCHI0 OMOIEHCKOTO CIOKEeTa, OMTHOBPEMEHHO MapOIHii-
HYIO ¥ IpaMaTHYHYO.

Uro xe KacaeTcs BKIFOYCHUS HAYYHBIX TEPMUHOB B MIOTHYECKHUHA TEKCT,
TO 3TO SBJICHUE HE CTOJb YXK pefkoe B muTeparype XX Beka. x dyHkImo-
HaJbHas Harpy3ka He ObuIa 0OBbEKTOM CHEUUANTBbHOTO U3YyUEeHHUS, HO, KaK OT-
medaer H.M. PasunknHa, «0CBOCHHUE MMO33UEH ATOM 001aCTH JIGKCUKH SIBIIS-
eTCsl CUMIITOMaTUYHbIMY [Pa3zunkuna, 1989, ¢.20].

[IpexkpacHbIM IPUMEPOM B 3TOM OTHOIIEHHH MOKET CIIYKHTb IPHUBOIHU-

MO€ HIDKE cTuxoTBopenue P. @pocra:
Choose Something Like a Star
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O Star (the fairest one in sight),

We grant your loftiness the right

To some obscurity of cloud —

It will not do to say of night,

Since dark is what brings out your light.

Some mystery becomes the proud.

But to be wholly taciturn

In your reserve is not allowed.

Say something to us we can learn

By heart and when alone repeat.

Say something! And it says: “I burn.”

But say with what degree of heat

Talk Fahrenheit, talk Centigrade,

Use language we can comprehend.

Tell us what elements you blend.

It gives us strangely little aid,

But does say something in the end.

And steadfast as Keats* Eremite,

Not even stooping from its sphere

It asks a little of us here.

It asks of us a certain height,

So when at times the mob is swayed

To carry praise or blame too far

We may choose something like a star

To stay our minds on and be staid.
[Frost, 1946, p 262].

AHanu3 3TOTO CTUXOTBOPCHUA HAJO0 Ha4aTb UMCHHO «CO B3IJIA[Aa Ha
TCKCT», U IICPBLIM IIaroMm 6y):[eT O6paH_ICHI/Ie K TCPMUHAM, BIUICTCHHLIM B
€ro CJIOBECHYIO TKaHb. M1 BBLACIWIIN UX JKXUPHBIM IIIpI/I(bTOMl degree of
heat, Fahrenheit, Centigrade, elements.

JL.YuTepmeiiep HasbiBaeT ctuxu P. dpocra «mossueit 1oopoit 6ecensn»
(“poetry of good conversation”) [Untermeyer, 1946, p.16]. Cobecennuk no-
ata — 3Be3aa (“the fairest one in sight”). On oOpamaercst K Heil B TOMCKaX
JKU3HCHHOI'O KpE€a0:

Say something to us we can learn
By heart and when alone repeat.
Say something! And it says “I burn”.

OtBet 3Be3abl — MpUMEP HAMEPEHHO HEOJHO3HAYHOH pedepeHnnu, 4To
BOOOIIIE SBJISCTCS XapaKTEPHOH 0COOEHHOCTHIO MOITHYECKUX TEKCTOB [ SK00-
coH, 1975]. Llens mogo0HON HEOHO3HAYHOCTH, KOT/Ia BRICKa3bIBAHUE JIOITYC-
KacT ABa NJIHN HECKOJIBKO OCMLICJ]GHI/Iﬁ, COCTOUT «HE B TOM, YTOOBI BbIPA3UTh
KaKoM-m1M00 U3 €ro CMBICIIOB, @ B TOM, 4TOOBI OOpPaTUTh BHUMAHHE ... Ha

UTPy 3TUX CMBICIOB JIpyr ¢ apyrom» [Ilaxyuesa, 2001, c. 43].
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W neno He TONBKO B OOBITPHIBAHUN MIPSIMOTO M TTEPEHOCHOTO 3HAYEHUH
marona «burn» (KCTaTu cKa3aTh, BeChMa OCTPOYMHOM M HEMHOTO HPOHHY-
HOM). B Texcre HUOCT OUAJIOT pa3IMYHbIX CUCTEM, «CTAJIKUBAKOTCSA PAa3HBIC
CII0CO0BI OOBICHEHUS U CUCTEMATU3AIUN MHpPaA, Pa3HBIC KapTHUHBI MUPa»
[JTorman, 2001, c. 112].

OHHOBpeMCHHaﬂ peanusanus nmpaMoro 1 n€pE€HOCHOro 3HAUYCHHM CII0Ba
«burny co3aeT HaNpsHKEHUE B CUTYaIlH Auaiora: oTBet 3se3anl: «I burny,
- HesICeH, TOYHEee, He MOHATeH 00bIIeHHOMY co3HaHnt0. OHO c1TocoOHO BOC-
IIPUHATH JIUIIb IIPAMOE 3HAYCHHUE CJI0OBA:

But say with what degree of heat.
Talk Fahrenheit, talk Centigrade.
Use language we can comprehend.

Hanee nuanor nepexoaut B Mojauior. ENMHCTBEHHOE B 3TOM TEKCTE HTEP-
TekcTyansHoe BKoucHHE (“Keats’ Eremite”) oTchurtaer umrarens K Ipy-
roit «3Be3ne» - conety Jxona Kurca «Bright Stary:

Bright star, would I were steadfast as thou art —
Not in lone splendour hung aloft the nigh
And watching with eternal lift apart,

Like nature’s patient sleepless Eremite,

The moving waters at their priestlike taskx
Of pure ablution round earth’s human shores
Or gazing on the new soft- fallen mask

Of snow upon the mountains and the moors —
No - yet still steadfast, still unchangeable
Pillow*“d upon my fair love’s ripening breast,
To feel for ever its soft fall and swell,

Awake for ever in a sweet unrest

Still, n still to hear her tender- taken breath,
And so live ever — or else swoon to death.

[Keats, 1986, p.108].

B otnmume ot coneta Xoyma, acCOIMATUBHYIO CBSI3b KOTOPOTO C OUOIIeH-
CKUM TEKCTOM MOYKHO 0003HAYUTh KaK «TII00aIhHOE COOTBETCTBHEY, 00pa-
menne P. @dpocta k conery Kurca — «gactHOoe cooTBeTcTBHE» [Jlecckuc,
1982, c.435]. Anmosus «Keats’ Eremite» pyHKINOHHpYET Kak CpaBHEHHE:

And steadfast as Keats* Eremite...

Bwmecte ¢ oTchuikoit k coneTy Kutca B cTuxoTBOpeHrne dpocTta BXOJUT
ACTETHKA POMAHTHIECKOTO AUCKYPCa, AYX MPOTHBOCTOSHIS TBOPIECKOM JTHY-
HOCTH | TOJIIIBI:

So when at times the mob is swayed
To carry praise or blame too far

We may choose something like a star
To stay our minds on and be staid.
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Ho coner Kutca — 06 onuHouecTBe 1 M100BH, a cTUX0TBOpeHne Ppocra
— «rich and ripe philosophy» yMynpeHHOTO XH3HBIO TI03Ta, CKAa3aBIIETO OJl-
Hax b1 0 cebe camoMm: «I had a lover” s quarrel with the world» [Untermeyer,
op. cit., p.14].

6. Jlumepamypoeedenue, cemuomuxka u JUHZGUCIMUKA: unonozudeckoe
Hacneoue u co8pemMeHHOCHb

OuIoNOrHYeCKuii aHAJIN3 TeKCTa (CPaBHUTEIHHO HOBAs TUCITUILIMHA Ha
(hone pa300LICHHBIX JIUTEPATYPOBEUECKUX U JIMHIBUCTUYECKUX UCCIEAO0-
BaHUI1) PEATOJIOKUTEIHHO UMEET LENbI0 coOpaTh pa30pocaHHbIe TPOTHBO-
PEUYMBBIMH TEHICHIMAMHE Pa3BUTHsI (QUIIONIOTHYECKOM HAYKH KAMHHU HEKOTIA 1ie-
JIOCTHOTO ¥ CTPOIHOTO COOPYKEHUS (MMEIOTCSI B BULY IPUHLIMIIBI MHTEPIIpE-
TalMK) — TUTEPATYPHOTO IPOU3BEACHUSI.

Cyzs 1o Bcemy, JaBHUM CIIOp MEX Iy JIUTepaTypOBEAAMHU 1 IMHIBUCTaMU
3aBEPILWIICS €CIIH HE MUPOM, TO IepeMupureM, u, kak numet JI.I. babenko,
«cerofiHs o0IenpU3HAHHBIM SBISETCS IOHUMAaHHUE TOTO, YTO HE MOXKET OBITh
OJTHOCTOPOHHETO aHaJIM3a TEKCTa U 00BSCHEHHUS €ro MPUPOABI HAa OTHOM OC-
HoBaHum» [ babenko, Kazapun, 2003, ¢.11].

OOpaieHne K OMBITY PyCCKOH «(opMabHOI» MIKOIBI BPAI JTH MOXKHO
Ha3BaTh cllydyaifHOCThIO. B camMom jerne, 4To emé MOKHO MPOTHBOIOCTA-
BUTb IECTPYKTUBUCTCKON UIee «TEKCTa Oe3 TpaHuI, €Clid He CTPOMHO opra-
HU30BaHHYIO CTPYKTYPY KOHKPETHBIX XyJOKECTBEHHBIX TEKCTOB, KaX 1IN U3
KOTOPBIX CaAaMOIICHCH U SBJIACTCA IMPOAYKTOM TBOp‘IGCKOfI JACATCIIBHOCTHU
Astopa? IMMaHEHTHBINM aHATN3 9TUX TEKCTOB. MOKHO JIU yTBEPXKIaTh, UTO
3TO €JUHCTBEHHO BO3MOXHBIN MOJXO0J] AaKe HA HayalbHOM 3Tarne? AHaiu3
IMPAKTUYCCKOro Marepurajga gacT HaM OTpHHaTCHLHLIfI OTBET Ha OTOT BOII-
POC, IOCKOJIBKY HE CYIIECTBYET JIUTEPATYPHBIX POU3BEICHHUIN, a0COIIOTHO
JTUIIEHHBIX aCCOIMATUBHBIX Toiel [Jlecckuc, ykas. cou., ¢. 435].

CoBpemeHHast cuTyanusl B cepe HHTEpIpETalni XyA0KECTBEHHBIX TEK-
CTOB YEM-TO HAIlOMHHAET TY, KOTOpasi ObLIa B CBOE BPEMsI B TEOPUH XyHOXKe-
CTBEHHOTI'0 TIEPEBOJIA U KOTOPYIO MTPEKPACHO 0xapakTepusosal Toraa B.I. ['ak
B cTaTthe «COMOCTaBUTENbHBIE NCCIIEAOBAHMS U MEPEBOTUECKHN aHAIIU3).

Peun B Heil m1a 0 OBITOBABIIIEM TOT/IA B TEPEBOIOBEICHUY IIPOTHUBOIIOC-
TaBJICHUU KPUTCPUEB OKBUBAJICHTHOCTH U ICHHOCTU NEPEBOIa, OCHOBAHHOM
0TYACTH Ha HeJAOpa3yMeHHH, KoTopoe, o MHeHHto B.I'. ['aka, MoHO ObLIIO
OOBSICHUTH CIIOKHOCTHIO 00BEKTa NCCIIEIOBAHMUS: ABTOPHI pa0OT, TIOCBSIIEH-
HBIX MIPOOJIEME «IIEPEBOJ — JIMHTBICTUKAY, CTABWIIH TIepe]i cOOON pasHbIe
3a7a4M ¥ IpecaeaoBanu paznuanasie e [['ak, 1979, ¢.11-21].

XyI0’)KECTBEHHBIM TEKCT CYLIECTBYET HE3aBUCUMO OT METO/OB €ro aHa-
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7u3a, B TO BPEMs KaK CaMH METOJbI BBIOMPAIOTCS C YYETOM CIEeUH(DUKU
TEKCTa W TEX 3aJad, KOTOphIe CTaBAT Iepex coboit ¢umonorn. Ha Beibop
MeTOJla MOXKET MOBIUATH Jake Moma. HemaBHee BceoOriee yBiiedeHHE
CTPYKTYPaJIM3MOM CMEHSETCS B HACTOAIIEE BPEMS €T0 KPUTHKOH H, TIPEXK/IE
BCETO0, C MO3UINI TePMEHEBTHK.

Mexmy TeM Y. DKO B YITOMSIHYTOH BBIIIIE paboTe €Ile B ITOPY MOMyIIIPHO-
CTH CTPYKTYypaJlu3Ma M CIIOPOB IO MOBOJY €ro afeKBaTHOCTH KaK METOAa
MM CaJl, 9TO CTPYKTYPHOE HalpaBJIeHHE «IpeIaraeT OnpeaeTIeHHBIN MOIX0
K TIPOM3BEJIEHUIO», HO pacCMaTpUBasi STOT TMOAXOM Kak Hamboyee aneKkBar-
HBIH, €T0 CTOPOHHHUKH HE HCKIIIOYAIOT BOBMOKHOCTH JPYTHX METOJIOB, B 4a-
CTHOCTH MCTOPHUKO-3BOJIONIMOHHBIX UCCIIENOBAHIM, 1, «ECITH XyAOXKHHK CY-
MeeT yAaqHO PaccKa3aTh O CBOSH HHTEPIPETAINH XyI0KECTBEHHOTO TTPOU3-
BEJICHWISI, ITyCTh OHA OYyZIET CKOJBKO YTOJHO CMEJION, pa3Be MBI HE TIPOCTUM
€My, 4TO OH He CTPYKTypaiuct?» [ DKo, UT. cod., ¢. 365-366]. UTto xe ka-
caeTcs IeleH, 3a/ad M TeX CBsI3eH, KOTOphle BOHUKAIOT MEXAY HUMH H
M30paHHBIMU IS aHAN3a JTUTEPaTypHOTO MPOU3BEICHUS METOIaMU, MBI
MO3BOJINM ce0e B KaueCTBe MPUMepa MPUBECTH TPH aHAIIN3a CTHXOTBOPEHUS
A.C. IlymkuHa «IIpopok», BEIIIOIIHEHHBIE B pa3HOE BpEMs IPEICTaBUTEIN -
MU Pa3TUYHBIX MIKOJI. MBI PaCCMOTPHUM 3TH aHAIHU3BI B XPOHOJIOTHIECKOM
NOpsiAKE U HauyHEM cO cTaTbu B. bprocoBa, B KOTOpOUl aBTOp UCCIEAyeT
MyIIKWHCKOE CTUXOTBOPEHHE «C OpMaIbHOM ToukH 3peHus» [ bprocos, 1975,
c. 180 - 196].

B anmanmmze B.bprocoBa, CKpymylie3HO TOYHOM U O4Y€Hb OOBEKTHBHOM,
MpenrnoYTeHeHHe, Ha TePBBIA B3TIIA, NEHCTBUTEILHO OTIAETCS BOIPOCAM
KoMITo3uIuH. OTHICaHUIO IIEMEHTOB CTUXOTBOPEHHUS, KOTOPhIE OOBIYHO OT-
HOCST K pa3psay (popMallbHBIX, ITOCBSIICHO TPH pa3jelia CTaThH U3 IMIECTH
(TpuOIM3UTENHHO NIBE TPETH €€ 00IIero oorema).

Ho 70 emg He Bee. «K 3TOMy aHaNIK3y CMBICIIOBOM U TEXHUYECKON KOMITO-
3WITIH, METPUKH U PUTMHUKH, 3ByKOTTUCH, THCTPYMEHTOBKH U pU(MOBKH (3B(ho-
HUH) JTOJDKEH OBLT OBI OBITH IPUCOETMHEH MOAPOOHBIN aHAITN3 METIOVKH (e/1Ba
3aTPOHYTOM BHIIIIE), @ TAKIKE SMOIMOHAIILHOTO 3HAYEHUSI PUTMOB U 3BYKOB CTH-
XOTBOPEHHUSL, - MULIET OH. - TOJIBKO TOTAA hopmansHoe n3ydeHue CTUXOTBOpE-
HUSI MOTVIO OBl CUMTATHCS 3aKOHYEHHBIM» [BprocoB, MT. cou., ¢. 196].

WnTepec K TeM YpOBHSM XyI0)KECTBEHHOH KOMMYHUKAIIUU, KOTOPBIE ITPHU-
HSTO Ha3bIBaTh Hu3wMu, ObUT HOBBIM SIBIICHHEM B TO Bpemsl. IIpencrasmss
coBpeMeHHOMY uuTatento pabotsl b. U. fApxo, M.JI. 'acmapoB oco6o mox-
YEepKHUBACT BHUMAHUE YYEHOTO K 3TUM YPOBHSM, OIIPEIENISAs 3TOT MHTEPEC KaK
«KBaHTHU(PUKAINIO ICTETHYECKOTO Brieuarienus» [[lacnapos, 2001, c. 439].

OcHOBBIBast METOAMKY CBOMX HCCIIEIOBAHWN HA MMMAHEHTHOM aHAIIN3e
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TEKCTa U KOJINYECTBEHHBIX MojcueTax, b.U. Ipxo B cBoe Bpems nucan: «Jis
MEHS BaKHO ITOKa3aTh, 9TO PabOTY 10 HAXOXKICHHUIO JOMUHUPYIOIICH HIeH
WJIU SMOIIMY MOXKHO OBITIO OBI TOCTABUTH MHAYE, €M 3TO JIejlaeTcs ceiuac.
OOBIYHO, B JIy4IIeM ciydae, “HcClIeIoBaTeNh  OepeT Hayraa Kakyro- HU-
OyIb CEHTEHITNIO U3 CBOETO 00BEKTa, TTOABEpraeT e€ MpOU3BOIEHOM dK3ere-
3¢, MOATOHSIET MOJT HE€ HECKOJIBKO BaKHBIX MECT W3 CIOKETA, a IIOTOM BOC-
XHUIaeTcs, Kak 370 “Bcé€” (1) B CTPOMHOM I1€JI0M “TIOJYMHEHO OJHOU uzee”.
Ecnm 651 Takol CKOPOCTPENbHBIN HHTYUTHBHACT POU3BEN aHAJIN3, KOTOPHIH
OH TakK MPe3nupaeT, OH ObI YBUIEIN, K YeMy CBEJIOCH ObI 3T0 “Bc€”» [LluT. mo:
l'acmapos, 2001, c. 442]. YueHslii npeiaraeT «BBECTH 3Ty paboTy B Ooree
CTPOTHE PaMKH, JUISI TOTO YTOOBI «BBISICHATH KaKWe — TO pPEasbHbIe, a He
(hMKTHBHBIE OTHOIIEHUS», YTO, COOCTBEHHO TOBODS, U nenaeT B.bprocos.

AHanu3upys «UICHHYI0 KOMIIO3ULHUIO» CTUXOTBOpeHus, B. bprocos co
cchuTKOM Ha pabothl B. I'ymOonbara u A. [lore6HE 0c0060 TTOAYEPKUBAET,
YTO «11033Us1 — (hopMa MO3HAHUS», U €CIIH METOAOM HAYYHOTO TO3HAHHUS SIB-
JSIeTCs aHaIM3, TO XYI0KECTBEHHOTO — cuHTe3. [loaToMy «BCsikOe MO3TH-
YeCcKoe MPOU3BEICHNE ECTh CHHTE3 IBYX (MIIH OOJIBIIIETO Yricia) unei» [ bpro-
COB, IIUT. c04., ¢. 180]. C a10it Touku 3penus «[Ipopox» cTpouTcs Ha aHTH-
HOMUU HOIM - 0ObIKHOGEHHDBLI Yel08€eK, NPOCM Ol CMEPMHBLIL U HOIM —
He npocmoil cmepmHblil, npopok (vates). CBOI NPOPOUECKUI Iap OH MOIY-
yaeT oT bora B akTe mpeoOpakeHUs, KOTOPOE OCYIIECTBISACT cepaduM.
WneliHON KOMIIO3ULIMKM COOTBETCTBYET BHEIIHSS KOMIIO3HLIHMS, KOTOpYIO B.
BprocoB omuckiBaeT Tak xe noapodHo. Hinke Mbl IPUBOAMM HAYAIO ATOTO
OMNUCAHMUS:

Bo BHemHeH KOMITO3UIUU CTUXOTBOPEHUE paciaJa€TCs Ha TPU OCHOBHBIX YaCTH: I- BCTYII-
nenue; [ — mocTeneHHOe MpeoOpakeHne YeoBeka B mpopoka; 111 — 3akmroueHue.

DTH 9acTU HoupoGHee pa3aesIroTCs TakK:

I BCTyHIIeHI/Ie (4 crnxa) Ja€T SKCIIO3UINIO CTUXOTBOPCHUS: BBIBE/ICHBI J1Ba I[eﬁcTByIOH.[HX
THIIA, D (IPOPOK) U «cepaduM», IPHIEM KaXkIOMy OTBE/ICHO I10 2 CTHXA, M TOKA3aHO MECTO
JACUCTBUA.

1. «5I» 1 MecTo nelcTBHs («ITyCTHIHS MpadHas») Cm. 1 — 2).

2. CepaduM 1 MeCTO €ro MosIBICHUS («rmepemyTbe»). CT. 3 — 4.

II. ITpeobpaxkenue (20 cTUXOB) pa3/e/ICHO HAa YETEIpe MOMEHTa IpeobpaxkeHus: 1 — 3pe-
Hus (4 cTuxa), 2 — ciryxa (6 cTuxoB), 3 — s1361Ka (6 cTHXOB), 4 — cepana (4 cTuxa), 4TO 1aeT PsA:
4 — 6 - 6 — 4. Kaxxzplit MOMEHT UMeeT J(Be cTagun: A — neiictBue cepaduma, b — pesynsrar
sToro aeiicTeus. Kaxxaas ctajus BKIIIOUaeT B ce0s Ba oIeMEHTa: A, a — caMoe IeiCTBHE, A, O
— COCTOsIHHE OpraHa Jio npeodpaxenus; b, a — camsrit pesynsrar, b, 6 — Gmipkaiimme nocnen-
CTBUA. OIIHaKO, BO u30eXKaHue 0;[}1006pa31/151, B OTACJIBHBIX MOMEHTAX pa3BuTa TO Ta, TO ApYy-
rasg cragus, To TOT, TO IIpyI‘Oﬁ JJICMCHT.

Crates B. bprocoBa — npekpacHbli U TOCTONHBIM BHUMaHUS COBPEMEH-
HBIX (PMITOJIOTOB 00pa3el «(hopMaTbLHOT0» IMOIX0/Ia K aHATTN3Y XyI0KEeCTBCH-
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HOTO TEKCTa. HeW MUPHO Y>KUBAIOTCA U HE [IPOTUBOpPEYAT IpyTr APYry Hayd-
Hasi TOYHOCTh ¥ BIIOXHOBEHHE 103Ta U yYEHOT0, KeM u Obu1 B. bprocos.

Bropoe ncronkoBanne Mbel HaxonuM B padote 0. M. Jlotmana «Cemu-
ocdepa u podiieMa croxkera». B Helt oH paccMaTpuBaeT crieupuKy mepe-
xo1a MU(OJIOrMYECKOro TEKCTa B JIMHEHHOE MOoBecTBOBaHUE. «Bpemennas
CMepTh Kak (opMa Iepexoaa U3 OIHOTO COCTOSIHHUS B IPYyroe — BhICLIEE, -
MHUIIET OH, - BCTPEYACTCs OH, B YPE3BBIYAHHO LIMPOKOM KPYI'Y TEKCTOB U
00psmoBy». Ceputasch Ha paOOTHI MIPEICTABUTENEH PUTYATbHO — MH(OIIOTH-
yeckot mkoubl (Ilponma, Dnuazne u p.), y4eHBI OTMEYAET CBSI3b ATHX 00-
PSLIOB € «eIUHBIM MU(OIOrMYECKUM HHBAPHUAHTOM ‘KHU3HB — CMEPTH — BOC-
KpeceHbe (00HOBJIeHHE) , HITH Ha OoJiee aOCTPaKTHOM ypOBHE: ~BXOXKIECHHUE
B 3aKPBITOE TIPOCTPAHCTBO - BRIXOXKIeHUe U3 Hero ™ » [Jlotman, 2001, c. 285].

YCTaHOBUTE 3TY COAEPKATENbHYIO COOTHECEHHOCTh C MU(OIOTHIECKUM
koqoM, o mEeHHI0 F0.M. JlotmaHa, He cocTaBiseT Tpyaa. TpyaHOCTh 3ak-
JIIOYAeTCs B TOM, KaK OOBSICHUTH YCTOHUMBOCTD 3TOM CXEMBI, KOTZia CBA3b C
mupom obopsana. «Korna Ilymkun B “IIpopoke™ gan UCKITIOUATENHHO TOY-
HYI0, I€TAIN30BAHHYIO U OATBEP)KACHHYIO Ceiiuac MHOTOYMCIICHHBIMU TEK-
CTaMU KapTHHY OOpeTeHus MaMaHCKOTo (TO eCTh MPOPOYECKOro) Aapa, OH
HE 3HaJ MCTOYHHMKOB, KOTOPBIMH pacloyiaraeT COBPEMEHHBIH 3THOrpad —
nuwetr FO.M. JlotmaH. — B paBHO#l Mepe, KaK U HaM AJi1 IOHUMAHUS €ro
CTUXOTBOPEHUS HE 0053aTeJIbHO MIOMHUTD Napauieian u3 npopoka Vcauu n
Kopana, koTopble, BepOSTHO, MOCTYXHIN OMMKaHIINMU HICTOYHUKAMU HHU-
UAIMOHHBIX 00pa3oB B “IIpopoke”» [Jlorman, 2001, c. 285 -286].

FO.M. JlotmaH conocTaBisieT curyanuto «IIpopoka» co CXOIHBIMU 3Iie-
MeHTaMu MH(osoruueckoro xkoxa B pomane A. Mopasua «HenoBuHoBeHue»,
I7ie TIOBECTBYETCS O IPEBPALLICHUH («IIPe0OpakeHUN»!) COBPEMEHHOTO FOHO-
LM B MYy>K4uHYy. [Ipy 5TOM OH OTMEYaeT, UTo «apXandecKhe CTPYKTYpPhI MbILI-
JICHUS B COBPEMEHHOM CO3HAaHUH YTPATHIIU COIACPKATEIBHOCTh M B 3TOM
OTHOILEHHUH BIOJHE MOTYT OBITh COMOCTAaBJIEHBI C IPAMMAaTHYECKUMHU KaTe-
TOPHUSAMU SI3bIKA, 00Pa3ysl OCHOBBI CHHTAKCHCA OOJIBIINX [TOBECTBOBATEIb-
HBIX 0J10K0B TekcTa. OIHaKO, KaK U3BECTHO, B Xy 0)KECTBEHHOM TEKCTE IPO-
WCXOANT MOCTOSIHHBIM OOMEH: TO, YTO B SI3BIKE YK€ yTPaTWio CaMOCTOs-
TEJIbHOE CEMAaHTHYECKOE 3HAYCHHE, MOABEPracTcsi BTOPUYHONW CEMaHTH3a-
UM, 1 HA000pOT. B CBA3M C 3TUM MIPOUCXOIUT 8MOPUUHOE ONHCUBLCHUE MU-
Gonoeuueckux xo006 nogecmeoganus (Kypcus Ham. — JLIV), kotopsie me-
pecTaioT OBITh YUCTO (OPMaTbHBIMU OPraHU3aTOPaMU TEKCTOBBIX ITOCIIE-
JOBaTeNbHOCTEH M 00pacTaloT HOBBIMH CMBICTIaMHM, YAaCTO BO3Bpallas Hac
— CO3HATENBHO WJIM HEBOJIBHO — K MU(Dy» [TaM ke, c. 286 — 287].

Emé ogno obpamenue k «IIpopoxy» IlymknHa MBI HAXOOUM B CTaThe
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3. A. MuponrHukoBo# «OTBIT KOHIICNTYaILHOTO aHATN3a UMECH ACHCTBUY
[Mupomrankosa, 2003, c. 30 — 38]. ABTOp CTaThH UCHOIB3YET IMyITKUHCKUI
TEKCT B Ka4eCTBEe MaTepuaia, WILTIOCTPUPYIOIIETO P MONOKEHNH KOTHH-
TUBHOW CEMAHTHKHU.

B koHIIENITYaThHOM OCMBICIIEHUH JIEHCTBUTENFHOCTH 3.A. MHUPOITHUKO-
Ba BBIJICTSIET HOMUHAMUBHOCMb KaK TIPU3HAK CAKPAIbHO20 W 2/1420/1b-
HOCmb KaK TIPU3HAK NPOIaHu1ecK020 KOHTEKCTOB, a TAKXKE AKMUGHOCHb/
naccugnocms i OUHAMUYHOCHLL / CMAMUYHOCHb B S36IKOBOM JBIDKCHUN
Belllel u sBJIeHUH. «B ATOM OTHOIIIEHUH YPE3BBIUANTHO CO/IepKaTEeNIeH IPU-
Mep MymKHHCKOTOo «IIpopokay, — numieT oHa, — B KOTOPOM UMEHHO (hopMaMu
BBICKa3bIBaHUS (C CaKpaIbHBIM WU MPOQGaHHBIM BOCTIPUSATHEM TIPOUCXOM -
IIeT0) IIepeAar0TCs MEPEXOIBI MUPOBO33PEHIECKUX TPECTABICHNH aBTOpa,
OXBauEHHOTO ~JyXOBHOM KA IO~ BEIMKOTO BHYTPEHHETO NPeobpadCcenusy
(xypcuB Hamt. — JL.ID).

U nanee: «B cBeTe npeacraBneHHON pobIeMbI 0 “podanHOM” U “cak-
patbHOM” KOHTEKCTE B SI3BIKOBOM OTPAXEHWH MHpPa BeIled Ba)KHO pa3iiv-
4aTh B TIEPBOM CITydae CTPOTYIO IMOJYMHEHHOCTh KOHIIETITOB ~BIIACTH 8pe-
MeHU V1 6HeBPEMEHHOIl ACneKm MBITIIIEHUs, 00YCIIOBICHHBIN TpecTaBIe-
HUEM O JICVCTBHU U TIPOLIECCE BHE CBSI3U C MX IMPOU3BOIAUTEIEM. .. , T.€. pa3-
TpaHUYEHUE CBONCTB MBIIUICHHSI IT0 TPUHIIHITY “TIarolbHOCTh — HOMHHATHB-
HOCTbH”» [ MHPOILIHUKOBA, LIUT. CO4., €. 35]. CyMMuUpys BbILIIECKA3aHHOE,
BepHemcs k unee K. A. JlomuHrHA 0 pasrpaHUYeHUN aKMYyailbHO20 CMbIC/1A
U UHMeZPAIbHO20 CoOeprcanusn. B pacCMOTpeHHBIX HAMHU paboTax pasiiu-
YUs B ICTOJIKOBAaHUH BO3HUKAIOT IMEHHO HA YPOBHE AKMYAIbHOZ0 CMbLCIA,
XOTsI MBI U HE OTHOCHM HCCIIEIOBaTeNel K pa3psaay «PsAIOBBIX YUTATEINEi».
NMeHHO akmyanbHblii cMblcl COOTBETCTBYET TEM IEJSIM, KOTOPBIE CTa-
BAT Tiepes] co0O0 aBTOPHI, M TEM 3aJlauaM, KOTOPbIe OHH PemaroT. YTto xe
KacaeTCsl UHMeZPAIbHO20 COOEPHCAHUA, A ITO — UL HPeodpax3ceHusn
noyma — 00bIKHOBEHHO20 Ye/1086¢KA — 8 NPOPOKA, TO 31I€Ch, KaK Mbl BH-
JTUM M3 TIPUBEICHHBIX BHIIIE aHAIM30B, PA3HOUTEHUI MTPAKTUIECKH HE BO3-
HUKaeT.

B 3akirouenue Hamero 0030pa MpUBEAEM eLle ABE TOUYKU 3PEHHUS Ha MIPO-
Onemy aHanM3a JUTEPATYPHBIX MPOU3BeACHUH. Te, KTO UX BBICKa3aJl, HUKOT -
Ja He OBLIM JIMYHO 3HAKOMBI APYT C IPYyTroM, HO HX «BCTpEYa» BCE XKe Mpo-
n3onuia B «0onbeioM BpemeHn» [M. baxtuH]. Peus notinet o U.A. AHHEH-
ckoMm u KO.M. JlotmaHe.

«XOTs sl HamUcall B 3aroyioBke: «UTo Takoe 1mo33ua?» — HO BOBCE HE Ha-
MEpEeH HU MHOXHTb, HU pa30upaTh ONpeAeseHni 3TOro HCKyCcCTBa — HaIlH-
call Koraa-To B OIHOM U3 cBoux crareit UnHokenTuit AHHeHCcKul. — K Tomy
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K€ MHE PEIINTENbHO HeUeMy y4UTh, TaK KakK B cdepe MOITHKH y MEHS eCTh
TOJIFKO HAOIIONICHHS, YKEJIAHHUS MITH COMHEHHSI. KOHEYHO MBICITb, 3TOT PHIIEK-
HBIH YePTEKHUK, BEYHO CTPOUT KaKHe-HUOYIb CXEMBI, HO, K CIaCThIO, OHA TYT
JKE€ U CTHpaeT ux 0e3 0codoro coxkaneHus» [ AHHeHckni, 1979, c. 202].

PaccmarpuBas maeiiHOe coneprkaHrWe MPOW3BENEHHS KaK CTPYKTYpY,
10. M. JlotmaH, BeIpaKasich S36IKOM M. AHHEHCKOTO, «CTPOMII CXEMBD», KOT-
Jla aHAJIM3UPOBAJ €T0 CTUXOTBOpeHHe «EmE mummnmy», MoCKOIbKy ObLT yBEpeH
B TOM, YTO «HJesl B MCKyCCTBE — BCErJa MOJETh, MO0 OHAa BOCCO3/1aeT 00-
pa3 AefCTBUTENFHOCTIY, U TIPeJyIarai 3aMEeHATh Ayaan3M (GOPMBI U COIEp-
KAHUS «IIOHSATHEM UICH, pean3yroliel ceOs B aleKBaTHOM CTPYKType U HE
CYIIECTBYIOIIEH BHE 3TOH CTpyKTyphD» [JloTman, 1970, c. 19].

OTmeTuM B 3TOW CBSI3W, YTO MCTOJIB30BaHHUE OJHOW WM HECKOIBKUX
«CXeM» TIPU CTPYKTYPHOM METO/I€ BOBCE HE O3HAYaeT CXeMaTh3Ma B OITH-
CaHUM 1 HaOIIOIEHUH, Y TIO3BOJIMM Ce0€ MPUBECTH MOIHBIA TEKCT aHATN3H-
pyemoro F0.M. JIoTMaHOM CTHXOTBOPEHHS, ITOCKOIBKY OHO HE TaK XOPOIIO
W3BECTHO, KaK MyIKUHCKUN «IIpopox»:

ELLE JIWJIUU
Korna nox yepHpIMU KpbUIaMHU
CKIJIOHIOCH yCTaJIoN TOJIOBOM

M Mon4a cMepTh oracur miams
B Moeii 1ammiaie 3010TOM. ...

Ko, ynbibasich ®H3HH HOBOIA,
U u3 3eMHOTO KUTHS

Jyuia, mopBaBIiasi OKOBEI,
YHOCHUT aTOM ObITHS, —

51 He BO3bMY BOCIIOMUHAHHH,
YTex mo0BH NEPEKUTHIX,
Hu a3 »xeHsl, HM CKa30K HSHH,
Hu cHOB 1033uH 31aTHIX.
1IBeToB MeUTHI MOEH MATEKHOMU
3a0bIB MUHYTHYIO Kpacy,
OHO ITHjIen 0EI0CHEKHOI
S B myumiuii Mup niepeHecy
W apomar, u abpuc HEXHBIH.
MBI paccMOTpUM 3aKIIOUUTENBHBIN pa3nen npegnaraemoro FO.M. Jlot-

MaHOM aHaJinu3a:

Tpu cTpodbl CTHXOTBOPEHHUS yCTAHABIMBAIOT ONPEJEICHHYI0 KOHCTPYKTHBHYIO MHEp-
LUI0: KaXasi CTpOda COCTOUT U3 TPEX, BBIAECPHKAHHBIX B OMPEAEIEHHOM YCIOBHO — JIUTEPa-
TYPHOM CTHJIE, CTUXOB M OIHOTO M3 3TOTO CTWJIA BhlNajaatouiero. [lepsbie n1Be crpodsl ycra-
HaBJIMBAIOT U MECTO ITOTO CTUXA — KOHEIl CTPo(Bl. Jlanee HAUMHAIOTCS HApyLIEHHs: B TPEThei
cTpode «pa3pylaolni CTUX IepeMelleH Ha BTopoe oT KoHIa MecTo. Ho eme pe3ue cTpyk-
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TyprIfI JAHUCCOHAHC B HOCHCHHefI CTpO(i)eZ YCTBIPC CTUXA NOAYCPKHYTO JINTEPATYPHBL. U o
JICKCHUKC, U 110 Bel[y[].leﬁ TEME OHHU NOJI)KHBI BOCIIPUHUMATLCA Ha (bOHe BCEH IOATHUUECKOM
Tpaguuuun XIX B. He CJIy’{S.ﬁHO B 3alJIaBUU YIIOMUHAKOTCSL «JITUJIAKWY C OUYCBUAHBIM yIapEHUEM
Ha N€pBOM CJIOI'E, a B TPETHEM CTUXE nocne/:[Heﬁ CTpO(i)BIZ

OnHoI riten 0€JI0CHEKHON —
YAapHbIM OKa3bIBACTCS BTOpOfI CJIOT — B COOTBETCTBUU C HOpMaMH THO3THYECKOMN peuur Havya1a
XIX B. Ha3Banme 1BeTka IpeBpaTWIOCh B IMOATHYECKYIO accormaruio. M k aToit ctpode
HEOKUAAHHO, B HApYHICHUEC Bcel pPITMPI‘IeCKOﬁ HWHEPLHHU TCKCTA, HpI/I6aBIIeH MSTHIN CTHX:

U apomar, u abpuc HEXHBIH.

Crtux IIPOTUBOINOCTABJICH BCEMY TEKCTY cBoeH BCIICCTBCHHOCTBHIO, BRIKIIFOYCHHOCTBIO U3
MHpa JIUTEPATYPHBIX accounaunﬁ. Taxum 06pa30M, C OIIHOI71 CTOPOHBI OKa3bIBAKOTCSL 3€MHOU U
TIOTYCTOPOHHHI MHPEI, IIPEJICTaBICHHbIE B UX JINTEPAaTYPHBIX 00JINKaX, a ¢ APYTroi — HeJIuTe-
paTypHast p€ajibHOCTb. Ho cama sta PCAIbHOCTH —3TO HE BEIb, HE IIPEAMET (B 9TOM OTJINYHC
OT «1J1a3 )KeHLI))), a (1) O p M bl IpeaMeTa. «beoCHeXKHBIN» B COUETAaHUH C <JIHIICECH» —
[IBETOBasi 0aHAIIbHOCTh, KoTopas enlé B mo33un X VIII HacuuteiBanace necsatkamu. Ho mms
KOHTYpa HaﬁHeHO YHUKAJIbBHOC CJI0OBO — <<a6pHc». PeanbpHOCTH Kak COBOKYITHOCTb a6CTpaKT-
HBIX )OPM — 3TOT ApUCTOTENEBCKUI MU Hanbolee opranndeH MIHHOKeHTHIO AHHEHCKOMY. He
cnyqaﬁHo HOCJ'IeI[HPIﬁ CTUX JAa€T U €CAMHCTBECHHYIO B CTUXOTBOPCHNHU aJUTUTEPALINTO. COBI[I/IHC-
HHUE «apoMaTa» u «a6p1/1ca», NnapajijyieJIbHbIX U pUTMHUYICCKHU, U q)OHOHOFH‘{eCKI/I, B O/IHY apXu-
CEMY BO3MOIKHO JIMIIb B OJHOM 3HAYCHNUU — «(bopMa», «IHTEIIEXUS». DTUM BBOJUTCA B TCKCT
TOoJIOC eIIe OHHOfI KYJIbTYPBI — aHTUYHOTO KJIaCCHUIIU3Ma B €r0 Hauboee OpraHNY€CKUX CMbIC-
J000pa3yIONINX CBS3SX.

Tax PAaCKpbIBA€TCA HAIPSKECHNUE B CEMaHTHYECKOM CTPYKTYPE TEKCTA: MOHOJIOT OKa3bIBa-
CTCs IMOJINJIOIrOM, a €AMHCTBO CKIIaAbIBACTCA U3 HOIII/I(bOHI/II/I Pa3JINYHBIX I'OJIOCOB, TOBOPAIINX
Ha Pa3HBIX S3bIKAX KYIbTypHl. BHE MO33WM Takas CTPYKTypa 3aHsuta Obl MHOTHE CTPaHHI
[JTorman FO. M. Ananus nostudeckoro tekcra.- JI.: IIpocsenienue, 1972, —
C.112-113. Hdanee: AIIT].

MeI nonbITaeMCs MOJOUTH K MPOOJIeMe B3aUMOOTHOIICHHUST HAYYHOTO U
mo3Tu4eckoro TekctoB (a A 0. M. JlorMaHa Xy0)KeCTBEHHBIH TEKCT — 3TO
CJIOXKHBIH 3HAK, (DOPMUPYIOIINH CBOE COOCTBEHHOE COICPIKAaHUE ), HE MPOTH-
BOMOCTABJIAS, KaK 3TO OOBIYHO JICIAETCS, & COMOCTABJISISI OTH TCKCTHI.

CrpykrypHOo—cemuoTnyeckuii aHanu3 FO.M. Jlormana — obpasen Hayuy-
HOT'O IUCKYypca — «pacCyKJAEHUs, OCHOBAHHOI'O HA ITOCJIEAOBATEIBLHOM 6bl-
6e0eHuy FNEMEHTa HOBOTO 3HAHUS U3 HEKOTOPOTO MacCHBa MPEINOChUIOU-
Hoii napopmarumny [ Jlanmnesckas, 2002, c. 188].

HO.M. JlotmaH paccMmaTrpuBaeT 3TO CTUXOTBOpEHUE B IaBe «Uyxoe cio-
BO» B MO3TUYECKOM TEKCTE», UCCIENys (PEHOMEH, KOTOPBIA COBPEMEHHAs
(unonoruveckas Hayka UMCHYET UHMEPMEKCMYaibHOCMbIo. AHAIIN3 CTH-
xoTBOpeHus: . AHHEHCKOTO B JAHHOM CJIy4ae — HE I1eJTb, a CPEICTBO, HEKOTO-
PO€ MPOMEKYTOYHOE 3BEHO B IICITH PACCYXICHUM O CrICIIM(PUICCKOM XapaKTe-
P€ OTHOIIEHUN MEXY TEKCTOM U CHCTEMOM B IIO3TUYECKOM JHUCKYpCE.

OCHOBY TEKCTa COCTABIISIET OUAI02 HPEOUIECEYIOULE20 U HOB020 3HA-
HuA, IpAYEM «IIPEJICTABIEHNE HOBOT'O 3HAHUS OCYILECTBIISIETCS [IOCPEACTBOM
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ero “morpy>kKeHus”’ B CTapoe, M3BECTHOE YATATEITIO 3HaHMEY [JlaHmIeBckas,
IIUT. co4., ¢. 18]. Cnenudrka GuUIOIOTHICCKHUX TEKCTOB, OMHAKO, TAKOBA,
YTO OHU SBJISIFOT COOOH «IT03HAHNE ITO3HAHHOTOY, U TPEAIIESCTRYOIIee 3Ha-
HUE 371eCh MPEACTaBICHO HE TOJILKO CCHIIKOM Ha padoTy M. baxtura «IIpo-
O6memMbl TOATHKH J[0CTOEBCKOTO», B KOTOPOH BIIEpBBIE ObLIa paccCMOTpeHa
Mpo0biIeMa «Iy>KOTO CJIOBa» U €0 Xy[AOKECTBEHHON (PYHKIINH, HO U XyI0XKe-
CTBEHHBIM OTIBITOM ITO3TOB Iponuioro, B yactHocT A.C. [lymkuna, BKITIO-
YUBIIETO B TEKCT MOAMBI «Pycman u Jltonmuina» murary n3 Occuana:

Jlena aBHO MUHYBILIUX JHEH,

[Ipenanps cTapuHBI ITyOOKOM.

[uraTta 6bI1a XOPOIIIO H3BECTHA YUTATEISIM — coBpeMeHHUKaM A.C. [Tyt-
KWHA, ¥ OHU JOJKHBI ObLTH «BKIIFOYUTHCS B ONIPEIEICHHYIO CUCTEMY HeH-
HO-KYJIBTYPHBIX CBsI3€H, B 3aJJaHHOE — BBICOKOE, HAIIMOHAIIbHO-TEPONIECKOE
— MepeKMBaHNE TEKCTa», HO CIIEAYIONINe OTPHIBKU TEKCTa, BBIPAXasCh CO-
BPEMEHHBIM SI3BIKOM, Jali 3P PEeKT «0OMaHyTOTO OXKHUIAHUS»: UX KAl CO-
BEPIICHHO MHOM THI XyI0)KECTBEHHOW OpTaHU3aINH — Iy TIHBAst «00TaThIp-
CKas» MmosMa.

Hogsaropctso IlymknHa KpuTHKa TOTO BpeMEHH MPUHATH HE MOTIIa, KaK
monarant FO. M. JloTmaH, IMEHHO U3-3a 3TOTO COYETAHUS «HECOUYETAEMBIX
CTPYKTYp»: «TeKCT moaMBbI CBOOOIHO U € JeTaHHOM 0€33a00THOCTEIO Tepe-
KITIOYAJICS U3 OHOW CHCTEMBI B JIPYTYIO, CTAIKUBAJ UX, & YUTATEIh HE MOT
HaWTH B CBOEM KYIBTYPHOM apCeHaje eINHOTO “SI3bIKa’ ISl BCETO TEKCTa»
[AIIT, c.108-109]. Ilosmy cown «HEPUITHIHOW» W3-32 HETIPUBBITHOTO /IS
YUTATENS] «KMHOTOTOJIOCHS.

[Ipobaemy «uyxoro cimoBa» FO. M. JloTMaH CBS3BIBa€T C MPOIECCOM
WHTEPIIPETAINHN TOITHIECKUX Mpon3BeAeHNnH. OTiimune nemmppoBKa co00-
IeHus] B OOBIYHOM KOMMYHHUKAaTUBHOM aKTe€ OT BOCHPHUATHS TIOCIEIHETO B
MO3TUYECKOM TEKCTE COCTOUT B 3HAHWUY / HE3HAHUH a/IPECaTOM SI3bIKa (KOJa)
coobmenus. [Ipu 0OBIYHON KOMMYHHUKAITUH KO TIONYYaTeIr0 COOOIICHUS
M3BECTEH 3apaHee, B TO BpeMs KaK MOITUYECKUI TEKCT <«OKHUBET B IepeceKa-
OII[EMCSI TI0JIE MHOTHUX CEeMaHTUIECKHUX CUCTEM, TIpUYeM HH(OPMAIIUS O SI3bI-
Ke, Ha KOTOPOM BENETCS COOOIEHUE, Yacmo CcOoCmasisnem OCHOBHYIO UH-
dopmayuro mexcmay» (xypcus Ham. — JLI') [AIIT, c. 107].

C 2Tolf MBICIBIO TPYIHO HE COTIACHUTHCS, YHTas TMpeiiiaraeMbli
10.M. JlormaHoM pa36op cruxorBopenus M. AnHeHckoro. Llenbio atoro pas-
0opa SBISETCS, MPEKIE BCETO, IKCILTHUKAINS KYJIBTYPHBIX KOJIOB, HHBIMH CJIO-
BaMH, Pa3IMYHBIX JIATEPATYPHBIX accoruanuii. OTMETHB «ETUHCTBO JTUPH-
YECKOI'0 TOHa», KOTOPOE YUTATEeIh OUIYIaeT MHTYHUTHUBHO (M TEM CaMbIM,
PO CTAUI0 YNTATEIIHCKOW WHTEPITPETAINH ), YICHBIH 0CO00 OYePKH-
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BACT, YTO OOIIHOCTh PA3IMYHBIX CTHIIMCTHYECKUX IEMEHTOB TeKCcTa 0a3u-
pyeTcs Ha UX JIUmMepamypHOCmu: TEKCT «JE€MOHCTPAaTUBHO», «OOHaKEH-
HO» CTPOUTCS Ha IUTEPATYPHBIX accolmanusx no33uu XIX Beka, Ha «cTaH-
JapTax MacCOBOI'0 KyJIBTYPHOTO CO3HAHUS PAa3JINUHBIX JINTEPATyPHBIX 310X
3TOTO CTOJIETHS, HAUMHAS C [1033UM JIEPMOHTOBA U 3aKaHUMBAsI CTUXaMH AITyX-
TUHA, Hajicona u pomancamu YallkoBckoro. B cTUXOTBOpEHUM HET LIMTAT, HO
OHO «OTCBUIAET YUTATENSI K ONPEAETICHHON KYJIBTYpHO-OBITOBON U JIUTEpa-
TypHOI cpene» [Tam xe, c. 111].

Peup 0060 Bcem 3TOM MIeT B Hadaie IVIaBbl, HO MBI BbIOpaau AJs pac-
CMOTpEHUS €€ 3aKJIIOUNTENbHYIO YacTh, TAK KaK MMEHHO Ha 3aBEPIIAIOLINX
JTamax pa3BepTHIBAHUS TEKCTOBOTO MPOCTPAHCTBA «IOSABIAETCS 3 (PEKT
“cMBICTIOBOM aTakn” (CO CTOPOHBI aBTOPA) HOBBIM 3HAHHEM Ha BOCITPHHAMA-
IOLIEe-UHTEPIPETUPYIOLIYIO NEATeNbHOCTh yuTaress» [/lanuneBckas, IUT.
cod., c. 191].

}O.M. JIoTMaH UCXOIHUT U3 TOTO, YTO «XY[0KECTBEHHAsI aKTUBHOCTh TEK-
CTa OIPEAEIAETCS HEe CTOIBKO HAIMYHUEM TEX WIIN UHBIX 3JIEMEHTOB, CKOJIBKO
WX aKTUBHOCTHIO B CHCTEME JaHHOTO XymaoxecTBeHHoro menoro» [AlIT, c.
136]. IlosTOMy mpeanaraemMoe MM OTHCAaHUE — HE TIEpeueHb 3JIEMEHTOB (B
JaHHOM CJIy4ae — HHTEPTEKCTyaJbHBIX BKIIIOUEHHH), a cucTeMa (yHKLUII,
IUTSL OITCAHUS! KOTOPOH HEOOXOIUMO, C OJHON CTOPOHBI, BBISIBJICHHE MOMEH-
TOB peanr3alui HEKOTOPOW CUCTEMBI IPaBHJl, a C IPyroi — GakToB UX HAPY-
IICHHUSI.

Bbnarogaps HanOonpIIeMy YNCITy 3THX «HAPYIICHUID B 3aKIIOYUTEIbHOM
cTpode CTUXOTBOPEHNUS (CHIBHOM MO3ULINHU TEKCTA, Iae nHpopManus nepe-
JaeTcs ¢ HauboJIbIIe HHTEHCUBHOCTBIO) aKLIEHTUPYETCS 3aKIF0UUTENbHBIN
CTHX U apomam u adpuc He)cHwlil, KOTOPbI HE TOJIBKO «IPOTHBOIOCTAB-
JIEH BCEMY TEKCTY CBOEH BEIECTBEHHOCTHIO, BHIKIIOUEHHOCTHIO U3 MHUPA
JUTEPATYPHBIX ACCOLUALNNY, HO U «JaeT €AUHCTBEHHYIO BO BCEM CTHUXOTBO-
PEHMH aJTUTEepaluio. ITO U €CTh Ta «KBAaHTU(HUKALMS SCTETUIECKOrO BIIe-
YaTJICHUs», 0 KOTOPOH TOBOPUIIOCH BBIIIIE.

OnenuBas CTpyKTypaiu3M Kak MeToJ hccienoBanus, B.B. berukos nu-
met: «CTpyKTypaiucThl 3a peakuM uckirodenneM (bapt, Jlorman) dakru-
YECKH HE MHTEPECOBAIUCH COOCTBEHHO X)00CeCmEeHHoCmbvio (KypcuB
B.B. briukoBa) aHanmuM3upyeMbIX TEKCTOB; OHa Obljla BBIHECEHA 3a CKOOKH
UX HETOCPEACTBEHHBIX HAyUYHbIX HHTEpPEeCOB» [brrukos, 2003, ¢.328]. Cemu-
OJIOTH-CTPYKTYPaJIUCTHI IOBOJIEHO YacTO 00paIainch K MUGOIOTHH U XyIO0-
JKECTBEHHBIM TEKCTaM KaK K 0ObEeKTaM NMPUMEHEHHs CBOEro METOoJa, HO
«UTHOPUPOBAIIN HX CYITHOCTh — CAMYIO Xy/I0KECTBEHHOCTh, OHA B IPHHIIUIIE
HE UMeJia JJ11 HUX 3HaYEHHUS ..., U XYJ0KECTBEHHO-3CTETUUECKUH “‘CMBICIT”
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JTUTEPaTypBl CBOOOTHO YCKOJIB3all CKBO3b 3aMBICIIOBATO CIIETEHHBIE (“pe-
KOHCTPYHUPOBAHHBIE) CETU-CTPYKTYPE» [TaMm xke].

I0.M. Jlotman, xak monaraeT B.B. BerukoB, B cBonx paboTrax omupancs
«HE Ha KJIACCUYECKUH 3alaJIHbIA CTPYKTYpaInu3M, & Ha €ro INIaBHbIN UCTOYHUK
— pycckyio “(opmManbHyr0 mKkory”’ Hadama XX BeKa, IS KOTOPOW XymoXKe-
CTBEHHBIC ACIIEKTHI TEKCTA HMEJTH IIPUOPUTETHOE 3HaUeHHEe» [ Tam ke, ¢. 329].

W3 mpuBemeHHOTO BHINIE aHATN3a MBI BUAUM, YTO «XYHOKECTBEHHO-3C-
TETUYECKUI CMBICI» HE TOJIIBKO HE «yCKOIB3aeT» OT UCCIIEOBATEINS, HAIPO-
THB, OH OTKpBIBaeTcs gurtarento. Anannsz KO.M. Jlotmana mpemcTaBisieT
c0001#1 KITI0Y K €T0 HCTOJIKOBAHUIO, IKCTUTUKAIIAIO €T0 OCHOBHOTO KOJa.

Hapsiy ¢ 3TuM 0CHOBHBIM KOZTOM CYIIIECTBYIOT U APYTHE, TIOCKOIBKY «HH-
TUBUAyaTbHOE B XyIOKECTBEHHOM TEKCTE — 3TO HE BHECHCTEMHOE, a MHO-
TOCHCTEMHOE», U «4eM 0OJbIIe eI PYIONINX CTPYKTYP BXOAUT B TOT UITH
WHOM KOHCTPYKTUBHBIN y3€J OTHOBPEMEHHO, TEM HHINBUyaJbHEee ero 3Ha-
gerue» [AIIT, c. 123].

[onb3ysich «kmodom», npemiokeHHbM 0. M. JloTMaHOM, MOXKHO TIOM-
TH JJANBIIE U OTKPBITh HOBEIE «IBEpW» B aH(MIa e (M 1abupuHTe?) CMBIC-
JIOB, a TaK)K€ U MHBIE CITOCOOBI MX KOAUPOBaHUS U nemndpoBku. CTpoka u
YABLOAACH HCU3HU HOB0H BO BTOPOM cTpOde BBI30BET acCcoIuanuio ¢ «Vita
novay JlaHTe, U TOTA 21a3a jHcenwvl B TPEThell cTpode OyIyT acCOIMHUpO-
BaThbcs ¢ miazaMu bearpuye B ero «bo)keCTBEHHOM KOMEIUN).

3a mpenenamMu aHajdU3a OCTajach «TpaMMaTHKa MO33UU» CTHXOTBOpE-
HUsI, TECHEHIIIMM 00pa30M CBsI3aHHasI ¢ ero koMrosuiueit. [lepsast ctpoda —
MPUIATOYHOE BPEMEHHOE TPeIOKeHrne 0e3 TIIaBHOTO, 3aKaHYUBAIOIIeeCs
MHOTOTOYHEM, TPAMMATHYECKH U CTPYKTYPHO CBSI3BIBACTCS C TPETHEH, Tpe-
Bparias BTOpyto cTpody B CBOe0Opa3HyIo MapeHTe3y Ha yPOBHE IIEJIOTO TeK-
CTa, 4TO SBJISAETCS cOocoO0M e€ CMBICIIOBOro BhineneHus. OHAa HE MeHee
BaYKHA JUIA TIOCTHKEHUS CMBICIIA CTUXOTBOPEHHS, Y€M TIOCIENHSA CTpoda,
MTOCKOJIBKY UIMEHHO B HEHl HJIET pedb O Mepexoie U3 3eMHOTO (ITPEXO/ISIIIETO)
MHpa B MUpP BEYHBIN 1 OeckoHEeUHBIH. K 3TOMY MOXXHO 00aBUTh CUMBOIIUKY
I[BETa: YepHbBIE KPhLIa CUMBOIN3UPYIOT CMEPTh, OSIBIN IBET — )KU3Hb. DIH-
TeT MuHymHublii (K(MAHYTHAs Kpaca») aKIEHTUPYET 3CXaTOMOTUISCKUH Xa-
pakTep MpOCTPaHCTBEHHO-BPEMEHHON OPraHN3aI[ul CTUXOTBOPEHHUSI: B (OKH3-
HHU HOBOW» KpacoTa BEYHa, U «JIuies OeTOCHEeKHas» — €€ CUMBOIL.

B anTuanoit Mudonoruu ayma (Ilcuxes) o0br9HO H300paXkanach B BUIE
NeBYILIKH, ITULIBI WK 6abouku. B ToM nHOM MHpe OHa moibKHA OyneT Kyaa-
TO OIYCTHTBCS, H, MOXKET OBITh, [IOATOMY €i Hy>K€H LIBETOK KaK «aToM Obl-
THSD) B €r0 BHE3EMHOM, HEOCA3aeMO HETIIEHHOCTH «apoMaTa 1 abpuca»?

HO.M. JloTmMaH mpekpacHO O0CO3HaBajl KaK JOCTOWHCTBA, TaK U OTPaHU-
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YeHHBIE BO3MOXXHOCTH CTPYKTYypHO-CEMHOTHYecKoro metoaa. lloguepku-
Basi HEOOXOIMMOCTbH TTOJTHOTO OTFICAHHS BCEX YPOBHEH MMOATHYECKOTO TEK-
CTa, KaK BBICITNX (YPOBEHB CIOJKETA W KOMITO3UIINN ), TAK ¥ HUIMIUX (PUTMH-
KO-METPpUUYECKUH U (DOHOIOTHIECCKHIA), B CBOMX COOCTBEHHBIX aHAIM3aX OH
OTpaHMYMBAIICS B OONBIIMHCTBE CIy4aeB PACCMOTPEHHWEM TOMHHAHTHBIX
YpOBHEH, HCXO/IS N3 00bEKTHBHBIX (PAKTOPOB, K UACITY KOTOPBIX OH OTHOCHII,
HalpuMep, OTCYTCTBHE TIPEABAPUTEIBHBIX PadoT cripaBogHOTO THMA. [10 3T0i
MpUYHHE TTIOJPOOHOE OMMCaHNe BCEX YPOBHEH cenano Obl aHATH3BI CITHII-
KOM TPOMO3AKUMHU. IHTYUTHBHBIA XapakTep BHIOOpa JOMUHAHTHBIX YPOB-
HEeH ydeHbIH Takke OTHOCHI K yuciy Hegoctarkos [AlIIT, c. 136].

W. AHHEHCKMH KaK KPUTHK M HHTEPIPETATOp MHcal nHade. MBI IpUBO-
JTUM OTPBIBOK U3 YIIOMSHYTOH CTaThtl «YTO Takoe mo33us?»:

Hu OZTHO BEJIMKOC IMMPOU3BEACHHUC ITOI3UU HE OCTACTCS NOCKa3aHHbIM IIPH JKU3HU 1103Ta, HO
3aTO B €r0 CUMBOJIaX OCTAIOTCS KaK ObI BOIIPOCHI, BJICKYIIUC K cebe YUCJIOBCUCCKYIO MBICJIb. He
TOJIBKO ITO3T, KPUTUK HUIIA apTUCT, HO AaKE€ 3pUTEJIb U YUTATECIIb BEYHO TBOPAT Tamnera.

IToat He cozmaet 00pa3oB, HO OH OpocaeT BekaM npobremsvl. Mexay naHToBckoi bearpu-
ycHu <(MaIIOHHOI>1 3BC3bI» (Dpa EeaTo, HECMOTPA Ha pPOACTBEHHOCTDH KOHHCHHHﬁ, JICKUT 1Ciias
MIPONACTb. 3ayMbIBAJINCH JIM BBl KOTZa — HUOYAb HaJ OE3HAIEKHOCTHIO MILTIOCTPANHUii T0-
33un? KOHGLIHO, KapaHAaliHbl€ pUCYHKHU Bortuuemu 663MepH0 HUHTEPECHEE OaHaILHOI poc-
KO I[ope 1 €T0 BEYHOT'O I'PpO30BOT'0 (1)0Ha. Ho J1a’K€ B YCUJICHHO CTPOI'UX MITPUXaX HEXKHOTO
KBapTO4YC€HTUCTA Mbl BUJUM HE CTOJIBKO I[aHTe, CKOJILKO J1F000Bb boTTHUeH K ,HaHTS. n JaxKe
eciu Ob1 cam [lante ['abpuanb PocceTtn monpoOoBai KUCTEIO nepenath Ham Odenuto, To
HEYXKTO0, OECCHIBHO MOATIaas €€ 04apOBaHMIO, BBl OBl HM Ha MUHYTY HE OCKOPOMINCH 32 Ty
BCUHYIO O(bem/no, KOTOpass MOXET CYHIECTBOBATH TOJBKO CUMBOJIMYECKH, B 6eCCMepTHOﬁ
HIIIIO3UH CJIIOB

CO3IIaHI/DI 10331 HU MMPOCKTUPYIOTCS B OECKOHETHOM. I[yIHI/I MPOHUKAIOT B HUX OTOBCIOAY,
OpUIyJIMBO IIpoJjiaras mo 3TUM 00IaYHBIM JABOpLIaM BE€YHO HOBBIC Ir'aJICpE€U, U OHU MOTYT
OIy’KIaTh TaM BeKaMu, BCTPEUasich TOJbKO ciydaiino [ AHHeHCckui, 1979, c. 205].

YuTas 3TH CTPOKH, MBI, BHE BCAKOTO COMHEHUSI, HE TOJIBKO MOYKEM IIPO-
CTHUTH UX aBTOPY, «ITO OH HE CTPYKTYPATHCT», HO M IOWTH HEMHOTO JIaJIbIIIe
B HAIIIUX PacCyKIEHUIX O METOAaX aHaJH3a JUTePATyPHBIX MTPOU3BEICHHUH.
Crarbu . AHHEHCKOTO — 00J1aCTh IUTEPAaTYPHOU KPUTHUKH, OTIPEACIIeMOn
4acTo KaK «IBIKYIIAsCS dcTeTHKa». Kak THIBI TeKCcTOB paboThl OA00HO-
r0 polia NPaKTUYECKH HE UCCIIEAOBAINCH, €CITU HE CUMTATh KOMMEHTApHs K
ux maanusaM. C Harei TOYKH 3peHus (TUIUIOTHYECKN) KPUTHIECKHAE CTAThH
W. AHHEHCKOTO 3aHIMAIOT HEKOE MPOMEKYTOTHOE TTOJIOKEHHE MEXKAY ICCe U
Hay4YHOH 1p030#. OTHUM 13 BO3MOXKHBIX TIOAXO0B K MX JIMHTBOCTHIICTHIEC-
KOMY aHaJIM3y MOXET CTaTh UX ONHMCaHNUE KaK (DUIIOJIOrMYEeCKUX HAYUHBIX TeK-
CTOB HeXecTkoro Turma. [IpaBua TekcToo0pa3oBaHus TOTOOHBIX TEKCTOB J0-
MyCKaoT MHPOKHE BO3MOKHOCTH BapPHUPOBAHMS UX BHEIIHEH W BHYTPEHHEH
OpraHU3aIHH.

OcHoBaHHasA Ha «HAOMIONEHUSAX, )KETAHUSIX U COMHEHHSIX» CTaTbs «4UTo
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TaKoe 1033151 7» He IPOU3BOIUT BIIeYaTICHUS (DHIIOIOTMUECKOT0 aHTUKBApU-
aTa, ¥ MbICJIY, BHICKA3aHHbIE B HEH, 3By4aT BIIOJIHE COBPEMEHHO: aBTOp IIH-
HIeT U 00 «3CTETUKE aJpecaTa», U O MHOXECTBEHHOCTH MHTEPIIpETaluii, 1
00 OTKPBITOCTH TEKCTA, XOTSI CaMH 3TH TEPMHUHBI, CTOJIb IIPUBBIYHBIC IS
COBpPEMEHHBIX (DIITONIOTOB, OH HE YITOTPEOISET.

U nanee, mpuHuMas BO BHUMaHHE HAyYHYIO [TapaJUrMy B HCCIEA0BAHUAX
JUTEpaTypHbIX NpousBeneHuil B koHue XIX - Hayane XX BB. ¢ €€ HEU3MEH-
HBIM HHTEPECOM K Onorpaduu miucaresnel, cieryeT mog9epkHyTh To ocoboe
BHUMaHUE, KOTOPOE€ AHHEHCKHH yZesieT caMOMy POU3BEIECHHUIO U ero GyH-
KLIMOHUPOBAHMIO B OOILIECTBE U KYIBTYPE B LICJIOM.

[lepedens MOAOOHBIX COMOCTABIECHUI MOKHO OBLITO OBI IPOIOIKUTE, HO
MBI BepHEMCS (HaITOCIIEI0K) K IpobIeMe pa3HOTIIaCHH MEX Ty TUTePaTypo-
B€JaMU M JINHTBUCTaMH, K TOMY, HACKOJIBKO OHM BOOOIIIE CYIIECTBECHHBI IS
Ipolecca 1 pe3ylbTaTa HHTepIpeTalty.

Cratps A.B. Unuepuna «L{enpHOCTH OpPCANTOBCKOTO IHUKIIA», OJHA U3
Jy4IIUX padoT, MOCBSIIEHHBIX MPOOJIEMAaTHKE 3TOr0 BEJIMKOTO TBOPEHHUS
J>xona ['oncyopcen, Obl1a omyOIMKoBaHa B TOPY TOPSIYAX TUCKYCCHIA TIO TI0-
BOJy LIeJIeH, 3a/1a4 1 METO0B UCCIICIOBAHNUS JIUTEPATYyPHBIX IPOU3BEACHUN
[Yuuepun, 1968, c. 345-360].

Ha nepBblIif B3I1s111, OHa MPOU3BOIUT BIEUYATICHUE CYryOO JUTEpaTypo-
BEAUYECKON paboThl, IOCKOIBbKY aBTOp 00CYXIaeT B HEW MpoOIeMbl sKaHpO-
BO npuHauIexHocTH «Carn o @opcaliTax», KOMIO3HLUIO UKIIA, UCTOPHIO
CO3JaHMs MPOU3BEACHUS, XapaKTepbl ACHCTBYIOIMX JUL U T. . Ho cTares
o3arnaBiieHa «LlenpHOCTh POPCaWTOBCKOTO IIMKIIAY, U 3aIIaBHE 3aCTaBIAET
Hac MpHUcTajbHEE BIIAACTHCA B €€ CrIeHU(UKY.

B coBpeMeHHBIX paboTax M0 CTUIIMCTHKE U TMHI'BUCTUKE TEKCTA LE0CT-
HOCTB (LIeJIBHOCTh, 1IeIbHOO(OPMIIEHHOCTh) pacCMaTpHUBAETCsl HAapsAy CO
CBA3HOCTBIO KaK OCHOBHOM Npu3HaK [ApHonbg, 1999, c. 153-155] unu cBoii-
CTBO CTpYyKTyphl Tekcta [Typaena, 1983, c. 56].

Obpatumcs teneps K cratbe A.B. Unuepuna u npouteM crienyromiee:

Ho xak 6I>ITI>, 4TOOBI BCE 3TO TBOPCHUE NOJITUX JIET HE paccmnaﬂocr,? Hy)KHO TaK KJIaCThb
Ka)KZ[LIﬁ HOBBII KHUPpIINY, 4TOOBI OH YTBEPAUIICA U K HEMY OBI KPEIIKO IMPUMBbIKAJIA, XOPOLIO OBI
Ha HET'O JIOKUJIMCh APYTUEC KUPITUYU. HepBOSJIeMeHT (bOpCﬁfITOBCKPIX POMAHOB YAUBHUTECIIBHO
MIOPUCTHIH, OXHO BXOAUT B Ipyroe, oOpasyeTcs TakoH CIUIaB, 4YTO HUYETro U3 Hero He 060co-
6I/H.Hb, HC ypBCUIb. 311ecr, OTAAJICHHOC IPOIIJIOE, KOTOPOE OKA3bIBACTCA BECbMa JKUBYYUM, U
CMC)KHasA KU3Hb IIIO,IIGﬁ TOTO K€ CaMOTI'0 Kpyra, u O6IH€CTB€HHO-HOJ'II/ITI/I‘{GCK&${ COBPEMCH-
HOCTb, CTAHOBAIIAACA 3pUMOIO B YaCTHOU JKU3HU, TPONUTHIBAIOIIIAA €€. Yem JaJibIIe IIPOABU-
racTCAa IIOBECCTBOBAHUC O (DopcaﬁTaX, TEM I'ylie, aCCOUNATUBHEE CTAHOBUTCS CTUJIb.

N nanee:
BO3BpaTBI B IIPONIIJIOE, NEPECCUCHUC C HACTOAIINUM, CI'YIICHUE NYHIEBHBIX IpaM U COOBI-
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THH HE TaK YK CUJIBHO pacIIupsOT NOBECTBOBAHUC. Onn KpaTKH. Bor H)KOJII/IOH BBIXOJUT HA
T€ppacy B COCTOSTHUHN )I(Fy'{eﬁ TPEBOTH. OHpeIIeJII/IJIOCB €ro 94yBCTBO K I/IpeH, J04Yb TOJIBKO
410 OGL}IBI/IHa, YTO OHA JIFOOUT HEIPUATHOI'O €MY Y€JIOBEKA, CbIH HU € TOI'O HU C CETO I[06p0-
BOJIBLIEM MJIET HA BOWHY. J[PKOJIMOH BBIXOJIUT Ha TEppPacy, «BbUIOKEHHYIO KaMEHHBIMU I1JIUTA-
MU, UCKYCHO HOHO6paHHBIMI/I Bocunu...». ﬂBaIIL[aTb JICT IMPOULIO CO AHA rubenun MOJIOOO0I'O
APXUTCKTOpAa, HO €ro UMs B JTOH CIICHE CBA3LIBACT B OJIMH y3€JI pa3HbI€ HUTU pOMaHa.

W - coBceM u3 Apyroro mecra: «Xommu! (Dnep HC BHJaJla €€ C TOTO AH:A, KaK BBIIIIa
3aMyX...» 3a Maiikna? Her, B TeKCTe MBI BUAUM: «...BBIIIIA 3aMyX He 3a [LKoHa»™ . A kakoit
B 9TOM Tparudeckuii noBopot B npouwaoe! M kakas )xuBy4ecTb 3aTa€HHOTO YyBCTBa, HEYyra-
caromas 00Jib.

B 3Tux onmucaHusIX HE3pUMO MPUCYTCTBYIOT, TIOKA elle Oe3bIMSHHBIC, TEK-
CTOBBIC KATETOPUH XPOHOTOIIA, CBI3HOCTH, MMPOCIICKITUH/ PETPOCIICKIIUU . DTH
KaTeropuu U 00eCIeUNBAIOT «CIUIaB» (POPCAUTOBCKOTO ITUKJIIA, TPEICTABIIS-
IOLIETO COOOM IEIOCTHBIN U CBSI3HBIA MaKpOTEKCT.

«My3bIKa BpeMEHW» B MHPE, KOTOPBII «Pa3MBIBAIOT BOJIHBI, HCBEJIOMBIC
MIPEKHUM MOKoJIeHUsIM DopcaliToBy, — MeTadopa B CTUIMCTUICCKOM TIAHE,
HO 110 cyTH fena A. B. UnuepuH uMeeT B BUJLy HE YTO UHOE, KaK (DyHKITUOHU-
POBaHKE KaTETOPUH XY/I0OKECTBEHHOI'O BPEMEHHU B (POPCANUTOBCKOM ITHKIIC.

«B nmuTeparypHO-XyI0KECTBCHHOM XPOHOTOIIEC UMEET MECTO CITUSHUE ITPO-
CTPAHCTBEHHBIX U BPEMEHHBIX MPUMET B OCMBICJICHHOM M KOHKPETHOM IIe-
nom, — iricast M. BaxtuH. — Bpems 31ech crymaercs, yIIOTHSIETCS, CTaHO-
BUTCS Xy 0KECTBCHHO-3PUMBIM; IIPOCTPAHCTBO K€ UHTCHCU(DUITUPYETCS, BTSI-
TUBaeTCs B IBIXKEHUE BPEMEHH, CIoKeTa, uctopum» [ baxtun, 2000, c. 10].

«PobuH-Xumn (“xpoHoTor oMa’!) Ha MPOTSHKEHUH IIECTH POMaHOB JKH-
BET TOIO JIBOMHOI CTPACThIO, KOTOPAsi ObLJIa B HETO BJIIOXKCHA, - YUTAEM MBI
B ctathe A. B. Unuepuna, - >KUBET CBOMM OYIyIIMM CHauaja, CBOUM Heyra-
CAIOIIUM MPOLLIBIM TOTOM» [YH4epuH, IUT. cod., ¢. 347].

Otkpoem pomaH «benast 00e3bsiHa» U HalIeM MPOIOKEHUE PUBEICH-
Hoii Beimie ruTarthl: “Holly! A flood of remembrance — Wansdon, the Downs,
the gravel pit, the apple-orchard, the river, the copse at Robin Hill! No! It was
not a pleasant sensation — to see Holly...” [The White Monkey, 146 —147].

7. Hmozu

MBI COBEPILUITN HAIll KCKYPC B OTJAIEHHOE ¥ HE OYCHD OTIAIEHHOE IPO-
110€ (hMIIOIOTHYECKOM HAYKY HE ISt TOTO YTOOBI CKENTHYECKH TOBTOPHUTH
elle pa3 U3BECTHYIO OMOJICHCKYI0 Ppa3y O TOM, YTO «HET HHYErO0 HOBOTO
TI0J] COTHLIEM». Bpsiz i KoMy — HUOYZb IPHUJIET B TOJIOBY OCIIAPUBATH MBICITb,
YTO HOBBIC HAY4YHBLIC MJC€W HC BO3HUKAIOT HAa IMYCTOM MECTEC, KaKNUMHU 6BI
CMECJIBIMH U HECOXKNJAHHBIMU OHU HU 6I)IHI/I. 3TO BO-TICPBLIX.

* B opueunane: since she didn't marry Jon.
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Bo-BTOpBIX, OECKOHEYHBIE CIIOPHI HEAABHETO IIPOILIOTO O «pa3MeKeBa-
HUY I'PaHUL JIUTEPATYPOBEACHNUS U INHTBUCTHKY B c(hepe HHTEpIpETaluu
XyZI0’KECTBEHHOTO IIPOM3BENCHUS KaK €0UH020 ICTETHUECKOr0 O0beKTa He
PEJIEBAHTHBI JUIsl IOCTUXKEHUS €I0 CMBICIIA.

W B-TpeThux, TOUHBIE METOIB! JAIH (UIOJOTHUECKUM HCCIIEIOBAHUIM
Memas3blK HAYyYHO20 ONUCAHUA XyLOXKECTBEHHbIX Ipou3BeneHui. OTka3
OT 3TOTO sI3bIKa OBLT OBI IIIATOM Ha3a[ Ha MMYTH Pa3BUTHS (PUIOIOTHIECKOM
HayKH.

Tounsle MeTOnBEI B paboTe ¢ XyI0KECTBEHHBIM TEKCTOM HE HCKIIOYAIOT
HU UHTYMLIHHU, HU BooOpaxeHus. [locnenHue cTonb sxe He0OXOAUMBI UCCTe-
JI0BaTENO-(PHUII0NOTrY, KaK U aBTOPY-TBOPLLY.

UYro e KacaeTcsl CTOSAIIMX IEPe] HUM LieNel U 3a1ad, TO, KaK IMHUCajH
aBTOPBI 3BeCTHOM paboTHhI «Style in Fiction: A Linguistic Introduction to English
Fictional Prose» /Ix. Jlua u M. Illopr eme B 80-x Togax Temeps yxe mpo-
IITOTO BEKa, « ... it would be wrong to expect linguistics to provide an objective
mechanical technique of linguistic analysis. One major concern of stylistics is
to check or validate intuitions by detailed analysis, but stylistics is also a dialogue
between literary reader and linguistic observer, in which insight, not mere
objectivity, is the goal. Linguistic analysis does not replace the reader’s
intuition. .. but it may prompt, direct and shape it into an understanding» [ Leech,
1981, p.5.].

KommenTHpyst BeICKa3blBaHHE, BBIACIUM, NPEXKIE BCEro, HAMEUCHHBIC
aBTOpPaMH «OTHOIIECHHsS JUANOra» MeXay uHtepmpeTtatopoMm (“linguistic
observer”) u untateneM (“literary reader’), a TaKke TOT HETIPEIOKHBIN, HA
Halll B3DIsAA, GaKT, 4TO IMHIBUCTUYECKUI aHAJIN3 HE TOJMEHSET YUTATEIIbC-
KyI0 MHTYHUIIMIO, a BBICTYNAET B Kau€CTBE MOACKA3KH, PYKOBOACTBA K JICH-
CTBHIO, T.€. K IOHUMAHHUIO — KOHEYHOH 1IeJT! HHTEPIIPETALIIH.

[Ipu Hay4HOH MHTEpIpETALMK HCCIe]0BaTeNb-(QHUIIONOT, BEICTYNAs B Ka-
YeCTBE MOCPEAHNKA MEX Ty IPOU3BEICHNEM 1 YNTATEIIEM BBISBISIET «CKPbI-
TO€ MPaBWJIO MPOU3BEACHUS HUCKYCCTBA, €r0 UOUONEKM, MOM CIMPYKMYp-
HbIU pUCYHOK, KOTOPBIM MPOCTYIAET Ha BCEX YPOBHAX» [DKko, 2004, c. 106].

HanpHeiimee — paboTa YUTATEIBCKON MBICIIN U BOOOPasKeHHS U, KOHEUHO
Ke, COTepEKUBAHME.
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ABTOP.TEKCT. JUCKYPC

Ymo maxkoe asmop?

Muwenv @yxo
Tax Osudicemcs nepo,
CKOIb351 N0 21a0U
Pacuepuennoii mempaou,,
He 3nas npo
Cyowby csoeii cmpox...

U. bpoockuii. «baboukay

1. Aémop u mexcm

N3BecTHO, 9TO CBO¥ TTEpBEIi poMaH «Y3Bepnm» B. CKoTT HarieuaTan aHo-
HHUMHO, OTTacasch, 9TO OH HE OymeT uMeTh ycerexa. OmaceHus ObIIN Harpac-
HBIMH, ¥ KAKO€-TO BpeMsI UnTaroIas Imy0nKa 3Haja ero Kak aBropa «Y3sep-
mm». «Ilocie Toro kak 3HaUYMTENbHAS YACTh 3TOM KHUTU ObLIa 3aKOHYEHA U
HareyaTaHa, - Hallucajl OH B IPEANCIIOBUM K POMaHy «AHBEHIO», - U31aTelH,
KOTOPBIM Ka3aJI0Ch, UYTO OHA 0JIXKHA UMETb YCIIEX, BBICTYIIMIIN IPOTHUB TOTO,
9TOOBI IPOU3BEACHHUE MOSIBUIIOCH B KAYECTBE aHOHUMHOT0. OHH yTBEp)KIa-
JIM, YTO KHUTY HEJb3s1 JIUILIATh IPEUMYIIECTBa, 3aKJII0YaOLIerocs B €€ Ipu-
HAJUIeKHOCTH TIepy aBTopa «Yasepmm»|[Ckott, 1969, c. 24]. D10 cutyarms
BeKa JIeBATHAALATOTO.

A BOT Bek ABanuathiid. «/lyis Tex, KTo BepuT B ABTOpa, OH BCETa MbIC-
JIMTCA B MMPOLILJIOM 11O OTHOIIECHHIO K €0 KHUI'C, — IMIICT P. BapT, — KHHUI'a U
aBTOp camM¥ co0OM pacronararoTcst Ha o0LIei 0CH, OpUEHTHPOBAHHON MEX-
Iy 00 U nocjie; CAUTAeTCs, YTO aBTOP BBIHAIIMBAET KHUTY, TO €CTh Ipe/IIe-
CTBYCT CI>'I, MBICJIUT, CTpaaacT, ) XUBET IJId HCC, OH TAKIKC MPEAUICCTBYCT
CBOEMY MPOU3BENICHUIO, KaK oTell Chiny» [bapt, 1994, ¢.387].

Ho 3T10 TONBKO U1 TEX, KTO B ABTOpa BEpUT. A JIJIs T€X, KTO HE BEPUT
(Brirowast camoro P. bapra), cylecTByeT «CKpUIITOp», H OH HeceT B cebe
«HE CTpacCcTHU, HACTPOCHUA, YYBCTBA WJIM BIICHATIICHUA, 4 TOJIBKO Takou
HEOOBSATHBIN CIIOBAPH, U3 KOTOPOTO OH YEPIaeT CBOE MUCEMO, HE 3HAIOIIEe
OCTaHOBKH; JKU3Hb JIMIIb [TOJIPAXKACT KHAUTE, a KHUTa caMa COTKaHa U3 3Ha-
KOB, caMma MoApa)xkacT YeMy-TO yxe 3a0bITOMY, U TaK 10 OECKOHEUHOCTHY
[baprt, muT. cou., ¢.389].

Mumiens Oyko 03araBui CBOIO CTAaThIO, MOCBALICHHYIO IPOOJIEMe OTHO-
INEeHHA «aBTOP — IMPOU3BEACHHC), BOIIPOCUTECIILHBIM IPEIJIOKCHUEM «Yto
Takoe aBrop?». @opmynupys Temy, oH utupyet bekkera: «Kakas pasHuna,
KTO roBOpUT?» B 3TOM O€3paznnunu k Gpurype ropopsiiero mposiBiseTcst, Mo
€ro MHCHHIO, OAWH 13 Q)YHHHMCHTaJIBHBIX OTUYCCKUX IMPUHIUIIOB COBPEMCH-
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HOTO mchMa. OTHOCS ITOT MPUHITUI K cepe dTUKH (a He ICTeTHKH), Dyko
pa3yMeeT [0Jl HUM He CTHUJIb WIHM MaHEePy TOBOPALIETO (ITUIIYIIET0), a HEKOE
CKPBITOE IPAaBUJIO, KOTOPOMY CJIEAYIOT BHOBb M BHOBb. [IpaBuio 3to He xa-
pakTepu3yeT NMCbMO KaK HEYTO 3aBEPIICHHOE, HO BJIACTBYET Hal CaMHUM
nporeccoM ero cozmanwms [Foucault, 1984, p. 101].

@DyKo NUIIET 34€Ch O BIACTH JUCKYPCa, KOTOPBII OH OIIPEAEIIII KaK «Mec-
TO POXKIICHUS IOHSTHUID, a aBTOPa KaK «PUIYpy HIEOIOTHUECKYI0». ABTOD HE
HpeALIeCTBYET CBOMM IPOU3BEACHHAM, OH — «HEKUH (DyHKIIMOHAJIbHBIH IPHUH-
LTI, C IOMOMIBIO KOTOPOTO B HAIIEH KyJIbTYPEe 4TO-IM00 OTpaHUYMBAIOT, UC-
KJIFOYalOT M BBIOMPAIOT, KOPOUE TOBOPSI, MELIAIOT CBOOOAHOMY PacpocTpa-
HEHUIO, 3a0BEHUIO WX Pa3JIMYHbIM HHTEPIPETALMSIM XyI0)KECTBCHHBIX IPOU3-
Benenmi» [Foucault, op. cit.,p.119].  Msr B ABTOpa BepuM, a MOCKOIBKY
aBTOPOM MOKHO Ha3BaTh HE TOJIBKO MTHCATENSI MIIM [103Ta, IPEAOCTaBUM CJIOBO
aBTOPY — (PUIIOJIOTY U IIPUBENEM €Ile OHY LINTATy Ha 3asBICHHYIO TEMY.

Ilurara 3Ta — BRICKa3bIBaHUE OJHOrO YueHOro o apyromM, M.JI. I'acniapo-
Ba 0 FO.M. Jlotmane: «JloTMaH HUKOT]a HE OOBSIBISIT ce0S HU MapKCHUCTOM,
HU aHTUMApPKCHUCTOM, - OH OBUT ydeHBIM. UTOOBI IPOTHBOIIOCTABUTH ““UCTHUH-
Horo [IymkuHa” “moemy [lymkury * mF000# 3TIOXH, HYKHO BEPHUTH B TO, 9TO
WCTHHA CYIIECTBYET M HyXXHa BCEM.... JTO He 0aHaIbHOCTH: B XX BEKe,
KOTOPBIN Hauajcsi TBOPUYECKUM CAMOBO3BEIMUEHUEM JeKaJaHCca U KOHYAeT-
Cs1 TBOPYECKOH UIPUBOCTHIO IECTPYKTHBHU3MA, Bepa B UCTUHY U HayKy — HE
aKCHoMa, a JKU3HEHHas No3uusl. .. “BocnpusiTie XynoXecTBeHHOTO TEKCTa
— Bceraa 0opr0a MeXIy CyllaTesleM M aBTOpOM’, - MUCAN OH; U B 3TOH
0opr0e OH OIHO3HAYHO CTAHOBWIICS HA CTOPOHY aBTOpa — MCTOpPHYECKas
UCTHHA OblJa eMy JOpOXKe, YeM TBOpUYEeCKoe caMoyTBepkaeHue» [['acma-
pos, 2000, c. 16].

[lo cTrpanHOMY CTEUEHHIO OOCTOSITENLCTB HAa pyOEKe CTOJIETHH B CBSI3H
C BBIJBI)KEHHEM Ha NEPBBIH IUIaH 3CTETHKHU ajapecarta (UIoIor AeHCTBH-
TEJBHO JOJIKEH BBIOMPATh MEXy HCTUHON U TBOPYECKUM CaMOyTBEpKe-
HHEeM. UTO Takoe TBOPYECKOE CaMOYTBEP>KACHUE IPH HHTEPIIPETALIIH, OTIpe-
JEJIUTh HE CI0XHO. DTO OTcTanBaHue uaen «voero Ilymxuna» («moero
JlepmoHTOBaY, «Moero Lllekcrupay), 6€30roBOPOYHOrO MpaBa Ha XOAOBYIO
¢dpasy «1 Tak HIOHUMAIO» U T.A., U T. II.

A 4910 ecTh UCTUHA?

LBetaeBckuii «moii Ilymkun» ObII BBICTpagaH MO3TECCOM, HO €€ M3SIIL-
HOE, YMHOE, TOHKOE 1 IITyOOKO€ TBOpEHHE, OyAy4H B BBICIIEH CTEIICHU CyOBeK-
TUBHBIM M SMOLIMOHAJIBHBIM, HUKOTAA X HE IPETEH0BAJIO Ha CTAaTyC HAYYHO-
IO MCCJIEJOBaHUs, HE BBIXOIMIIO 32 PAMKH 3CCEHCTHKH.

s cpaBHEHHS MOKHO 00paTuThCs K ee cTatbe «/IBa “JlecHbIx maps’™»,
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B KOTOPOH OHa paccykaaet Oosee Kak (puiosor, ueM Kak noat. [Ipoananuzu-
pOBaB CTPYKTypy Oamnaasl I'ete (M1 B 4aCTHOCTH, €€ CHHTAKCHIECKOE MOCT-
poenue), M. [[BetaeBa aemaet uaTepecHOE OTKphITHE. Y ['eTe JlecHoro maps
BHIAT U OTEIl, U peOCHOK, W 3TO CYIIECTBO cTpamntHoe. B meperoae B. XKy-
KOBCKOTO OTEIl HUYETO HE BUINT, BUTUT TOJIHKO PEOEHOK, a (haHTaCTHIECKUI
BIIACTHUTENH Jieca MPENICTAET Mepe]] YUTaTelieM B o0pase «1obporo aemy-
Ki». ABTOp U TIEPEBOJYHMK WMEIH B BUIY COBEPIIEHHO pa3HbIe 00pa3bl. B
WTOTE — «JIBE€ BapHAIH HA OTHY TEMY, IBa BHJICHUS OJHOW BEIIH, IBa CBH-
JeTeIhCTBA oqHOTO BUAcHUs» [L[BeTaesa, 1980, c. 458 — 464].

2. Aemopckoe npeducnogue Kak mun mekcma

MBI IOTBITATIKNCH B paMKax JaHHOI'O OYepKa CBECTH BOESIUHO TPU HPO-
071eMbl, KOTOpbIE OOBIYHO PAaCcCMATPUBAIOTCS ITOPO3Hb: OTHOLICHHUE «aBTOP
— IIPOU3BEIEHIEY, THIIOJIOTHS TEKCTOB U AUCKYPCUBHBIN aHamm3. [logo6HbIiH
CHHTE3 CTaJl BO3MOXKHBIM Ojarozapsi BbIOOpy MaTepHuaia MCCIEI0BAHUS —
MPEIUCIOBUI aBTOPOB K COOCTBEHHBIM IPOU3BEICHHSAM.

Haunem Hamm paccyXIe€HHS C TOTO, YTO aBTOP CO3JIAET PYKONUCH, A
qUTaTeNb MOJydaeT nyoauxayuio. Ilpexxae Bcero, 3To TEKCThI C pa3HbIM
06bemMoM nHpopmanuy. PuIoIOruUecKre NCCiIeA0BaHNS OCIETHUX JIET YIu-
TBHIBAIOT 3TO OOCTOATENILCTBO U MPU ONPENEIICHUN CaMOTO MOHATHS MeKCHI.

Tak, B.E. XanuzeB yroTpe0iseT TepMUHBI «OCHOBHOM TEKCT» H «1000U-
HBIN TEKCT», BKIIOYasi B 00beM HOCIEIHETO «3arIaBUsl U IPUMEUaHHs], KOTO-
pBI€ CTAJIN MIPEIMETOM CIEUUANTBHOr0 N3yUEeHHUS, dKAHPOBbIE IIO3ar 0JIOBKH,
snurpadbl, MOCBSIICHHS, OSCHSIIOIINE aBTOPCKUE IPEANCIOBUS, 0003Haue-
HUS AT U MECT HAIlMCaHUs, @ B IPaMaTHUECKUX MIPOU3BEACHUSIX TaKXKe Ie-
pEYHU ACHCTBYIOIIUX JUL U peMapKkuy [ Xamu3zes, 2000, ¢.406].

Kak tekct mpeaucinoBue aBTopa K COOCTBEHHOMY IPOU3BEICHHUIO OTJIU-
4aeTcsl OT APYTrUX KOMIOHEHTOB PaMOYHOIO (MM MOOOYHOTO) TEKCTOB.
B.B. IIp0o30poB 0THOCHUT aBTOPCKOE MPEAUCIOBHE K KOHKPETHBIM («OIHLET-
BOPEHHBIM)) aBTOPCKUM BHYTPUTECKCTOBBIM MPOSIBICHUSIM, OIHUM U3 KOTO-
PBIX BBICTYIAET aBTOpCcKas cyovexmugnocms [IIpozopos, 2000, c. 15].

N.B. ApHonbn paccMaTpuBaeT €ro Kak BHJ METAaTEKCTOBOIO BKIIOYE-
Hus [ApHonba, 2002]. OuenuBasi GeHOMEH HHTEPTEKCTYaIbHOCTH B TEPMHU-
Hax M.M. baxTuHa (KOHLENIHS «IHAIOTU3Ma») KaK CMEHY CyOBbeKTa peyH,
N.B. ApHoaba 0co00 BBIIAESET NparMaTHYECKUI acTeKT aBTOPCKOTro Ipe-
TMCIIOBHS, KOTOPOE ONpPEAEIsIeTCs KaK «CUTyalus IpsSMOro oOpalieHus aB-
TOpa K YUTaTeq0» [ApHOIBA, YKa3. cod., ¢. 75 —76].

DeHOMEH asmopcko2o npeduciosusi UMEET, Ha Hall B3I, caMoe He-
MOCPEJCTBEHHOE OTHOLIEHHE K MPOOJieMe TUIOJIOTHH TEKCTOB, KOTOPYIO
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3.51. TypaeBa o603HauMIa B MOHOTpadun «JIMHIBUCTHKA TEKCTa» KaK «I10-
CTPOEHHUE TUMOJIOTHH TEKCTOB 10 KOMMYHHUKAaTUBHBIM ITapaMeTpaM U COOT-
HECEHHBIM C HUMH JIMHTBUCTUYECKIM TPH3HAKaM (IOHUMaeMbIM IITUPOKO, B
SIWHCTBE TUTaHa BRIpAKCHUS U IJIaHa comepkanus)» [Typaera, 1980, ¢.7].

MBI “CXOMUM W3 TOTO, YTO MPENMCIOBHE 00IaaeT BCEMH NPHU3HAKAMHU
TEKCTOBOTO IEJIOTO: y HETO €CTh aBTOp, MapKephl Hadajia U KOHI[a, IIparMa-
TUYECKasl yCTAHOBKA U CTieru(puIecKasi BHyTPEHHSSI OpTaHnu3anus (CTPYKTY-
pa). Ilo oTHOMIEHNIO K OCHOBHOMY TEKCTY OHO (paKyIBTaTHBHO, YTO, B KO-
HEYHOM CYETe, JIeJaeT ero 0COOeHHO NH()OPMATHBHBIM BHUAOM JIUTEPaTyp-
HOU KOMMYHUKALIH.

Ilepen Tem Kak mepeiTH K aHaIU3y CaMHUX IPEAHUCIOBUM, CIEIYET CKa-
3aTh HECKOJIBKO CIIOB O MPOOIIEME THITOJIOTH3AIMH BOOOIIIE.

Ha naganpHOM dTame pa3BHUTHS JTUHTBUCTHUKH TEKCTa KIIACCH(DHUKAIIHISI
TEKCTOB OCYIIECTBISUIACh Ha 0a3e BHYTPUTEKCTOBBIX KpuTepreB. OOBITHO
TIOJ] TUTIOM TEeKCTa («TEKCTOTUIIOM») IOHUMAJICS HEKHI MHBAPHUAHT, STAJIOH,
MOJIENb, KOHIIEHTPUPYIOIIasi B ce0e 3HaYMMBbIe MapaMeTPhl OTAENbHEIX pe-
aJBHBIX TeKCTOB [Manpimesa, 1998, c.8].

B nccnenoBanusax mocneaHUX JIET dTa nMpobiemMa MmoydaeT HHOE OCBe-
IICHHE B CBSI3U C IEPEXOA0M OT aHaIN3a TEKCTa K aHaJN3y AUCKypca, Ompe-
JIESIeMOT0 B psiie paboT Kak «CBS3HBIA TEKCT B COBOKYITHOCTH C DKCTpPa-
JUHTBUCTHYECKUMHU (ITParMaTUIeCKUMHU, COIMOKYIBTYPHBIMH, TICUXOITHIEC-
KHMH) B IPYTUMH (aKTOpPaMH, KaK «pedb, IOTPYy>KEHHAs B )KU3HBY [ ApyTIO-
HOBa, 1999, ¢.136 - 137].

B Tumomornyeckux ommcaHUSIX TEKCTOB BCE OOJBINAS POJIb OTBOTUTCS
BHETEKCTOBBIM U HAATEKCTOBBIM Kputepusm [Boponuosa, 2001, c.163-169;
2002, c. 237-240; T'onuaposa, Keccaep, 2000, c.132 - 142]. ABTopsI cTaThu
«O HOBBIX MOIXOMIAX K THUIOJOTUIECKOMY M3yUEHHUIO TEKCTOB B HEMEIKOI
repmanuctuke» E.A. TonuapoBa u K. Keccnep orMeuaror Takxe emie ogHy
0COOEHHOCTH COBPEMEHHBIX ITOIXO/IOB K THITOJIOTHU3AINH — «Pa3HOPOITHOCTE)
U «HE0003PUMOCThY» KPUTEPUEB BhIICICHHS TEKCTOTHIIOB.

OTcyTcTBHE €MHOTO Kiaccu(PUKAIMOHHOTO NPUHIKIIA IPUBOIUT K TOMY,
YTO «IPAKTHYECKH HEBO3MO)KHO OXBATUTH HE MPOTUBOPEUNBOI TOMOT€HHOM
KJaccupHKaLueil rpoMaJHOE YHCIO BCTPEUYAIOUIMXCS B KOMMYHHUKATHBHON
MIpaKTUKe THUIIOB TeKCTOB» [[oHuapoBa, Keccnep, ykas. cou., c¢. 132]. U co-
BPEMEHHBIE UCCIIEOBATENN HE CTPEMSTCS K CO3MaHUIO HOBBIX KJIacCU(HUKa-
Wi, a YaIle «3MIUPHUECKH HAOMIOAAI0T U BCECTOPOHHE OMHCHIBAIOT JIOO
OTZAEJbHBIE BUABL, MO0 KIIACCHl TEKCTOBY» [TaMm ke].

Msl B nanbHeieM OyaeM ciieqoBaTh MMEHHO 3ToMy npuHuiy. OTo-
OpaHHBI 11 aHAIK3a SMIMPHYECKUI MaTepHall BKIIOYAeT JBE TPYIIIbI TEK-
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ctoB. K mepBoii rpyrire Mbl OTHECTH T€ TPEIUCIOBUS, KOTOPHIE BXOIMIN B
TBOPUYECKHUH 3aMbICEN aBTOpa. TakoBel npeauciaous B. CkoTTa K ero ucTo-
puueckuM pomanawm, ipeaucioue /1. I'. balipona k «ITanomanuectBy Haidsnb
I'aponbmay, mpemuciosue O. Yaiinsaa k pomany «Iloprpet Jlopuana I'pesn»
Y oapoOHO aHAIM3UpyeMoe HaMu Hike peanciosue J. ['oncyopcu ko BTo-
poii Tpritoruu hopcainTOBCKOTO ITHKITa — «COBPEMEHHON KOMETUID).

Bropyto rpymity cocTaBisiOT IpeucIoBys, HAlTMCAHHBIE TIOCTIE TTEPBBIX
My ONMKAaIuii, peaBapsroLIie mocieayronme u3nanms. OH1 He BXOIFUTH B Iiep-
BOHAYaIbHBIN 3aMBICET, U UX MOSIBIIEHNE OBUIO CBA3aHO ¢ (DYHKITHOHHPOBa-
HUEM MIPOU3BEACHHI B YUTAIONIEM MHpE.

Pasrpannuenue 310 BechMa CYIIECTBEHHO, TIOCKOJIBKY, KaK CIEIYyeT 3
aHaIN3a MPaKTHIeCKOTO MaTepuana, CTPYKTYPHO-KOMITO3UIIMOHHBIE, IMHTBO-
CTHIINCTUYECKHE W TparMaTHieckue 0OCOOCHHOCTH CaMUX MPEIUCIOBHHN, a
TaK)Ke TMPUHIUIBI UX aHaJM3a 3aBUCAT OT WX MPHUHAISKHOCTH K TOW WIIN
VHOU rpymnrie.

[IpeaucnoBre aBTOpa K CBOEMY NPOW3BEICHHIO SIBIAETCS, TPEXKIE BCETO,
SKCIUTHAIMTHBIM BBIPAKEHHUEM aBTOPCKOM MHTEHITMH. BOT 4TO MuIIieT, Hanprumep,

C. Moswm B nipeqmciioBun K pomany «Jlezsue oputeen» («The Razor’s Edge»):

Many years ago I wrote a novel «The Moon and Sixpence». In that I took a painter, Paul
Gauguin, and, using the novelist’s privilege, devised a number of incidents to illustrate the
character [ had created on the suggestions afforded to me by the scanty facts I knew about the
French artist. In this present book I have attempted to do nothing of the kind. I have invented
nothing» [Maugham, 1976, p. 7].

B. CKOTT, OCHOBOITOJIO)KHUK UCTOPHUYCCKOTO pOMaHa, 00BACHAET npu4un-
HBI, HO6y,[[I/IBLHI/I€ €TI0 CACJIaTh ITIaBHBIM I'€pOCM pOMaHa «KBeHnTnH ﬂopBapL[»

kopoJis JIronosuka XI:

The selection of this remarkable person as the principal character in the romance — for it
will be easily comprehended, that the little love intrigue of Quentin is only employed as the
means of bringing out the story — afforded considerable facilities to the author. The whole of
Europe was, during the fifteenth century, convulsed with dissentions from such various
causes, that it would have required almost a dissertation to have brought the English reader
with a mind perfectly alive and prepared to admit the possibility of the strange scenes he was
introduced [Scott, 1962, pp. 13-14].

ABTOpPCKast MHTECHITASA MOXKET OBITh C(HOPMYIHpPOBaHA OYEHB KPaTKO, KaK

y Pemapxka:

Dieses Buch soll weder eine Anklage noch ein Bekentnis sein. Es soll nur den Versuch
machen, pber eine Generation zu berichten, die vom Kriege zersturt wurde — auch when sie
seinen Granaten entkam [Remarque, 1975, S. 5]* ; wiu OBITE BRIpaKeHHOH B hop-

* Dma KHuea ne A61AeMcs Hu 0OIUYEHUEM, HU UCNO8e0bI0. Mo MONbKO NONbIMKA PACCKA-
3amb 0 NOKOJEHUU, KOMOopoe no2youia 60UHd, 0 mex, Kmo Cmai ee JCepmeot, oajice eciu
cnaccsi om cnapsoos (nep. FO. Agponvruna).
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Me M3SAIIHBIX MTapaI0OKCATBHBIX CEHTeHIINH, Kak y O. Yaliibpaa B eTo mpenuc-
noBuu k pomany «Iloptpet Jopuana ['pes»:

The artist is the creator of beautiful things.

To reveal art and conceal the artist is art’s aim.

The critic is he who can translate into another manner or a new material the impression
of beautiful things.

The highest as the lowest form of criticism is a mode of autobiography.

Those who find ugly meanings in beautiful things are corrupt without being charming.
This is a fault.

Those who find beautiful meanings in beautiful things are the cultivated. For these
there is hope.

They are the elect to whom beautiful things mean only Beauty [Wilde, 1963, p.16].

Baiipon B npenucioBuu k «IlanomunuectBy Hanp ['aposibaay mUIIET 0

CBOEM I'epoe, HacTauBas Ha TOM, YTO [apoiibJ - HE KOIUS €ro caMoro, a

«IIATS BOOOPAKCHHS:

A fictitious character is introduced for the sake of giving some connection to the piece;
which however makes no pretension to regularity; it has been suggested to me by friends, on
whose opinion I set a high value, that in this fictitious character, Childe Harold, [ may incur
the suspicion of having intended some real personage: this [ beg leave, once for all to disclaim:
Harold is the child of imagination for the purpose I have stated [Byron, 1956, c.41].

COBpeMeHHI/IKI/I HC MOBCPUJIHN MOITY U MPOAO0JIZKAIIN OTOXIACCTBIIATD I'c-
posi ¢ ero TBopuoM. Tak, A.C. [lymxkun B pomane «EBrenuit OHerun» npoBo-
JJI TpaHb MeXAy co00ii 1 OHETMHBIM, HO IPUACPIKUBAJICS HHOM TOUKH 3pe-
HUA OTHOCUTCJIILHO I'€pOCB EaﬁpOHa:

Bcerza s paji 3aMeTUTh Pa3sHOCTb

Mesxay OHEruHBIM U MHOH,

YT00BI HACMELUTUBBIN YUTATEIb

Wnn kakoli-HUOYIb U3aTeIb

3aMbICIIOBAaTOM KJIEBETHI

Crnuyvast 371eCh MOH 4€pPTHI,

He noBTopsin morom 6e3003kHO,

YUto Hamapai st CBOM HOPTPET,

Kaxk Baiipon, ropnocTu nosr,

Kaxk Gyaro HaM y>K HEBO3MOXKHO

IMucaTh O3MBI O JIPYroM,

Kaxk Tonbko o cebe camom.
[Tymxun, 1964, c.33-34].

Mpmuorue KPUTHKHU 11O cent JACHBb MMPOAOJIKAOT HA3bIBATh POMAaH «.HYHa u
rpoun xyaoxxkecTBeHHoU Ouorpadueii [lons [orena, XoTs, Kak Mbl BUACIH,
MosM numeT B NpeaucioBUU O «CKYyMbIX (akrax»(“‘scanty facts”) u3 ouo-
rpaduu HpaHIly3CKOTO XyJT0KHHKA, KOTOPBIC OBUIH €My U3BECTHBI, U 3HAYH-
TEJILHOMI J0JIC BBIMBICJIa, K KOTOPpOMY OH l'[pI/I6CFHyJ'I, IMOJIB3YACH KIIPUBUJICTU-
el pomanucta» (“the novelists’ privilege”). C 3TuM, o-BUIUMOMY, TOJENaTh
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HUYETr0 HEelb34, MOCKOJIbKY, kKak nuiueT B.B. IIpo3opoB, «aBTop, co3aaBmuii
TEKCT, 00OBEKTUBHO TEpSET HaJ HHUM BIIaCTh, OH HE BOJICH Y)K€ BIUATH Ha
Cynb0y CBOETO MTPOM3BEEHS, Ha €r0 PEaNbHYIO )KU3Hb B YUTAIOIIEM MHIPE»
[[Ipo3opos, 2000, c.13].

Uro xe B TaKOM cirydae moOyKJaeT aBTopa K HAIMMCAHUIO MTPEINCIOBHMN,
MOCBSIIIIEHHH 1 T.11., B KOTOPBIX OHHU CTPEMSATCS, XOTSI OBl YACTUYHO, 3TY BIIACTh
COXPaHUTH?

YMbOepTo DKo, yOeKIeHHBIH CTOPOHHHUK «IUTATENEIEHTPHUCTCKOW» TOU-
KW 3pEHUs, YTBEPKIAeT B «3aMeTKax Ha moysx “‘VIMeHu po3sl”», 4To aBTOP
«HE TOJDKEH HHTEPIPETHPOBATH CBOE ITPOU3BEACHUEY, JINO0 BOOOIIIE HE TTH-
caTh pOMaH, KOTOPBIHA IIPEICTABISET COO0I «MaITuHy-TeHEPAaTOp HHTEPIIpEe-
Tanuity. [Ipu 3TOM (XOTS ¥ ¢ OTOBOPKOI) OH BCE YK€ MCTOJKOBHIBAET 3ariia-
BHeE, COXKaJes MO ITOBOJIY TOTO, UYTO €My IPHUIILIOCH OTKa3aThCs OT IEPBOHA-
YJaIIbHOTO 3aMbIcia: «MeuToi Moeit OpIT0 Ha3BaTh poMaH “AIcoH n3 Menb-
ka”. CaMoe HEHTpaJIbHOE 3ariIaBHe, IIOCKOIbKY AJICOH KaK ITOBECTBOBATEb
CTOUT OCOOHSIKOM OT JAPYTUX repoeB. Ho B Hammx n3garenscTBax He T00SIT
MMEH COOCTBEHHBIX» [ DKo, 2000, c. 7].

«3ameTKkn Ha mosaX “VIMeHHM po3bl” — MOCJIECIOBUE aBTOPa K CBOEMY
poMaHy, OTTyOJTMKOBaHHOE OTIEIhHON KHUTOW. Ham XoTenock Obl mpruBecTH
13 Heé emé OHO JIFOOOMBITHOE BEICKA3hIBaHUE. «ABTOP HE JOJKEH 00BsC-
HATH,- UIIET Y. DKo B maBe “Paccka3piBanue npouecca’”. - Ho oH MOXxeT
pacckasarb, moueMy U Kak oH paboTain. Tak Ha3pIBaeMble HCCIIETOBAHUS 110
MO3THKE HE PACKPHIBAIOT MPOU3BEICHUS, HO MOTYT PAaCKPhITh, KaK PEIatoT-
Csl TEXHUYECKHE 3aJlaud CO3JaHUs NPOU3BENCHUs» [DKO, LUT. cod., c.13].
On ccputaercs npu 3ToM Ha ctatbio O. [lo «Punocodus TBopuecTBay, B
KOTOpPOI aMepUKaHCKHI POMaHTHUK IUIIET O CBoeM «BopoHey, muIier He o
TOM, 110 MHEHHUIO JKO, KaK «HAJ[0 YUTATh 3Ty BEIIb, 2 O TOM, KaKHe 3aJ1a4u
CTaBWIINCh B TIPOIIECCE TBOPUYECTBA» [Tam xke).

Hawm ocraercs Tonpko 3amisHyTh B crarhio D.I1o, 4T00BI yOenuTecs B
TOM, HACKOJIBKO TIpaB aBTop «MIMeHu po3b». OArH U3 pas/esioB dSTON CTaTbu

NpCeaACTaBIACT I HAC OCO6LII\/’I HUHTCPEC, U MbI IPUBOANUM €I'0 NOJIHOCTBIO!
K Tomy Bpemenu s mpuien K npeacrasieHuio o Bopone, nruue, npeasewaionieil 3o,
MOHOTOHHO OBTOPSIOIICH €TMHCTBEHHOE CIIOBO «NEVErmMore» B KOHIIE Kax10# cTpOdEI CTH-
XOTBOPCHUS, HAMMCAHHOTO B IIEYaJIbHOM HHTOHALIUH, 00BEMOM MPUOIU3UTENHHO B CTO CTPOK.
U TyT, HU HA MUT HE yIycKas M3 BHAY LU — O€3YIPEYHOCTH WM COBEPUICHCTBA BO BCEX
OTHOILICHHSX, - 51 CIpOCHII ce0si: «30 BCcex meyabHBIX MPEIMETOB, KAKOM, B IOHATHSIX 6Ce20
YeNOBEUECTBA, camblii neuanvusiti? «CMepThy, - ObUT 04eBUIHBIN 0TBET. «M Korza, - Clipochi
s, - 9TOT HanboJIee IeYaTbHBII N30 BCEX MTPEMETOB Hanboee nodTudeH?» M3 Toro, 4to s yxe
JTIOBOJIEHO IOAPOOHO 0OBSCHSII, OYEBUICH U Clieayrouuii orBeT: «Korna oH Hanbomnee TeCHO
CBS3aH C [IPEKPACHbBIM; CIIEI0BATEIbHO, CMEPTH MPEKPACHON JKEHIIIMHBI, BHE BCSIKOI'O COMHE-
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HUs, ABJIACTCA HanOoJIee TOITHIECKUM IpeaAMETOM Ha CBETE; B paBHOﬁ MEpE HEC NMOMJICIKUT
COMHEHHIO, YTO JIy41IlI€ BCETO JJIA 3TOTO NpeAMETA IOAXOIAT yCTa eé y6I/ITOF0 ropemMm BO3ITI00-

nennoro» [[1o, 1984, c. 645]. To, 4T0 37M€CHh HAaMKMCAHO, TOJBKO C OOJIBIION
HaTsDKKOM MOYKHO Ha3BaTh IMTPOCTHIM «PaCCKa3bIBAHUEM ITPOTICCCaY, MTOCKOIh-
Ky ciioBa Y. DKO B TOJIHON Mepe MOTYT OBITh OTHECEHBI TOJHKO K Hadalh-
HBIM cTpokam. [anee, B hopme amanora ¢ camum coboit, Sarap [1o popmy-
JUPYET TEMY: «CMEPTh MPEKPACHOH KEHITUHBD»Y U MeYallb €€ «yOUTOro ro-
peM BO3IIIOOIIEHHOTO». PacckasbiBas 0 TOM, Kak CO37aBajioCh IIPOU3BEIE-
HUE, HEeNb351 COBCEM HUYETO HE OOBACHATh. YMOepTo DKO, BEpOATHO, OIIY-
IaeT HEKOTOPYIO MPOTHBOPEUNBOCTD B CBOMX CYXACHUAX U MOITOMY HEO-
THOKpAaTHO mpuberaer K ceHreHusaM B ayxe P. bapra, Takum, Hampumep,
KaK 3Ta: «ABTOPY CJeq0Bao OBl yMepeTh, 3aKOHYUB KHATY, YTOOBI HE CTa-
HOBUTHCS Ha ITyTH TEKCTa» [ DKo, IHT. cod., c. 11].

ABTOpBI HE YMHUPAIOT, HAFICAB CBOHW TIOSMBI M POMAaHBI, a CTAHOBSITCS
CBUJETENISIMA TOTO, KaK MCTOJIKOBBIBAIOT MX TBOPEHHUS KPUTHKH, M KaKHe
MeTaMop( 036l TPOUCXOIAT C HUMU B MPOIIecCce X OBITOBaHMS B OOIIECTBE.

B camom o6miemM rutane aBTOpCKHE MPEeInCIOBHSI MOKHO OTHECTH K pas-
Py «CEKyHIAPHBIX» TEKCTOB, CIIEIMAIFHO OPUEHTHPOBAHHBIX Ha «IIPUMAap-
HBIE» TEKCTHI, OHW PACCUYNUTAHBI WIIM Ha «XOPOIIIee 3HAKOMCTBO YHUTATEIS C
MIPUMAapHBIM TEKCTOM WJIH TIOCHIeIyotee oopamenue K Hemy» [lllennensc,
1987, c. 12].

ITo cBOMM coneprkaTeNbHBIM U CTPYKTYpPHO-KOMITO3UITHOHHBIM XapaKTe-
PUCTHKaM TIPEIUCIOBHUS OIIKE BCETO K 3CCE — KAHPY BEChMa IOIMTYIISIPHOMY
B aHIIIMHCKON uTeparype. [lo MEeHnIO0 OOIBIIMHCTBA HCCIeI0BaTeNeH, c-
CEUCTHKA — JXKaHp HAJPOAOBOM, YTO HE MCKIIOYAET €€ B3aMMOJACHUCTBUA C
JIPYTHUMH JTUTEPATYPHBIMU POIaMHU U BUJAMU, OJTHA U3 TAKUX CHCTEM, B KO-
TOPYIO APYTHE KaHPBI BXOAAT KaK dJIEMEHTHI, M KaK CIEICTBHAE dTOTO B3aH-
MOJICCTBHUS B CCE HAPAMY C TEMAaTUYECKHM Pa3BUTHEM HJET HETPEPHIB-
HBIH TIPOIIECC JKaHPOOOPA30BAHUS — «POXKIAETCS HE TOJIBKO BHICKAa3bIBaHUE,
HO ¥ CaMBbIH THII €T0: HAY9IHBIN WIIH XyT0KECTBEHHBIHN, THEBHUKOBBIH FITH ITPO-
noBenueckui» [Manbuesa, Tapanaukosa. 2000, c. 35]. OTiUyuTeNnbHOHN Yep-
TOW 3CCE SBIACTCS CHHKPETH3M — BOBMOXKHOCTh COSTMHEHHS XyH0)KECTBEH-
HBIX Ha4aJ ¢ MyOIUITUCTHIECKIMH U (PHIT0CO(CKIMU, YTO MO3BOIISIET UCTIONb-
30BaTh ()OPMY 3CCE B CaMBIX PA3HBIX IENAX KaK XyIOKECTBEHHOU, Tak W
HeXyd0XeCTBeHHOM koMmMyHuKauuu [[unsHoBa, OccoBckas, 1978, ¢.90; Xa-
nuzes, 2000, c. 334].

OTHOIIEHUS MEXTy 3arilaBUeM, SIHUTPaoM, IPETUCIOBUEM, TTOCIIECIIO-
BHEM, KOMMEHTapHUEM U CAMUM TEKCTOM JIUTEPATYPHOTO MPOU3BEACHUS 000-
3HAYAIOT TAKXKE€ TEPMHUHOM HAPAMEKCMYaibHOCHb (TEKCThI, HaXOIAIIUeCs
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psanom). OcoOEHHOCTh MPETUCIOBHH (IT0 CPAaBHEHHIO C IPYTUMHU TTapaTeK-
CTyaJIbHBIMH KOMIIOHEHTaMH) COCTOUT B TOM, YTO OHH IPEJCTABISIOT CO-
001 IEeTOCTHBIE W CBS3HBIC TEKCThI. OO0 ATOM yXe TOBOpHIIOCH paHee. Ha
OCHOBAHHHW 0003HAUEHHBIX BBINIEC KPUTEPUEB U HEKOTOPHIX APYTUX MPU3HA-
KOB, O KOTOPBIX pedb MOWJIET Jajiee, HX MOXKHO KIaccu(UIUPOBAThH KaK 0CO-
OBIC THITBI TEKCTOB.

[Tpu paccMOTpeHNH aBTOPCKHUX TPEIUCIIOBHIN, BXOISAIIHNX B IEPBOHAYAITb-
HBII 3aMBbICEJT aBTOpa (MepBas IPyIa, KOTOPYIO MBI BBIICISIEM), B TPHHITU-
e MO’KHO OTPAHUYUTHCS TPAJIUIMOHHBIM aHATU30M JIMHTBOCTHIIUCTUIECKUX
1 CTPYKTYPHO-KOMITO3UIIMOHHBIX 0COOCHHOCTEH, HO 3TO TOJILKO B IPUHIIUTIE.

3. «Bpema u cemvn @opcaiimoes» (npeoucnosue /Ircona Ioncyopcu
k «Coepemennoii Komeouu»)

[Ipenucnosue J>xona ['oncyopcu ko BTopoit Tpriioruu hopcaiTOBCKOTO
nukia «A Modern Comedy» [T'oncyopen, 2003, ¢.5-8] MbI OTHOCHM K Tiep-
Boi rpymnmne. Kak Obl1o oTMeueHO BbIIIE, NMPEXIE BCEro, 3TO TEKCT, U €ro
OCHOBHBIMH TIPU3HAKAMH SIBIISIOTCS MEIOCTHOCTD (IIETbHO0(OPMIICHHOCTH )
1 CBSI3HOCTH [ApHonba, 1999, c. 154-157].

U Tot, 1 apyroii npu3sHaK MOAU(UIIMPOBAHBL, TIOCKOJIBKY OPHUEHTALMS Ha
NPUMapHBINA TEKCT, @ B JAaHHOM CIIydae AaKe Ha JjBa TEKCTa (IIEPBYIO U BTO-
PYIO TPUIIOTHH), BBI3BIBAET K KU3HH PA3JIMYHbIC THUIIBI CBA3U MEXKIY BCEMU
TekcTaMHu. To e caMoe MOXKHO CKa3aThb M O LIEJIOCTHOCTH, TAaK KakK IpH
HaJINYMH IPEIUCIIOBUS HEOOXOIMMO YUNUTHIBATH MHTEIPATUBHbBIE OTHOLLICHUS
Ha ypoBHe Makporekcra. O6a dakTopa MPUHUMAIOTCA HAMU BO BHUMaHHE
[P aHAJIN3E.

DCCerCTCKU XapakTep NPEANCIOBUS MO3BOJISIET BBIACIUTH B HEM Tpa-
JULIMOHHBIE KOMIIOHEHTBI COIEPKAaHUS 3CCe: BCTYIUICHHE, TI€ BBOIUTCS TEMa,
OCHOBHasI 4acTh, B KOTOPOil 3Ta TeMa 00CYKIaeTCsl, U 3aKI0UCHHE, TI0IBO-
JsI1ee UTOT PAa3MBIILUICHUSIM.

CornacHo onpeneneHuto B ciosape Jlans, Tema — 3To «IoJI0KeHne, 3a1a-
4a, 0 KOEH paccyKJaoT UIIU KOTOPYIO paspiacHA0T [[ans, 1955]. «3anaua,
0 KOTOPOH paccykKJaeT v KOTOPYIO pa3bsCHAET» B IpenucIoBun L oacyopcen,
- 3T0 Tema Bcero (opcaiiToBckoro nukia. [lo anajgoruu ¢ Ha3BaHUEM H3BeE-
ctHoil mbechl [1. b. [Ipuctinu ee moxHO chopmynupoBats kak «Time and the
Forsytes» («Bpems u cembs @opcaldiToB»), 0 4eM CBUAETEIBCTBYET YKE

HavaJio MpeaArCIIOBUsA:

If one could only see where IN NAMING this second part of the Forsyte Chronicles “A
Modern Comedy” the word comedy is stretched, perhaps, as far as the word Saga was
stretched to cover the first part. And yet what but a comedic view can be taken, what but
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comedic significance gleaned of so restive a period as that in which we have lived since the
war? An age which knows not what it wants, yet is intensely preoccupied in getting it, must
evoke a smile, if rather a sad one.

To render the forms and colours of an epoch is beyond the powers of any novelist and
very far beyond the powers of this novelist; but to try and express a little of its spirit was
undoubtedly at the back of his mind in penning this trilogy. Like the Irishman’s chicken, our
Present runs about so fast that it cannot be summed up; it can at most be snapshotted while
it hurries looking for its future without notion where, what or when that future will be.

The England of 1866, when the Forsyte Saga began, also had no future, for England then
expected its Present to endure, and rode its bicycle in a sort of dream, distrusted only by two
bogles — Mr. Gladstone and the Irish Members.

The England of 1926 — when the Modern Comedy closes — with one foot in the air and the
other in a Morris Oxford, is going round and round like a kitten after its tail, muttering one
wants to stop!”

Everything being now so relative, there is no longer absolute dependence to be placed on
God, Free Trade, Marriage, Consoles, Coal, or Caste.

Everywhere being now overcrowded, there is no place where anyone can stay for long,
except the mere depopulated countryside, admittedly too dull, and certainly unprofitable to
dwell in.

Everyone, having been in an earthquake, which lasted four years, has lost the habit of
standing still [The White Monkey, p. 5].

B.1. Bepnanckuii nucan o mpocTpaHCTBEHHO-BPEMEHHOM KOHTHHYYME, B
KOTOPOM IIPOTCKACT ) KU3Hb HA 36Mﬂe, Kak «00 ocodboMm IMPUPOAHOM SABJICHUH,
CBOMCTBECHHOM ITOKA TOJBKO KUBOMY B€HIECTBY, O SABJIICHHU IIPOCTpaHCTBa-
BpPEMEHH, TEOMETPUIECKH HE COBIIAIAOIEM C TIPOCTPAHCTBOM, B KOTOPOM
BpEMs MPOABJIISICTCA HEC B BHU/C quBepTOﬁ KOOpAWHAThI, @ B BUAC CMCHLIL
noxoneHui» [ Bepuaackuii, 1965, ¢.201].

BO3M0)KHO, nucarcii 4yBCTBYIOT 3TO OCTpEC, 4€M OCTaJIbHBbIC JIIOAU,
MMOATOMY M B IPEIUCIIOBUH, M B poMaHe y ['oncyopcu momuaMpyeT Bpems,
TPOITYIIIEHHOE CKBO3b CO3HAHME aBTOPA M CO3IaHHBIX MM IepcoHaxeit. OObsic-
Hs1s1 BEIOOD 3armaBust «A Modern Comedy», mucarenb 0c060 BEIICISIET Bpe-
MEHHOM acIeKT, XapaKTepu3ys COBPEMEHHOCTh Kak «an age which knows
not what it wants, yet is intensely preoccupied with getting it...».

Camas xapakTepHas 4epTa KH3HU TOCICBOCHHONH AHITIMN — OTCYTCTBUE
CTaOWJIBHOCTU BO BCEM:

Everything being now so relative, there is no longer absolute dependence to be placed on
God, Free Trade, Marriage, Consoles, Coal, or Caste.

YcTaHOBHUB XpOHOJIOTHYECKHE paMKH ToBecTBOBaHUS (1886 — 1926 romsl),
Toncyopcu cpaBHMBAET «BEK HBIHELIHWN W BEeK MUHYBIIUI». «Bex MUHYB-
M) — BUKTOPHAHCKas 31oxa, korna AHrus «rode its bicycle in a sort of
dream, distrusted only by two bogles — Mr. Gladstone and the Irish Members».
«Bek HBIHEITHUNY» — 3110Xa PaaruKaJIbHBIX IECPEMECH, 4 UCM OHA 3aBCPUIUTCA,
npeayragatb NpakTU4CeCKu HCBO3MOKHO, IIOCKOJIBKY « ... Present runs so
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fast that it cannot be summed up; it can at most be snapshotted while it hurries
looking for its future without notion where, what or when that future will bey.

Tem He MeHee, Kak nosiaraeT [ 0Jcyopcu, XxapakTep caMUX aHIJIMYaH U3-
MEHUJICS OYEHb MaJIo:

We are still a people that cannot be rushed, distrustful of extremes, saved by the grace of
our defensive humour, well-tempered, resentful of interference, improvident and wasteful,
but endowed with a certain genius of recovery. If we believe in nothing much else, we still
believe in ourselves [The White Monkey, p. 6 ].

AHTIUICKUH XapaKTep MpeICcTaBiIcH B JOPCAUTOBCKIX XPOHUKAX TPEMS
nokoneHusiMu PopcaiTos.

Crapee nokosienue — Crapsiit [Ixonnon, Cynsun u Jixeiimc, Pomxkep,
Hukonac u Tumoru (repou nepBOl TPUIIOTHN) BEPHWIH B COOCTBEHHOCTh U
CTapajuch o0ecreuuTh Oyaymiee cBoux aereid. CpegHee MOKOJICHHE, K KO-
TopoMy npuHamnexann CoMc U MOJI0J0M J[KOIMOH, COXpaHUIIO U 3TY BEPY, U
3a00Ty 0 01aronoJy4ry NOTOMCTBA.

[Tocne cMepTH KOposIeBBl BUKTOpUH IPUIILIIO HOBOE TTOKOJICHHE, KOTOPOE
MTPOU3BEIIO IEPEOIICHKY PEKHUX IICHHOCTEH: «... since there is, seemingly,
very little future before property, and less before life, is determined to live
now or never, without bothering about the fate of such offspring that it may
chance to have»[ The White Monkey, p. 7].

U 3neck [oncyopeu nenaet BecbMa JHOOOMBITHOE 3aMEYaHHE 110 TIOBOILY
repoeB HOBOM TPUJIOTUH, Ha3bIBast PopcaliTamMu TE€X, Y€ JOXOJ 10CTAaTOYHO
BEJIMK, YTOOBI JIyMaTh O TOM, YTO C HUM CTaHET B OyJIylIeM:

All this refers only to that tenth or so of the population whose eyes are above the
property line; below that line there are no Forsytes, and therefore no need for this
preface to dip (Bbineneno Hamu. — JI.I.) What average Englishman, moreover with less than
three hundred a year ever took thought for the future, even in Early Victorian days? [Tam xe].

B armocdepe obmieit HecTaOMITHPHOCTH ¥ HEYBEPEHHOCTH B 3aBTPAILTHEM
TTHE — XapaKTEePHBIX YePT KU3HU MMOCIeBOCHHON AHrmmH (“‘everything being
now so relative”) — ObJI0 HEOOXOIUMO YTO-TO OOJIee MIM MEHEE MPOYHOE,
KaKas-TO TOYKa OTCUeTa IJIs H300pakeHUs MoJIogoro mokoienus («CoBpe-
MEHHasI KOMEIHSD) IOBECTBYET 0 MooAsIXx Dopcaiirax n He-Dopcaiitax), U

FOJ'ICYOPCI/I €€ HaXOOUT — 3TO «BUKTOPHUAHCTBO Comca 1 ero HoKOJIEHUS»:

In the present epoch no Early Victorianism survives. By Early Victorianism is meant that
of the old Forsytes, already on the wane in 1886; what has survived, and potently, is the
Victorianism of Soames and his generation, more self-conscious, but not sufficiently self-
conscious to be either self-destructive or self-forgetful. It is against the background of this
more or less fixed quantity that we can best see the shape and colour of the present intensely
self-conscious and all-questioning generation [ The White Monkey, p. 6 ].

Nmenno B ycra Comca T'oncyopen Bnoxkun B pomane «benast o06e3bsiHay

OLICHKY «BCKY HBIHCIHIHCMY». MHpOOH.[yIJ.ICHI/IC " CUCTCMY HCHHOCTCﬁ ABYX
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MMOKOJICHUH THcaTelNlb MPEeKPacHO BhIpa3wi B auanore ComMca M XyIqoKHUKA
O6pu [ puHa, HTHTEPIPETUPYIOMHUX (KaXKIBIH ITO-CBOEMY ) CMBIC CTAPUHHOMN
KUTaNCKON KapTUHBL:

“By George,” said Aubrey Green, “those eyes! Where did you pick it up, sir?”

“It belonged to a cousin of mine — a racing man. I was his only picture...”

“... I don’t know where I’ve seen a more pungent satire on human life.”

“I don’t follow,” said Soames dryly.

“Why? It’s perfect allegory, sir! Eat the fruits of life, scatter the rinds, and get copped
doing it. When they are still, a monkey’s eyes are the human tragedy incarnate. Look at them!
He thinks there’s something beyond, and he’s sad or angry because he can’t get at it. That
picture ought to be in the British Museum, with the label: ‘Civilization, caught out” —

“Cynicism,” said Soames abruptly, “gets you nowhere. If you’d said ‘Modernity
caught out” —

“I do, sir; but why be narrow? You don’t seriously suppose this age is worse than any
other?”

“Don’t 1?7” said Soames. “In my belief the world reached its highest point in the
‘eighties, and will never reach it again.” [The White Monkey, p. 144].

Ilo KOMMYHUKAaTUBHBIM MapamMeTpaMm mnpeaucioBue loncyopcu Moxer
OBITh OTHECEHO K puTOpHdeckuM TekcTaM [Jlorman, 2001, ¢.177-202; Dko,
2004, c. 123 — 135]. «B oTnmame oT HOITUYECKOTO TUCKypca, KOTOPHIH, Oa-
SUPYACh HA MUHHUMAJIBHBIX 103aX H30BITOYHOCTH (B MHUHUMAaJIbHOHW CTeTICHH
MPUHAMAS BO BHIMAaHHE OXKHJIAHUS aJipecara), moOyKJaeT moTpeduTens K
YCUJINIO UCTOJIKOBAHUS, K IIEPEOUCHKE KOAOB, - U 3TO OJHA U3 CYHICCTBCH-
HEHIINX XapaKTePUCTHK COBPEMEHHOTO HCKYCCTBA, - MUMIET Y. JKO, - pUTO-
puKa, OTBeprasi KpalHOCTH, 3aKpEIISET B3BEIIEHHBIN TUI pEYH, YIIpaBIIsiec-
MYI0 HEOXXHJIaHHOCTh. [Ipryem Bce 3TO menmaeTcst He I TOTO, YTOOBI CO-
KPpYWHUTb BCE€ NPUBBIYHOC U U3BCCTHOC, HO IJIA TOTIO, 4TOOBI CIIPpOBOIIUPO-
BaTh YACTUYIHBIN TIEPECMOTP YK€ U3BECTHOTO U TEM CaMbIM yOeIHTh B CBO-
eit mpaBoTe» [JKo, yka3. cod., ¢. 129].

Jns cpaBHEHMS ¢ TOM OLIEHKOW, KOTOPYIO Aan cBoeH snoxe [oncyopen,
MIPUBEAEM XapAKTEPUCTUKY IOCIEBOCHHOW AHIINU, JAHHYIO Y. AJIJIEHOM B

kHure « Tpaauuus u MeuTay:

ITocne nepBoit MupoBoii BOIHEI 3110Xa, KOHYaBIIascs B urone 1914 rona, ka3anach yxe
Janexoi, kak ooparHas cropoHa Jlynsl. [Tono6HoO cTpanrHoil mpupoaHOi KatacTpode, BoiHa
packoIosia HaJiBo€ KapTHHY BPEMEHH, ITOJUUCTYIO CPblIa BEKOBBIC pyOeXH, CBAJIMIIA BBICO-
YEHHBIE BEXH — TPOHYJIOCH BCE, UTO NPEXK/IE Ka3aI0Ch HE3BIOIEMBIM.

Boiina nerna HenpoxoaAUMOW IPONACThI0 MEXKAY MPOLLIBIM M HACTOSILUM, U Pa3HULA
MeX]ly HUMH MOIVIa BBI3BaTh €/Ba JIU HE cMeX. BoliHa pa3Beina 1aneKko B CTOPOHBI MOJIOJEKD,
NMOOBIBABIIYIO Ha BOWHE M OCTABIIMXCS JI0Ma CTapHUKOB. MINTI030pHBIM Ka3aJI0Ch BCE 3aCTHIB-
1€ U OIpeeICHHOE — Leasi CUCTeMa NIPEJICTaBIeHUH, yrpouusiuxcs B bpuranuu 3a crone-
THE MUPHOH KU3HU: BOEBaJ BCEra KTO-TO APYroii, a eciu u npuxoaunock bpuranuu BeicTy-
T1aTh C OPY’KUEM — 3TO OBUIN HeOOIbIINE IKCIIEAUIIOHHBIE aDMHH, TAe-HUOYIb B IMIEPCKUX
NIPOBHHIMAX. BoitHa Hen3MepuMo yOBICTpHIIa IPOLECC CONUATBHBIX IEpEeMEH. DMAHCHIIHPO-
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BaJIUCh KCHIIWHBI, SMaHCUITUPOBAJICA pa60t11/1171 Kiacc. B ObIT MPpOYHO BOIIN aBTOMOOMIIb U
asporutan. Boitra kocHymnack Beero. Bee nepemenunocs [ Asten, 1970, ¢.32].

O6a aBTOpa MHIITYT O PA3UTENBHBIX TIEpEMEHaX, KOTOPhIE MPOU3OILIH B
JKU3HU AHIJIMM MOCJIE OKOHYaHUS IEpBOM MUPOBOH BoiHbI. Ho ecnu s V.
AJteHa epBOCTENEHHOE 3HAYSHNE UMETH CONMaIbHbIE TIEPEeMEHB], TaKue,
KaK AMaHCHTIAIVS )KEHIIINH 1 SMaHCHIIaIus pabodero kiacca, To l'oncyopcew,
MpesK/Ie BCEero, BOJHYET M3MEHeHNe yKinana xku3Hu: «Everyone, having been
in an earthquake which lasted four years, has lost the habit of standing still».

s Toncyopeu onuceiBaeMasi UM B MIPEAUCIOBUH 3I10Xa — HACTOSIIIIEE, a
MPOILJIOE — BUKTOPUAHCKAS AII0XA — ELIE )KUBO B IAMSTU U CAMOT0 aBTOPA, U
r1aBHOTO repos — CoMca, 10 MHEHHIO KOTOPOTO, «MHUP AOCTHUT BBICIICH TOU-
KM CBOETO Pa3BUTHSI B BOCBMUIECATHIE FOAbI U HUKOIJIA HE JOCTUTHET 3TOTO
BHOBB» (CM. IPUBEJIEHHBIN BHIIIE TUANOT). Jlamor STOT nMeeT IpoaoIDKe-
HUE, U OH [OKa3bIBAET, KaK JAJIEKO HACTOSILIEE PA3BEIIO ABA MOKOJICHHUS:

The painter stared.

“That’s frightfully interesting. I wasn’t born, and I suppose you were about my age then,
sir. You believed in God and drove in diligences.” [ The White Monkey, p. 145 ].

Borona— CHETIPOXOaMad MPOoIacTb MEKIY IPOIIJIBIM XU HACTOAIIUM) . BEPUTH B
Bora tak ke CTapOMOJHO, KaK €3JUTh B AUJIMKaHCaX.

PutopuyHOCTh TeKCTa MPEAUCIOBUS (YCTAHOBKA HA YOCKICHHE) TIPOSB-
nsieTcs B 00unmu TpornoB. 1o cpaBHeHus: «Like an Irishman’s chicken, our
Present runs about so fast, that it cannot be summed up» nnu «the England of
1926... is going round and round like a kitten after its tail...».

[TepBas mupoBas BoitHa MeTaoprUeCKU yIOA00ISIETCS PUPOIHOMN Ka-
tactpode (“an earthquake which lasted four years”). Croma ke cimeayet
OTHECTH DMHUTETHI, XapaKTePU3YIONIUe JBa MOKoJeHus: “Victorianism of
Soames and his generation, more self-conscious, but not sufficiently self-
conscious to be self-destructive or self-forgetful, the present intensely
self-conscious and all-questioning generation.

CBoe OTHOIIIEHUE K HECTAOMILHOMY, CIUIIKOM OBICTPO MEHSIOIIEMYCS
HacTosemy [oncyopcu BeIpakaeT B MapagoKcax:

An Age which knows not what it wants, yet is intensely preoccupied with getting it.

...it (our Present) hurries looking for its Future without notion where, what, or when that
Future will be.

XapakTepHOH 0COOCHHOCTHIO CHHTAKCHYECKOM OpPraHW3allid SBIISCTCS
CHUHTAKTHKO-TEMAaTHYECKUI NapalIeau3M:

The England of 1866, when the Forsyte Saga began...

The England of 1926 — when the Modern Comedy closes...
Everything being now so relative...

Everywhere being now overcrowded. ..
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B coueranuu ¢ mOBTOPOM OH 3HAYUTENBHO MOBHIIIAET 3KCIIPECCUBHOCTh
BCEro TEKCTa, a anaopa GPoKycupyeT BHIMaHHE BPEMEHHBIX aCIIEKTax Io-
BECTBOBAHMUSI, C OJHON CTOPOHBI, M MaCIITAOHOCTH MPOUCIIEIINX ITepeEMEH
— C Ipyrou.

Pa3mbliiieHns 0 cMeHe BpEMEH M HPaBOB 3aBEpIIAIOTCA LENIoN cepueit

PHUTOPUYECKUX BOIIPOCOB:

The fact remains that for the moment, at least, youth is balancing, twirling on the tiptoes
of uncertainty. What is to come? How will it all settle down? Are there to come fresh wars and
fresh inventions hot-foot on those not yet mastered and digested? Or will Fate decree another
pause, like that of Victorian times, during which re-valuated life will crystallise and give

property and its brood of definite beliefs a further inning? [ The White Monkey, p. 8].

Hcropus yenoBedecTBa HE U3MEPSETCS CynbO0aMu OHOTO HIIH ABYX ITO-
KoJIeHnH. JKW3Hb YeIoBeKa He OTpaHnYeHa TOJIBKO 3a00TOH 0 OyayImInuX Ha-
CIIEAHUKaxX COOCTBEHHOCTH. BBIpa)KaH COMHCHHUE I10 ITOBOY TOT'0, HACKOJIb-
KO TIOJTHO €My YyIaJioCh BBIPA3WTh AyX CBOeH amoxwu, [oicyopcu yBepeH B
TOM, YTO B €TI0 TBOPCHUU MMPUCYTCTBYET AbIXaHHUC KU3HU:

But, however much or little “A Modern Comedy” may be deemed to reflect the spirit of
an Age, it continues in the main to relate the spirit of life which sprang from the meeting of
Soames and Irene in a Bournemouth drawing-room in 1881, a tale which could but end when
its spine snapped and Soames “took the ferry” forty-five years later» (kypcus Ham. — JL.T.).

Hpamaruueckas uctopus otHomenuit Comca u UpeH npoxoauT kpacHou
HUTBIO UCPE3 BCC MICCTh pOMAaHOB (bOpcaI;’ITOBCKOFO HUKJIAa.

3aKIIOYUTENbHBIN pa3fen npeaucaoBus Taxke nocesmer Comcy Pop-
calTy: The chronicler catechised (as he often is) concerning Soames, knows not precisely
what he stands for. Taking him for all in all he was honest, anyway. He lived and moved and
had his peculiar being, and now he sleeps. His creator may be pardoned for thinking there was
something fitting about his end; for, however far we have travelled from Greek culture and
philosophy, there is still truth in the old Greek proverb: “That which a man most loves shall
in the end destroy him.”

B niepBom pomane smoren CoMc TIpeACTal mepes] YIuTaTe sIMi Kak coo-
crBeHHHK (“the man of property”). Teneps oH MHTEpECYeT MHCATENI KaK
YeJIoBeK, B [ ocyopcH TOMYepKUBaeT ero denoBedeckue depthl: «Taking
him for all in all he was honest, anyway. He lived and moved and had his
peculiar being, and now he sleeps (xypcus Ham. — JL.I'.). Ero repoii Obut
YeCTeH, MPOXKIII JKU3Hb, OCTaBasICh CaMUM CO00¥, M OH JIOOUI TTO-HACTOSI-
IIeMy JIBYX KEHIIMH — CBOIO TepByto xkeHy Mpen u csoto qous Drep. OgHa
JIF000Bb JIHUIIHIIA €0 CHacCThA, Apyrasa — XU3HU.

B nenom mpenncioBue l'oncyopcn MOXKHO ONpeneauTh Kak 0(OpMIICH-
HBIH B (hopMe 3cce aBTOPCKUiT KOMMEHTapHid K CBOEMY TBOPEHHIO, B KOTO-
poM (MBI IM€eM B BUAY IIPEINUCIIOBHE) CYTy0O JTMIHOCTHEIN acTIeKT CBE/IeH
K MUHUMYMY. CyOBeKT MOBECTBOBAHUSI MPEACTABIIEH CYIIECTBUTEIBHBIMHU
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«novelisty, «chronicler», «creator». ABTOp IMOCTOSTHHO COOTHOCHT C€0S CO
CBOUM IPOU3BEJICHUEM, IPEICTABIISISCH YUTATEIIO KAaK «POMAHUCTY, <JIETO-
TIACEID U «KTBOPEID», ¥ TOJIBKO OFH pa3 — CO CBOUM BpemeHeM (“‘our Present”).

3akaHYMBas MPEIUCIOBHE OOpaIICHUEM K TMPEIeIeHTHOMY TEKCTY (aH-
TUYHOW MOCIIOBUIIE), MACATENh CHOBA TOBOPUT O BPEMEHH, BEPHEE O CBS3U
BpEMEH W HETYCKHEIOIIeH MyIpOCTH ApeBHUX: «...however far we have
travelled from Greek culture and philosophy, there is still truth in the old Greek
proverb: “That which a man most loves shall in the end destroy him.”». Bou-
CTHHY «HET HH TIEpPBOT0, HU TMOCJIEAHETo clioBa...» (M. baxTuH).

4. Ilpoonema 21-ui 2naewvr (npeducnosue 3. bepoyceca k
HOGMOPHOMY U30AHUIO POMAHA «3A800HOU anenvbcuhn) 6 Amepuxe)

[IpenucnoBue D. bé€pmxeca kK MOBTOPHOMY aMEPHUKaHCKOMY H3[IaHUIO PO-
MaHa «3aBOJHOH aneJIbCUH» Mbl OTHECIIM KO BTOPOH IPyIIIIe, IOCKOJIBKY €T0
NOSIBIIEHUE OBUIO BBI3BAHO IPUYMHAMHU COBCEM HE TBOPUECKOI'O XapakTepa.

[IpenucioBue nmeert 3armmasue — «A Clockwork Orange Resucked» («3a-
BOJHOM aIleIhCHH, BHICOCAHHBIN CHOBa»). PacmereHnsliit hpazeororusm
«octpansget» (mo [IkmoBckoMy) 3arooBok, (OKycHpys Ha HEM BHUMaHHE
guTarens. Bo3HUKaomuil npu 3ToM IOMOpUCTHYECKUH 3P (HEKT He TOIKEH
BBOJUTH B 3a0MIy’>KICHHE: 32 HUM, KaK BBUICHATCS B JajbHEHIIEM, CKpbIBa-
eTcsl HeYTO OoJibllee, YeM KeJIaHHe COCTPUTH MO IMOBOLY HOBOU IyOJHKa-
. YuTaTento mpeaCcTOUT MPOYUTATh TEKCT A0 CaMOTr0 KOHLA, YTOOBI I10-
HSITh TONTEKCT 3araBHsl.

[lepexonum Teneps K Ha4aIy TEKCTA — €I1Ie OAHOM €ro CUIIbHOM HO3UIINH.
IlepBoe, ¢ yem cTajKUBaeTCs 34€Ch YNTATENb, ’TO KOHTHHYYM IIOBECTBYIO-
niero 1-ro 1Mua, NpeacTaBIeHHbINA OONBIINM KOJIMYECTBOM MIPEIJIOKEHHUH, B
KOTOPBIX CHHTAKTHKO-CEMAaHTHYECKUM CYyOBEKTOM BBICTYIIAET MECTOMME-
HUe «1». C HUM CBS3aHO MCHOJIB30BAaHUE JPYTUX ATOLEHTPUIECKHUX S3bIKO-
BBbIX CIUHHMIL: IEHKTUUYECKUX MECTOMMEHHH, MOAANBHBIX CJIOB U IJIaroJioB,
MPEIUKATOB OLIEHOYHOTO COAEePIKAaHUs, SMOLIMOHAIIBHOTO oTHOLIeHUS [bapa-
kuHa, 1997, c. §].

B nensix aHanm3a Mbl ClICUAIBHO BBIACIHIN 3TH 3JI€MEHTHI BO BCEX LIU-
TUPYEMbIX HaMH ()parMeHTax MpeauciiOBHs, B TOM YUCIIE U B IPUBOANMOM

HMXXC Ha4aJIbHOM 36331_[6:

I first published the novella 4 Clockwork Orange in 1962, which ought to be far enough
in the past for it to be erased from the world’s literary memory. It refuses to be erased,
however, and for this the film version of the book made by Stanley Kubrick may be held
chiefly responsible. I should myself be glad to disown it for various reasons, but this is not
permitted. I receive mail from students who try to write theses about it, or requests from
Japanese dramaturges to turn it into a sort of Noh play. It seems likely to survive, while other
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works of mine which I value more bite the dust.

To, o uem muiet J. bepmxkec, eiie pa3 NOATBEPKAAET U3BECTHOE U3pe-
yeHue puMmckoro putopa Tepenuust Maspa: «Pro capitu lectoris habant sua
fata libellix». Ilucatenp, co3naBmni HeMajIo APYTrUX NPOU3BEACHUH, H3BeC-
TEH ITUPOKOM ITyOJIMKE B OCHOBHOM KaK aBTOP «3aBOJTHOTO arelibcuHay. Kuura
«HE CTepJIaCh U3 JINTEPATyPHON NaMSITH MUPay, XOTs Obljla HAaNMCcaHa JIaBHO,
e€ YMTaIOT ¥ M3Y4aloT, B TO BpeMs KakK Apyrue Mpou3BeieHus, ropasao 6o-
Jiee 3HaYUTENbHbIE, C TOYKH 3PEHHUS aBTOPA, «IIIOTatoT MbUIby (“bite the dust”).

Ho peus 31ech uaeT He TOABKO O HECOBIAJEHUH aBTOPCKOW U UUTATEINb-
CKOH Touek 3peHus. KHura «BplXuiia» B MUpPE MOCTOSHHOM CMEHBI OecTcer-
JIepOB IIIaBHBIM 00Pa30M MOTOMY, KaK CUUTaeT caM aBTop, uTo Ctannu Kyo-
pUK cHsN Ha e€ ocHOBe QuibM, U D. bepmkec, «Bo3naraer oTBETCTBEH-
HOCTB» 32 €€ MOIMYIAPHOCTh Ha pexuccepa (UiIbMa, B TO BpeMs Kak OH caM
npeanoven Obl «OTKa3aThCsl OT aBTOPCTBA MO LEJIOMY PsAY NPUYXH, HO 3TO
He paspeuieHo» (“I should myself be glad to disown it, but it is not
permitted”).

[Hanee nucarenb 0OBACHIECT MPUYUHY, TOOYAUBIIYIO €r0 HalKMCcaTh Tpe-
mucnosue. [Ipuynna 3Ta — ero « aBropckuii qoary» (“authorial duty”) mepen
CBOMM pOMaHOM, U OCOOCHHO Iepe]] Bepcuell poMaHa, OnmyOJMKOBaHHOH B
CIIIA: «I have to go on living with A Clockwork Orange, and this means I
have a sort of authorial duty to it. I have a very special duty to it in the
United States, and I had better to explain what this duty is». To, uto bepn-
xKec ompezenseT kak “a sort of authorial duty” u “a very special duty” B
SMOIIMOHAJIIFHOM IUTaHE MOXKHO OTNpPEAENUTh KaK YyBCTBO BHHBI IHCATENSA
nepes coOCTBEHHBIM TBOpeHueM. CUTyalys ¢ myOIuKaluei poMaHa CII0KH-
Jach TaKUM 00pa3oM, 4To B AMEpUKe OH BIIEpBbIe ObUT HareyaTaH 0e3 moc-
nenHeii (21-i) 1aBbl, 1 MMEHHO T10 3TOH yCeYeHHOH BepCHU ObUT CHAT (QHIIbM
Crannu KyOpuka.

«YCEeKHOBEHHE) TPOU3OIILIO TI0 BOJIE OJTHOTO U3 aMEPUKAHCKUX M3/IaTese,
KOTOPBII OBLIT TITYOOKO YBEPEH B TOM, YTO JIBA/IIATh MEPBYIO TNIABY ITyOINKOBATH
He cienyer. Pa3roBop ¢ m3garesnieM HACTOJNBKO XapaKTepeH Ui CUTYalluH, B
KOTOPYIO TIOMajaeT aBTOp MPH MOTBITKE Halle4aTaTh MPOW3BE/ICHNE, HEe BIHCHI-
Barolieecs B paMKH UHOH «TUcKypcuBHON hopmariumy» (TepMud M. Dyko), 4to
€ro CTOUT MPOLUTUPOBATH ITOTHOCTHIO:

But my New York publisher believed that my twenty-first chapter was a sellout. It was
very very British, don’t you know. I t was bland and it showed a Pelagian unwillingness to
accept that a human being could be a model of unregenerable evil. The Americans, he said in
effect, were tougher than the British and could face up to reality. Soon they would be facing

up to it in Vietnam. My book was Kennedyan and accepted the notion of moral progress.
What was really wanted was a Nixonian book with no shred of optimism in it. Let us have evil
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prancing on the page and up, to the very last line, sneering in the face of all he inherited beliefs,
Jewish, Christian, Muslim and Holly Roller, about people being able to make themselves
better. Such a book would be sensational, and so it is.

W3narens He TONBKO OTKAa3alcs OMyOJWKOBATh PYKOIHUCH C ABAAIATH
nepBoit maBoil. OH BechbMa HEABYCMBICICHHO HAMEKHYII, YTO U APYTHUE U3-
natenbcTBa Takke e€ otBeprayT (“would kick out the manuscript on its dog
ear”). [lucatens BEIHYXICH ObLI yCTYIUTh, TAK KAK OYCHB HYKIAJICS B JICHB-
rax (“I needed money back in 1961, even pittance I was being offered as an
advance, and if the condition of the book’s acceptance was also its truncation
—well, so it”).

M.®yko ompenenser JUCKYPC KaK «MHOXECTBO BBICKA3bIBAaHUU, MpHU-
HaJJIekKAIUX ofHON (popmarmm» [IpuBeICHHEBI BBIIIIE pa3rOBOP MHCATEIS C
H3JaTeseM - IpeKpacHas WITocTpauns 3Tol Mblciau Dyko. Tak, xapakrepu-
3yl MEHTaJIbHOCTh CBOUX COOTEYECTBECHHUKOB, AMEPHUKAHCKUN H31aTElNb,
HaInpuMep, MOTYCPKUBACT, YTO OHU «KECTUE, UeM aHIIndYaHe (“kpyde”, Kak
cKazanu Obl B HAlM JHH), © MOTYT CMOTPETH B JHIO peanbHOCTH» (“The
Americans, he said, were tougher than the British and could face up to reality”).

C aBaamarh NEPBOH ITABOM poMaH, 10 MHCHUIO M3IATENs, OBIIT «OUCHB,
OYEHb AHMNIUUCKUMY», TO €CTh CTAPOMOAHBIM, IIOTOMY YTO I€MOHCTPUPOBAIL
YIOpHOE HeKeJlaHWe NMPHU3HABAaTh TOT (PaKT, YTO YEIOBEYECKOE CYIIECTBO
MOXeT OBITh BOILUIOUIEHHEM «HeucTpebumoro 3ma» (“a model of
unregenerable evil”).

JlumenHoe ABaALaTh MEPBOH IaBhI, Npou3BeneHue bepmkeca usmMmeHuI0
Y CBOIO YKaHPOBYIO MTPUHAJICKHOCTH, MPEBPATHUBIIICH U3 pOMaHa B OacHIO.
[eno B TOM, 4TO B JBaAUATON [JIaBE HET M HAMEKA Ha IIEPEMEHY B XapaKTe-
pe€ ¥ IOBEJEHUU €ro MaBHOTo repos Anekca. [lepemena npoucxoquT B moc-
nexHel (He omyOnukoBaHHOHM Tonbko B CIIIA) mmaBe. IMeHHO 5Ta 171aBa u
JIeJaeT pOMaH pOMAaHOM B OJJIMHHOM 3HAYEHUU 3TOTO JINTEPATYypPHOTO Tep-
MHHA U IPEBPALIAET €r0 B IEUCTBUTENIBHO XyI0KECTBEHHOE IPOU3BE/ICHUE:

When a fictional work fails to show change, when it merely indicates that human character
is set, stony, unregenerable, then you are out of the field of the novel and into that of the fable
or allegory. The American or Kubrickian Orange is a fable; the British or world one is a novel.

3nech OyneT yMECTHBIM MPOIMTUPOBAThH BhIcKa3biBanne M.M. baxTuna
0 poMaHHOM repoe: «OIHON U3 OCHOBHBIX BHYTPEHHUX TEM POMaHa SIBISICT-
Cs UMEHHO Te€Ma HEaJ[CKBAaTHOCTU I'ePOI0 €ro CyAbOBI U €ro MOJIOXKCHHUS.
YenoBek wim OOJBIIE CBOCH CY/LOBI WM MEHBIIE CBOCH YCIIOBEUHOCTH)Y
ITOT «M30BITOK YEIIOBEYHOCTHY» BCET/a pealin3yercs «B (hopMaTbHO-COIEp-
KATEIIbHOM YCTAaHOBKE aBTOPa, B METO/IaX €ro BUICHUS U H300paKeHUS de-
nmoBekay [ baxtun, 2000, c. 228-229].

Ms1 BUAMM, TaKUM 00pa3oM, uyTo bepakec OTCTauBacT B MPEIUCIOBUU
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CaMO TIOHATHE XYO0HCeCm8eHHOCMU, TaK KaK «MOIYC XYI0KECTBEHHOCTH
— BTO 8Ce0OBeMUAL XAPAKMEPUCTNUKA XYOOHCECMBEHHO20 UEL020
(xypcuB Hamt. — JL.I'.), 3T0 TOT WM HHOW PO IETOCTHOCTH, TIPEAIOIarao-
LM HE TOJIBKO COOTBETCTBYIOLIMM THII T€POS U CUTYallUU, aBTOPCKOM MMO3HU-
IIUH ¥ YUTATEIHCKOTO BOCTIPHUSITHS, HO M BHYTPEHHE €TNHYIO CHCTEMY IIEHHO-
CTell ¥ COOTBETCTBYIOIIYIO €i MOATHKY. ..» [ Ttoma, 2000, c. 469]. B cucteme
[IEHHOCTEH OCHOBHOE MECTO MHUCaTeNlb OTBOAUT CBOOOJE MOPAIBLHOTO BBI-

6opa (“moral choice™):

A human being is endowed with free will. He can use it to choose between good and evil.
If he can only perform good or only perform evil then he is a clockwork orange — meaning that
he has the appearance of an organism lovely with colour and juice but is in fact only a
clockwork toy to be wound up by God or the Devil or (since it is increasingly replacing both)
the Almighty State.

Tema BbIOOpa MEXIy TOOPOM M 3JI0M SIBISETCS TIABHOM B aBTOPCKOM
BCpCcumn ((33,BOI[HOFO ariCJIbCUHa». qGHOBCKy JaHa CBO60,Z[a BLI60pa, Hu Anekc

JIeTaeT CBOM BBIOOD:

My young hoodllum comes to the revelation of the need to have something done in life —
to marry, to beget children, to keep the orange of the world turning in the rookers of God, or
hands of God and perhaps even create something — music, say.

B TexcTe mpenucioBus 3Ta IvaBHas TeMa MpeAcTaBlIeHa CleAyoLIei
TOIMKATEHOM (MJT HOMUHAIIMOHHOM ) Tienoukoii: free will — violent will —change
—moral progress — moral choice — mechanistic morality.

Ilemouka: novel — genuine fiction — fable — penpezenTHpyeT TEMY KaHPO-
BOM IIPUHAAJICKHOCTH Ipou3BeneHust. O0e OHM NEepPeIuIeTarTCs ¢ TPETheH,
TIEPBBIM 3BEHOM KOTOPO SIBIISIETCS YITOMSAHYTHIH BBITIIE pacICTIICHHBIH (pa-
3eosnoru3m 3armaBus «A Clockwork Orange Resucked». Orta nemouka mpo-
XOIWUT 4Yepe3 BeCh TEKCT W BBRINIAUT cleayromuM obpaszom: a clockwork
orange resucked — orange — American or Kubrickian Orange — orange of
the world — clockwork oranges— sweetish segment. [lociienqaee cmoBocode-
TaHUE METOYKH — sweetish segment — o0pa3Hoe mepenMeHOBaHNE IBAIIATh
MEPBOI1 [VIaBHI.

3. bepmxec Takxke MOSACHAET B MPEANUCIOBUH CMBICI 3arIaBHsl, TaK KaK
OHO IOJIY4MIJIO a0COJIIOTHO HEBEPHOE UCTOJIKOBAHUE IIPU ITEpeBOe HAa PpaH-
my3ckuii u ncnanckuit s3uikn: «Clockwork oranges don’t exist, except in the
speech of old Londoners... “He’s as queer as a clockwork orange” meant he
was queer to the limit of queerness».

B pomane 3Ta crapas moroopka odpena CHMBOJIMYECKOE 3HAYCHUE MIPO-
THUBOIIOCTABJICHUS )KUBOTO OPTaHU3Ma, IOJTHOTO COKOB M apoMara, i MEXaHH-
ctudeckoit Mopanu: «I meant it to stand for the application of a mechanistic
morality to a living organism oozing with juice and sweetness».
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bepmkec 3akaHIMBACT MPEIUCIOBHUE MPSMBIM OOpaIICeHUEM K YHTaTe-
nsim 2 1-# TmaBbI

Readers of the twenty-first chapter must decide for themselves whether it enhances the
book they presumably know or is really a discardable limb. I meant the book to end this way,
but my aesthetic judgment may have been faulty. Writers are rarely their own best critics,
nor are critics. “Quod scripsi scripsi,” said Pontius Pilate when he made Jesus Christ the King
of the Jews. “What I have written I have written.” We can destroy what we have written but
we cannot unwrite it. I leave what I wrote with what Dr. Johnson called frigid indifference to
the judgment of that 0, 00000001 of the American population, which cares about such things.
Eat this sweetish segment or spit it out. You are free*.

3aBepmaﬂ aHaJIN3 MPEAUCIOBUA, CIICAYCT CKa3aTbh HECKOJILKO CJIOB O CC-
MAaHTHKC OUCKYpCa, B (bOKyCC KOTOpOfI OKa3bIBA€TCA <«HE€ CTOJBKO JICKCHU-
YECKOC 3HAUCHHC yHOTpC6J'ICHHI:IX B JUCKYPCC €AUHUI], CKOJBKO COBOKYII-
HOCTB I/IMHJ'IHK&IIPII?I, HUHTCPTCKCTYAJIbHBIX U UHTPAAUCKYPCUBHBIX OTHOIIC-
Huit» [Yepussckas, 2002, c. 134]. JHUCKypC — HE TOJBKO «MECTO POXK-
JACHUA HOHHTHﬁ)), OH emé nu cq)epa OBITOBAaHUSA KOHIICIITOB KYJIBTYPBI. Kon-
uent, nmo onpeneinenuto F0.C. CrenaHoBa, MpeaCcTaBIsieT cCOOON «Kak OBl
CTYCTOK KYJBbTYPBI B CO3HAHUU YCJIOBCKA, TO, B BUAC YC€TO KYJIbTypa BXOAUT
B MEHTaJIbHBIN MUp denoBekay [CrenaHos, 1997, c. 40].

OOBsCHSIA MUCATENIO IPUIKHY, 110 KOTOPOH HEOOXOAUMO OBLIO H3BSITh ITOC-
JICAHIOIO IUIaBY, U3AaTCJIb TOBOPUJI, YTO C HEeM KHHUTa 6YILGT HCCBOGBpCMCHHOﬁ:

My book was Kennedyan and accepted the notion of moral progress. What was really
wanted was a Nixonian book with no shred of optimism in it t.

Nmena nByx aMepHUKaHCKHX MPE3UICHTOB IPHOOPETAIOT 3HAKOBHIN Xa-
pakrep, 0003Ha4Yast HE TONBKO AIOXY M MUPOOIIYIICHUE aMEPUKAHIICB, HO U
TpeOOBaHUS K XyA0KECTBEHHOMY TBOPUYECTBY («PETYIIATHBHAS (VYHKITHISD) JTHC-

Kypca).
5. Buzanmus Pisn Bbpiobepu

B npenucnoBun x cBoeit kaure «BuHo u3 omyBaHuMKOB» Pait bpandepu

Ha3bIBACT €€ surprise:

This book, like most of my books and stories, was a surprise. I began to learn the nature
of such surprises, thank God, fairly young as a writer. Before that, like every beginner, I
thought you could beat, pummel, and thrash an idea into existence. Under such treatment, of
course, any decent idea folds up its paws, turns on its back, fixes its eyes on eternity, and dies.
It was with great relief, then, that in my early twenties I floundered into a word-association

* And Pilate wrote an inscription also, and put it on the cross. And it was written, "JESUS THE
NAZARENE, THE KING OF THE JEWS."

And so the chief priests of the Jews were saying to Pilate, "Do not write "The King of the Jews",
but He said, 'l am the King of the Jews.""

Pilate answered, "What I have written I have written (John, 19: 19, 21, 22) [xommenmapuii
naw. - JIL. I"].

61



process in which I simply got out of bed each morning, walked to my desk, and put down any
word or a series of words that happened along in my head.

I would then take arms against the word, or for it, and bring on an assortment of characters
to weigh the word and show me its meaning in my own life. An hour or two hours later, to my
amazement, a new story would be finished and done. The surprise was total and lovely. I
soon found that I would have to work this way for the rest of my life.

First I rummaged my mind for words that could describe my personal fears of night and
time from my childhood, and shaped stories from these.

Then I took a long look at the green apple trees and the old house I was born in and the
house next door where lived my grandparents, and all the lawns of the summers I grew up in,
and I began to try words for all that...

N uyTh nanelie:

Thus I fell into surprise. No one told me to surprise myself, I must add. I came on the
old and best ways of writing through ignorance and experiment and was startled when truths
leaped out of bushes like quail before gunshot. I blundered into creativity as blindly as any
child learning to walk and see. I learned to let my senses and my Past tell me what was
somehow true...

What you have here in this book then is a gathering of dandelions from all those years. The
wine metaphor, which appears again and again in these pages, is wonderfully apt. I was gathering
images all of my life, storing them away, and forgetting them. Somehow I had to send myself
back, with words as catalysts, to open the memories out and see what they had to offer.

Poit Bpa;[6ep1/1 CKasaJ OJHAaXAbl B UHTCPBLIO, YTO HAITKCAJI TOJIBKO OJWH
Hay4yHO- (paHTaCTHUECKUH pOMaH B CBOEH K13HU — «451? mo dapeHreity», a
BCC€ OCTAJIbHLIC CBOU IIPOU3BCACHHSA Ha3Ball MI/I(l)aMI/I. CJ'IC)_IyCT 3aMCTUTD,
4TO TBOpUECKOE co3HaHMe XX, a renepb yxe nu XXI Beka, BooOIIe 0YeHb
HACTOMYMBO cO37aeT MU(EI.

V. Annen MMpUBOAUT JIFOOOIBITHOE BLICKA3bIBAHUE FOJ'II[I/IHl"a o moBoOAy
JKaHpOBOT'O 0003HaYEHUS CBOUX POMAHOB, KOTOPBIC KPUTUKHN HA3bIBAJIU IIPUT-
yamu. CaMm mucartenb MPpUACPIKUBAJICA APYTrOro MHCHUA: «TaKy}o XapakTe-
PHUCTHKY s OBl IPUHSUT KaK BeTNYaHIINN KOMIZIAMEHT, €Il ObI KTO-HHOYIb
MOAMEHMJI B HEH CIIOBO “TIpUTYH” CIOBOM “MUPBI”. MHE Ka)KeTcsl, 4TO IPHUTIa
— OTO YTO-TO HAAYMAaHHOC, BHCIIHCEC, B TO BPEMS KaK MI/I(i) 6epeT CBOC Ha4da-
JI0 TJE-TO Y CaMbIX UCTOKOB BeLIeH U sIBICHUN. Y APEBHHUX MH(] OTKPHIBAI
OOCTYII K 6I)ITI/IIO, KOHEYHBIN CMBICTI OBITHS B6I/Ipaﬂ B ce0s )KU3HEHHBIH OIBIT
LeIUKOM H 0e3 ocTaTkay [AJIIeH, IUT. cod., ¢. 215].

«BunHo u3 OJYBAHUYHKOB) — TOXKC «JOCTYII K 6I)ITI/IIO», OIIBIT OAHOI'O JIETAa
U3 XXU3HHU MaJIbiUKa 110 UMCHHU I[yrﬂac CHOHI{I/IHF. Manp4yuk >KMBET B Ma-
JIeHBKOM Topojke ['puHTayHe. PaqoM ¢ HUM ero ponHbie U ONM3Kue, ApY3bs
" ITPOCTO 3HAKOMBIC.

y,I[I/IBJIeHI/Ie — IpeporaruBa ACTCTBA, I[OHYCKZUI YUTaTCJIsA B CBOKO ITHCA-
TENBCKYIO «KYXHIO», bpanbepu Bozaaet xBaxy STOMy 3aMedyaTeIbHOMY 4yB-
CTBY, OTKPBIBLIEMY JUUISl HETO ITyTh K IIO3HAHUIO CYTH TBOPYECKOI'O IIPOLIECCa:

62



I began to learn the nature of such surprises, thank God, fairly young as a writer.

The surprise was total and lovely. Thus I fell into surprise. No one told me to surprise
myself, I must add. I came on the old and best ways of writing through ignorance and
experiment and was startled when truths leaped out of bushes like quail before gunshot. I
blundered into creativity as blindly as any child learning to walk and see.

Ho ... «BHau4ane OBLIO CIOBOY:

It was with great relief, then, that in my early twenties I floundered into a word-association
process in which I simply got out of bed each morning, walked to my desk, and put down any
word or a series of words that happened along in my head.

«Korma-to ciroBa OBLIH KOJIJIOBCTBOM, - ToBopui 3. dpeiin, oOpamasch k
CBOUM CJIYIOATEIIAM B HepBOﬁ JICKOWH 110 IICUXOaHaJIn3y, - CJIOBO U TEIIEPH BO
MHOTOM COXPaHMJIO CBOIO UYIONCHCTBEHHYIO cHiTy. CIIOBaMHU OJTMH YEIIOBEK
MOXKET OCHACTIIMBUTH APYIOT0 UK IMOBEPIrHYTH €ro B OTYAAIHUEC, CJIOBAMU
YUYHUTEIb NE€PEAACT CBOU 3HaAHUA YYCHUKAaM, CJIOBAMU OPATOP YBJICKACT CIIy-
mareseil U crmocoOCTBYET OMPEENIEHHIO UX CYyXKIeHul u pemennid. CiioBa
BBI3BIBAIOT a(DEKTHI U SIBISAIOTCS OOIIEPU3HAHHBIM CPEICTBOM BO3IEH-
CTBUS APYT Ha npyra» [DPpeiin, 1989, c. §].

TBOpUECTBO BO3BpALIAET CIOBAM UX UYIOACHCTBEHHYIO cuily. VIMEHHO
00 3TO# cTTOCOOHOCTH Xy0KECTBEHHOTO MBIIIUIeHNsT ToBopwiI ["apcus Jlop-
Ka, OTIpE€aciIsaAa IMMO331I0 KaK «COI03 ABYX CJIOB, O KOTOPBIX HUKTO HE ITOA03PE-
BaJl, YTO OHHU MOTYT COCAUHUTHCA U YTO, COCAUHUBIINCH, OHU 6y,Z[YT BbIpa-
KaTh HOBYIO TalfHY BCSKHH pa3, Kak ux npousHecyt» [Llut. mo: CremaHos,
1998, c. 609].

AcconmatnBHOe MbIIeHne (““word-association process’) MPUBENO MH-
caTelsl K TAKOMY «COI03y JIByX CIIOB» - MeTadope «dandelion winey:

What you have here in this book then is a gathering of dandelions from all those years. The
wine metaphor which appears again and again in these pages is wonderfully apt.

Jleto 1928 ropa yrnaca CrionguHra — KBUHTICCEHIUS BIICYATIICHU I BCEX JIETHUX
JHEH W3 )KU3HU caMoTo aBTopa. M B To ke Bpems 3T0 MU}, MHU], COTBOPEHHBIH yM-
HBIM U TOHKUM XYZ0KHHKOM.

Poman (nnm moBecTs?) nMeeT HeOOBIUHYIO CTPYKTYpY. KHuTA cocTonT M3 cepun
HOBeJIT, 00beIMHEHHBIX MECTOM 1 BpeMeHeM JericTBus (I punrayH, teto 1928 roxa).
[Ipenucnosue 1974 rona x ouepennomy nepensgannio «Dandelion Wine» maet unta-
TEJII0 KJIFOY K €0 IOHUMAaHUIO.

ABTOp U €ro I0HBIM repol MOAXOMAAT «K CaMbIM MCTOKaM Bellled U SIBJICHHID».
Dopmynupys TeMy cBoei kauru, P. Bpaxbepu numet:

I learned to let my senses and my Past tell me what was somehow true... Once I learned
to keep going back and back again to those times, I had plenty of memories and sense
impressions to play with, not work with, no, play with. Dandelion Wine is nothing if it is
not the boy-hid-in-the-man playing in the fields of the Lord on the green grass of other
Augusts in the midst of starting to grow up, grow old, and sense darkness waiting
under the trees to seed the blood.
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A BOT pazrosop Jlymraca CrionauHra co CBOMM OpaToM B KOHIIE JI€Ta, B
aBrycte 1928 roma:

OHH OILTH JablI€ U JOMa 3aCTaii ACAYIUIKY OAHOTO Ha BBICOXIIICH ITOJIBICEBIICH IIy)Kaﬁ-
Ke — OH co0Mpal MocieJHHe peKkue oqyBaHInKn. HekoTopoe BpeMst OHE MOTda TOMOTaJIH
€My, a IOTOM I[yrnac CKJIOHMJICS K COOCTBEHHOM TEHU M CKa3al:

—Kaxk, no-tBoemy, ToM, kakoil y Hac oay4uTcs cneayromuii rog? Jlyure storo uny xyxe?

— TbI McHS HE cnpamnBaﬁ. — Tom noaymn B crebenb OJyBaHYHKa, TOYHO B AYJKY. — BCIII) HC s
cozznan mup. — OH Ha MUHYTY 3ayMaJiCs. — XOTsS UHOIa MHE KaXKETCsl, 4TO 9TO MOMX PYK JI€JIO.

U on nmuxo CIIJIFOHYII.

— VY Mens npea4yBCTBUE, - CKa3al Z[yrnac.

—Kaxoe?

— Crenmyromuii rox Oyzet emte 6oibIe, ¥ JHU OyAyT KOpode, ¥ HOUH AJIMHHEe U TEMHee, 1
CIIC JIIOAU YMPYT, U €€ MAJIbIIIU POAATCA, a 1 6y[{y B I'yHI€ BCETO 3TOTIO.

— Hy nma, T61 1 eme Tprimmapas! Tronei, He 3a0ypb, moxayicra.

— B Takmue aHHU, KaK CerogHsi, MHe KaeTcs,...4YTO s OyAy OAMH, - MpoOopMOoTAaI
Iyrnac [P.B., c. 209] *.

Anammupys npupony muda, 3. Jlayrep 0co00 MOTIESPKUBACT €T0 OT-
POMHBII TToTeHITHA: «...myth usually takes the form of an unusually potent
story or symbol» [Lauter, 1984, p.1].

Hpyras ero 0coOOEHHOCTh — HEOOBIKHOBEHHAS yCTOMYUBOCTD, IIOCKOIBKY
OH o0peTaeT HeKni «CBSIEeHHbIH cTaTyc»: «Regardless of the specific purpose
it serves... it often achieves the status of the sacred. Once a myth is in place,
it is nearly impossible to dislodge it by exclusively rational means» [Tam xe].
3amMeHaMH MOTYT CTaTh APYroi MU WIIA CHMBOJL.

P. Bpanbepu 3amMcTBYyeT STOT CHMBOI U3 cTUXoTBOopeHMs Eifrca «Sailing
to Byzantiumy.

AHanm3upyemoe mpeancioBre, TaK ke Kak U mpennucioBue bepmxeca,
umeet 3armaBue — «Just This Side of Byzantium». Y Hero ects eme ogHa
0COOEHHOCTP — TEKCT B TEKCTE» — CTUXOTBOPEHNE, HarmncanHoe bpanbdepun
kak ObI B oTBeT Ha «llyremecTBue B Buzanturo» Eitrca. [loaTnuecknii TeKCT,
OpPTaHWYHO BIUIETEHHBIH B MPO3aNIECKYIO PeUb MPEAUCIOBYS, SIBJISIET YATA-
Texro o0pa3 npyroit Buzantuu - Buzaatun Pas bpanbepu.

«IlyremecrBue B BuzanTuro» EiiTca oTMedeHO rmevarbio Try0oKoro Apa-
MaTH3Ma: YeIOBeYeCKas JKU3Hb — HECKOHYAeMbIH KOH(DIUKT MEXIY IpsX-
JIEIOMIEeH TIOTHI0 M HECTAPEIOIINM JyXOM. BedHO TONBKO MCKYCCTBO.

W. B.Yeats.
SALING TO BYZANTIUM
|

That is no country for old men. The young
In one others arms, birds in the trees

* [lep. D. Kabanesckou.
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Those dying generations — at their song,
The salmon falls, the mackerel-crowded seas,
Fish, flash, or fowl, command all summer long
Whatever is begotten, born, and dies.
Caught in this sensual music all neglect
Monuments of unaging intellect.

I
An aged man is but a paltry thing,
A tattered coat upon a stick, unless
Soul claps its hands and sing, and louder sing
For every tatter in its mortal dress,
Nor is there singing school but studying
Monuments of its own magnificence;
And therefore I have sailed the seas and come
To the holy city of Byzantium.

I
O sages standing in God’s holy fire
As in the gold mosaic of a wall,
Come from the holy fire, perne in a gyre,
And be the singing masters of my soul.
Consume my heart away, sick with desire
And fastened to a dying animal
It knows not what it is; and gather me
Into the artifice of eternity.

v
Once out of nature I shall never take
My bodily form any natural thing,
But such a form as Grecian goldsmiths make
Of hammered gold and gold enameling
To keep a drowsy Emperor awake;
Or set upon a golden bow to sing
Of what is past, or passing, or to come...[ Yeats, 2003, p. 42 — 43].

P. bpan6epn oTBOIHUT CBOEMY CTHXOTBOPEHUIO 3HAYUTEILHYIO 9acTh TEK-

CTOBOTO MPOCTPAHCTBA MPEIUCIOBHS U 0OBICHSIET, IOYEMY OH JTO JCIIACT:

I was amused and somewhat astonished at a critic a few years back who wrote an article
analyzing Dandelion Wine plus the more realistic works of Sinclair Lewis, wondering how I
could have been born in Waukegan, which I renamed Green Town docks and railyards down
below the town.

But, of course, I had noticed them and, genetic enchanter that I was, was fascinated by
their beauty... Ugliness is the concept that we happen on later and become self-conscious
about (kypcus Ha. — JL.I".)

VYnomunanue nmenn Cunkiiepa JIstonca, aBropa «badb0uta» n «ImaBHoi
YIUubD» (O‘IGBI/I,[[HO, HMMCHHO 3TU MPOU3BCACHUSA KPUTHUK UMCJI B BUZLY, HAa3BaB
ux «boee pCaJ'H/ICTI/I‘lHLIMI/I») BpsA JIM MOKHO Ha3BaThb Cﬂy‘{aﬁHOCTLIO. Oc-

HOBHBIM Opy>xueM Jlptonca, mo MHeHHIO Y. AJleHa, Oblyia catupa [ AJieH,
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IIUT. COY., C. 236 — 244].

Poit bpanGepr OTKpBIBACT YMTATEITIO HHOE BHIICHHUE OKPYKAFOIIIETO MHpPA,
IOKa3bIBasA 3TOT MUP TaKWM, KaKUM €TI0 BUIUT pe6eHOK, HaHeHeHHBIﬁ Ja-
pom BooOpaxkeHus (‘genetic enchanter’). HTepTeKCTyaabHOCTH (BHEIIHSAS
n BHyTpeHH?[?[) SABJIACTCA B OTOM IIPEAUCIOBUH OCHOBHBIM Ccroco0O0OM MOCT-
POEHHsI cMBICTa TeKcTa™ .

IIucarens nonemusupyetr ¢ EUTCOM, 0 4eM CBHUIETEIBCTBYIOT YK€ Ha-
YaJbHBIE CTPOKH CTUXOTBOPEHUS U TIOCTIEAYIOINI KOMMEHTapUN aBTOpa:

Byzantium, I come not from

But from another time and place

Whose race was simple, tried and true

As boy I dropped me forth in Illinois

A name with neither love nor grace

Was Waukegan, there I came from

And not, good friends, Byzantium.
The poem continues, describing my lifelong relationship to my birthplace:

And yet in looking back I se

From topmost part of farthest tree

A land as bright beloved and blue

As any Yeats found to be true

Waukegan, visited by me often since, is neither homelier nor more beautiful than any other
small midwestern town. Much of it is green. The trees do touch in the middle of streets. The
street in front of my old home is still paved with red bricks. In what way then was the town
special? Why, I was born there. It was my life. I had to write of it as I saw fit:

So we grew up with mythic dead

To spoon upon midwestern bread

And spread old gods’ marmalade

To slake in peanut butter-shade,
Pretending there beneath our sky

That it was Aphrodite's thigh ...

While by the porch-rail calm and bold
His words pure wisdom, stare pure gold
My grandfather, a myth indeed

Did all of Plato supersede

While Grandmamma in rocking chair
Sewed up the raveled sleeve of care
Crocheted cool snowflakes rare and bright
To winter us on summer nights

And uncles, gathered with their smokes
Emitted wisdoms masked as jokes

And aunts as wise as Delphic maids

* Cm.: U.B. Apnonwvo. Ilpobremvl ouanoeusma, uHmepmexkcmyaibHOCmMuy U 2epMeHesmuxu //
U.B. Apnonvo. Cemanmuxa. Cmunucmuka. Mumepmexcmyanshocme. - CI16., 1999. - C. 380
-441.
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Dispensed prophetic lemonades

To boys knelt there as acolytes

To Grecian porch on summer nights;
Then went to bed, there to repent

The evils of the innocent

The gnat-sins sizzling in their ears
Said through the nights and through the years
Not Illinois nor Waukegan

But blither sky and blither sun.
Though mediocre all our Fates

And Mayer not as bright as Yeats

Yet still we knew ourselves. The sum?
Byzantium

Byzantium.

Waukegan / Green Town / Byzantium.

Green Town did exist, then? Yes, and again, yes.

Busantus Elitca — Toxke cumBoi. [ Hero oHa — HaBceraa yuleammii B
mponuIoc HaHeKI/Iffi Kpaﬁ, BOIUIOMICHUEC ITapMOHUH, yTpaquHOﬁ B COBpPCMCH-
HOM TO3TY Mupe. 31eck HeT Mecta ctapukam (“‘that is no country for old
rnen”). 3I[CCL nmpexoadamue pagoCTu IJIOTU TOPKECTBYIOT HAaJd HECCTApPCHO-
UM OIyXOM:

Caught in that sensual music all neglect
Monuments of unaging intellect...
And therefore I have sailed the seas and come
To the holy city of Byzantium.
Buzantus Pas bpanbepu — 3170 Mup €ro JeTCTBA:
And yet in looking back I see
From topmost part of farthest tree
A land as bright, beloved and blue
As any Yeats found to be true.
B sToM mupe ObutH cBO#t [1naToH — ero gemyrka:
While by the porch-rail calm and bold
His words pure wisdom, stare pure gold
My grandfather, a myth indeed,
Did all of Plato supersede...
Cson MYAPCUbI — AAAOMKN U CBOU CUBUJLIIBI — €TI0 TCTYUIKHU:
And uncles, gathered with their smokes
Emitted wisdoms masked as jokes
And aunts as wise as Delphic maids
Dispensed prophetic lemonades
To boys knelt there as acolytes
To Grecian porch on summer nights;
Then went to bed, there to repent
The evils of the innocent;
C nmenamu rpeueckoro dumocoda [lnaTona, rpedeckoit OOTHHU Kpaco-
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ThI AGQPOIUTHI B AeTb(UHCKIX CHBUIUT B CTUXOTBOPEHHUE U B IIPESANCIOBHC B
IIEJIOM BKIJTIOYAETCSI TOJIOC €III€ OMHON KYJIBTYpPHI, O0Jee NpEeBHEH, YeM BH-
3aHTUICKas — KyJIbTypbl JpeBHeit ['penun.

E#iTc OBUT TO3TOM M BOILTOTHII CBOIO MEUTY O OeccMepTuu (Tpupoza He
MOXET ATOro aaTh!) B oOpase apredakra (IMOIOMICH 30JI0TOM HTHUITHI), CO-
3JaHHOT'O UCKYCHBIMH MaCTEpaMu Buszantun:

Once out of nature I shall never take

My bodily form any natural thing,

But such a form as Grecian goldsmiths make
Of hammered gold and gold enameling

To keep a drowsy Emperor awake;

Or set upon a golden bow to sing

To lords and ladies of Byzantium

Of what is past, or passing, or to come...

Poit bpanbepu co3maer cBoro Buzanturo. Ero BuzanTus — ropogok ['pus-
TayH - TUXas MPHUCTaHb Ha peke Bpemenwu, pexe I'epaknura. 31ech eCcTh
MECTO U CTapuKaM, U OCTAM.

Crapuku 371eCh MyIpHI, a JETH HAaUBHBI U JIFOOOTIBITHEI M, KaK W TIOJDKHO
OBITH, BEPAT B uymeca. JIroau 3mech 3HAIOT, UTO CMEPTHBI, M JKUBYT C 3THM
3HAHHUEM:

So there you have it. Waukegan was Green Town, was Byzantium, with all the happiness
that that means, with all the sadness that these names imply. The people there were gods and
midgets and knew themselves mortal and so midgets walked tall so as not to embarrass the
gods and the gods crouched so as to make the small ones feel at home.

IIpekpacHa B cBo€il mouTH BekoBoM Myapoctu DieH Jlymuc. beino urto-
TO ¥ B CaMOM JieJie BOJIIeOHOe B 3ToM Jjiete 1928 roja, Koria B OIMH aBry-
CTOBCKMI ACHb BCTPETHUJIA OHA TOI'0, KOI'O MOTCPpsjia KOrga-To, IMpaBja moAq
JPYTruM UMEHEM U B Ipyrom obnudne. A oH, bun @oppecrtep, ueisix Tpu
JTHSI MeuTaj O JAeByIIKe 1Mo uMeHu DineH Jlymuc, ubs pororpadus Obuia Ha-
neéyatraHa B ra3€Tc, MCcUTaJl IOTAaHIICBATh C HeW Ha TOpOACKOM 6any A 1o-
TOM y3HalJl, YTO OHa HC MPHUJLCT, TaK KakK en YK€ O4YCHb MHOTO JICT, a (bOTOFpa-
(us ObLTa caenaHa TaBHBIM-JIABHO.

Onu Bce ke BCTPCTUIIUCH, U OneH .HYMI/IC noBseaajia €My BCIUKYIO U I1C-
YJaJlbHYI0 MyApOCTh Buzantuu:

I’ve always known that the quality of love was the mind; even sometimes the body
refuses this knowledge. The body lives for itself. It lives only to feed and wait for the night.
It’s essentially nocturnal. But what of the mind which is born of the sun, William, and must
spend thousands of hours of a lifetime awake and aware? Can you balance off the body, that
pitiful, selfish thing of night against a whole lifetime of sun and intellect? I don’t know. I only
know there has been your mind here and my mind here, and the afternoons have been like none
I can remember [Dandelion Wine, p.15].

HpeﬂI/ICHOBI/Ie Posa BpS}:{6CpI/I MOXXHO Ha3BaTb, MOJIb3YACH BBIPAKCHUCM
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VY. DKo, «paccka3pIBaHUEM IPOIECCa» CO3MaHus KHUTH. M B TO ke BpeMs
OHO — 3cce- BocmomuHanue. Ilucarens CBI3BIBACT TBOp‘-ICCKPIfI mpomnecc ¢
BOCIIOMHWHAHUAMU ACTCTBA, KOTOPBIC XPAHATCSA B IIaMATH, KaK BUHO U3 OOYy-
BaHYMKOB B ITOJ[BaJIe 0Ma, T7ie OH BhIpoc: «I was gathering images all of my
life, storing them away, and forgetting themy.

Ero repoif moctynaer Takxe ¢ BIIEYATICHUSIMU JIETA!

Dandelion wine.

The words were summer on the tongue. The wine was summer caught and stoppered. And
now when Douglas knew, he really knew he was alive, and moved turning through the world
to touch and see it all, it was only right and proper that some of his new knowledge, some of
this special vintage day would be sealed away for opening on a January day with snow falling
and the sun unseen for weeks and months and perhaps some miracles by then forgotten and
in need for renewal. Since this was going to be a summer of unguessed wonders, he wanted it
all salvaged and labeled so that any time he wished, he might tiptoe down in this dark twilight
and reach up his fingertips... [Dandelion Wine, p. 13].

P»ii Bpanbepu nmumier o 4yecHOM Maruu CIIOB, OTKPBHIBABIIUX JIJISI HETO
3aBC€THBIC KJIaJOBbLIC IIaMATHU:

Somehow I had to send myself back, with words as catalysts to open the memories
out and see what they had to offer.

KirroueBblie cioBa IpeuciIoBUs: surprise, amaze (amazement), miracle,
wonder (wondrous), memory, remember.

TBopueckoe cozHaHue Mpeodpa3yeT HapaCTAFOIIHK ITOTOK BOCTIOMUHAHWH

B KHUT'Y O JAJIEKUX U IIPEKPACHBIX JICTHUX OHAX ACTCTBA:

And, after all, isn’t that what life is all about, the ability to go around back and come inside
other people’s heads to look out at the damned fool miracle and say: oh, so that’s how you see
it? Well, now I must remember that...

[Tucarens 3aKkaHIMBACT MPEIUCIOBUE €II¢ OJHUM (TIOCIICITHUM) BOCIIO-
MHHAHHUEM:

A final memory.

Fire balloons.

You rarely see them these days, though in some countries, I hear, they are still made and
filled with warm breath from a small straw fire hung beneath.

But in 1925 Illinois we still had them, and one of the last memories I have of my grandfather
is the last hour of the Fourth of July night forty-eight years ago when Grandpa and I walked
out on the lawn and lit a small fire and filled the pear-shaped red-white-and-blue-striped
paper balloon with hot air, and held the flickering bright-angel presence in our hands a final
moment in front of a porch lined with uncles and aunts and cousins and mothers and fathers, and
then, very softly, let the thing that was life and light and mystery go out of our fingers up on the
summer air and away over the beginning-to-sleep houses, among the stars, as fragile, as wondrous,
as vulnerable, the night was done. I knew there would never be another night like this.

No one said anything. We all just looked up at the sky and we breathed out and in and we
all thought the same things, but nobody said.

Y10 MOXKET I[O6aBI/ITI> K JIUHIT'BOCTUJIIUCTUYCCKOMY aHAJIU3y TCKCTA JUC-
KYpCUBHBIH aHann3?
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«COOCTBEeHHO AMCKYPCHBHBIN aHAJIN3 HAYWHAETCS C MPOCIUPOBAHUS HA
3IEMEHTBI COAEPKATEIBHO-CMBICIIOBOM M KOMITIO3ULIMOHHO-PEUYEBOM OpPTraHu-
3a1MM TEKCTA IICUXOJIOTUYECKUX, TOJTUTHYECKUX, HALMOHAJIbHO-KYIBTYpPHBIX,
parMaTHIeCKuX U APyrux Gaktopos, - mumeT E.B. Uepasasckas. - Ha aTtom
JTane MPOHUKHOBEHWE B TITyOMHHYIO CTPYKTYPY TEKCTa, T.€. B 3aKITFOUSHHBIN
B HEM CMBICTI, OCYIIECTBIIETCA Yepe3 oOpaiieHne K CrernupuaecKoMy co-
[UATBHO-UCTOPUIECKOMY KOHTEKCTY» [UepHsBCKas, UT. cod., ¢. 129].

Bepuemcs k ctuxotBopeHuio P. bpanbepu, k ero 3akiIiOIUTEIHLHBIM
CTpOKaM:

Though mediocre all our Fates

And Mayer not as bright as Yeats

Yet still we knew ourselves. The sum?
Byzantium.

Byzantium.

[Mocnennee Bocnomunanue — “the last hour of the Fourth of July” — npas-
nuoBanue [us HesaBucumocTu. JleTuT, ycTpeMisisich K 3Be37aM, BO3IYIII-
HBI IIap ¢ UBETaMH aMepHKaHckoro ¢uara “as fragile, as wondrous, as
vulnerable, as lovely as life itself”. JKutenu ropomka mpoBoXKaroT €ro B3MISI0M
(“uncles and aunts and cousins and mothers and fathers”). OHu 3Ha10T, KTO
OHH, - ¥ B3pocikie u geti. OHu — «race simple, tried and truey, HO B 3TOT JicHb
OHHU OIIYIIAF0T CBOKO IPUHAICKHOCTH “to the land of the free and the home of
the brave” [Leopold, 1970, p. 239]. Oru — community * .

P. BpanbOepu noguepkuBaeT 3TOT MOMEHT JTyXOBHOTO €TUHCHUS:

We all just looked up at the sky and we breathed out and in and we all thought the same
things, but nobody said.

I'maza manp4vka MONHBI CJIE3, IOTOMY YTO BCE 3aKOHUMJIOCH, U ATOT Be-
yep HUKorJa He MoBTOpHUTCs. COPOK BOCEMB JIET CITyCTS OH HAITUIIIET:

Someone finally had to say, though, didn’t they? And that one is me.

MoskHO, MeuTast 0 OECCMEPTHH HECTApPEIOIIEro ayXa, MePEHECTUCh B
JIAJICKUH, HABCEerJa NCYEe3HYBIIUI MUpP, BOOOPa3UTh C€0sl UCKYCHO BBIMOJI-
HEHHBIM apTeakToM. A MOXXHO MOCTYIUTh WHAuYe: cO3AaTh BusaHTuio B
HACTOSIIIIEM U MIEPECEIUTh B COTBOPCHHBIN MUP TEX, KOT'O 3HAJ U JIFOOWI B
JTaIeKOM JIETCTBE:

Along the way I came upon and collided, through word-association, with old and true
friendships. I borrowed my friend John Huff from my childhood in Arizona and shipped him
East to Green Town so that I could say goodbye to him properly.

Along the way I sat me down to breakfasts, lunches and dinners with the long dead and
much loved. For I was a boy who did indeed love his parents, and grandparents and his

* Community - a group of people living together and/or united by shared interests, religion,
nationality etc. - Longman Dictionary of English Language and Culture. - London, 1992. - P.
353.
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brother even when that brother “ditched” him.

Along the way, I found myself in the basement working the wine press for my father, or
on the front porch Independence night helping my Uncle Bion load and fire his homemade
brass cannon.

OO0J1eKkast CBOM BOCIIOMUHAHUSA B CJIOBA, MOXXHO OCTaHOBUTHh MTT'HOBCHHC, U
OHO OyJIeT JIUThCSl OeCKOHEYHO. MOXXHO TMOJAPUTh GeccMepTHE TEM, KTO
OBLIT TOPOT;

The wine still waits in the cellars below.

My beloved family still sits on the porch in the dark.

The fire balloon still drifts and burns in the night sky of an as yet unburied summer.

Why and how?

Because I say it is so.

The sum? — Mexmy JIptoncom u Efitcom. EcTh mpu3emieHHas peaib-
HOCTh «b300uTa» n «I maBHo# ynuieny Cuakiaepa JIbionca, ecTh OETCTBO OT
peaJbHOCTU B HABCETJa YTpaueHHbIH MUP B 1033uM EiiTca, HO €cTh U MUP
Past Bpanbepu, cCOTBOPEHHBIN MM CaMUM IO OYEHH MPOCTOH Gopmylre
Waukegan — Green Town — Byzantium. ETO CHMBOJIOM CTajl «COIO3 JABYX
CJIOB, KOTOPBIE, COETMHUBIIIHCH, BCIKHUI pa3 OyIyT OTKPHIBATh HOBEIE TAlHEI,
IUISL TeX, KTO MX IpouteT™» — dandelion wine.

6. Boreoont

ABTOpCKOE ITPENCIIOBHE, TPALUIIMOHHO PACCMATPUBAEMOE KaK apaTeKCT
WIN PaMOYHBIN KOMIIOHEHT TEKCTa, NMPEeJCTaBIsieT co00M, Ha HaIl B3I,
0COOBIIl THIT TEKCTa, B OCHOBE KOTOPOTO JIEXUT «CUTYyalUsl IpsIMOTo oOpa-
meHust aBropa K gurareno» (U.B. ApHonbx).

OpnHa u3 ero cnenuu4Ieckux 4epT — CeKVHOApHOCMb, BTOPUIHOCTH TI0
OTHOILIEHHIO K OCHOBHOMY TEKCTY, C KOTOPBIM OH CBSI3aH HE TOJIbKO T€MaTH-
YECKH, YTO B OOILIEM-TO HE BbI3bIBAET COMHEHHH, HO, KaK ITOKa3bIBAET UCCIIE-
JOBaHUE, U CTPYKTYPHO.

B curyanuu HenmocpeacTBEHHOTr0 00paleHNs K YUTATENIO B IEHTPE BHU-
MaHHM MOCJIEIHETO OKa3bIBAETCs MMOBECTBYIOIIEE «» aBTOPA M BECh KOMII-
JIeKC ()aKTOPOB ArOLEHTPUIECKOrO MOBECTBOBAHUS (BKIIIOUAsl MOJATBHOCTD
TEKCTa), HO HE KaK MPHEM, a KaK HEIOCPEACTBEHHAs! JaHHOCTb.

JKanposas npupoaa 3cce JoITycKaeT OOJIBIIYI0 BApUaTHBHOCTE ()OPM BBI-
pakeHHs aBTOPCKOW MBICIIM KaK Ha YPOBHE OTAEIbHBIX BBICKAa3bIBAHUM, TaK
U Ha YpOBHE TEKCTa B IIeJIOM. Tak, XapaKT€pHOH OCOOCHHOCTBIO TEKCTOB
MPEOUCIOBUH SIBISAETCS HAJIMUUE BBICKA3bIBAHUN CEHTEHIIMOHAILHOT'O THIIA!
adopHU3MOB, MApPaJOKCATIBbHBIX CYKIEHUN, KPATKUX U EMKUX LIUTAT U3 IpeLe-
JEHTHBIX TEKCTOB.

Hampumep:
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The artist is the creator of beautiful things (O. Yainbm).

An age which knows not what it wants, yet is intensely preoccupied in getting it, must
evoke a smile, if rather a sad one ([Ixon ['oncyopcn).

“Quod scripsi scripsi,” said Pontius Pilate when he made Jesus Christ the King of the
Jews. “What I have written I have written.” We can destroy what we have written but we
cannot unwrite it (3. bepmxec).

Some finally had to say, though, didn’t they? And that one is me (P. Bpan6epn).

DCCENCTUYHOCTh peancCiIOBUA B HM3BECTHOM CTECIICHU OIpeaciIsICT U CTH-
JIEBYIO BapUATUBHOCTb.

Crwes nipenucioBuii B. CkoTTa K CBOMM pOMaHaM TATOTEET K HAyYIHOH
mpo3se, npeaucioBue JIk. ['oncyopcn — K IMyOJMUITMCTHKE, a TIPEANCIOBHE
P. bpan6epr oueHbh HAITOMUHAET IO CTHITIO XYI0’KECTBEHHBIE ouepKu J»koHa
IIpuctiu, npU3HAHHOTO KJIaCCHKa 3TOTO XKaHpa.

[penucnoBus Takke MPEICTABISIOT COOOH COCTAaBHYIO 4YacTh ICTETH-
YECKOro JUCKYpCa, KOUM SBIIACTCA XYAOXKXCCTBCHHAA JUTEpATypa.

Nx MOXHO paccMaTpuBaTh Kak JMCKYPCHBHbIE eIUHHUIBI (TEPMUH
E.B. YUepnssckoif)* . B HUX aBTOpHI Tak WM WHa4Ye 0OCYKIAIOT MpoOIeMy
xy()oofcecmeeHHocmu: THUII T'€PO U CMOI[CJ'IPIpOBaHHOﬁ CUTyally, H€HHOCT-
HYIO OPUEHTALMIO, COOTBETCTBYIOIIYIO UM ITOATHKY.

Oco00 cienyeT BBIACINUTH aBTOPCKYIO MTO3UITHI0, KOTOPAst B IPEIUCIOBH-
AX BBIpAXKCHA OKCIINIMIIATHO, YaCTO B BBICKa3bIBaAHUAX O606H.[aIOH.IeFO THIIA.

OTaenbHYIO TPYITY COCTaBISAIOT MpeaucioBus — manudectsl. K HIM
MOXHO OTHECTH, HAIIPUMEDP, CTOJIb HECXOXKUE B CTUIICBOM OTHOLICHUHU IIPE-
mucioBus O. Yaiinpaa x «lloprpery Jopuana ['pest» u I. ®unauara k poma-
Hy «Mcropus Toma J[>koHCa»

AHanu3upys aBTOPCKUE MPEIUCIOBUS Pa3HBIX JUTEPATYPHBIX SM0X U HA-
MIPaBJICHNH, MOYKHO BBIJIENIUTH XapaKTepHBIE IS HUX (310X W HATIPABJICHUH )
ICTETHYCCKHE KOHUENTbI: aBTOPBI, BBICTYNIAsd B KaUC€CTBE uHmepnpe-
mamopoe CBOUX HpOHSBeI{eHHﬁ, «BBIBOJAT Ha IMOBEPXHOCTH» MHOTHUE CMBIC-
JIBI, KOTOPBIEC B CaMUX IIPOU3BEACHUAX BbIPAXKECHBI UMITJIMIITUTHO.

B 3710i1 cBs3U npeIoKeHHOE BHINIE pa3rpaHUYeHIe PeIUCcIOBUi (KaKk
YaCTHU aBTOPCKOT'O 3aMBbICJIa U KaK CIICACTBUA UX QJYHKLII/IOHI/IPOBaHI/IH B 4H-
TaromeM MI/Ipe) MNPpEACTABIIICTCA PCJICBAHTHBIM JIA COIIOCTABJICHUA (HI/I B

KoeH MCpPC HE HpOTI/IBOHOCTaBHeHI/Iﬂ!) aHaJin3a TCKCTAa U aHAaJIn3a JUCKYpCa.
PS. B CIIIA myGnukyeMble Xy0KeCTBEHHbIEC TPOU3BECHU, KaK IIPaBHIIO, HE COJeprKaT

* B. E. Yepnagckas nonumaem noo OUCKypcom "Kopnyc mekcmos, cé:a3b Mexicoy KOmopolmMu
VCMAHABIUBAENMCS HA OCHO-8AHUU COOEPIHCAMENLHBIX KDUMEPUEB: MEKCNIbl 00H020 OUCKYPCA
obpawenvl K 00HOMY npeomemy, meme, KOHYENy, CeA-3aHbl Opye ¢ OPY2OM CeMAHMULECKUMU
OMHOWEHUAMU U/UAU BLICIYNAIOM 6 00Well cucmeme 8blCKa3bl8aHUll, 00beOU-HEeHHbIX 8 KOM-
MYHUKAMUBHOM U pyHKYUOHANbHO-Yenregom omHouwenuu" ( Yepuseckas, 2002, c. 127).
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MIPEAUCIIOBUIT KPUTHUKOB. 3aT0 NX OOJIOKKH M300MITYIOT BEIJICP)KKaMHU U3 XKYpHAJIbHBIX U Ta-
3€THBIX CTaTeH ¢ IMOXBaJIbHBIMHU (WX IIPOCTO HHTPHUTYIOIIMMH YHTATEILCKOE BOOOPAKEHHUE)
o13b1BaMH 00 3ToM npousBeneHuH. [lono6nas nndopmanus obpareHa He K yumamenio, a K
NOKynamento KHUTH, K «IUTATeITIo ¢ KomeIbkoM» (Y.Oko). BoT kak BRI IUT 0010KKa OJJHOM
13 IIOCTIEIHIX 110 BpeMeHH ITyOnukanuy poMana J. bepmkeca «3aBojHOH anenbcua»: Ha (oHE
Hare4aTaHHON KpyITHBIM KpacHbIM mpudTom nurarer u3 pomana “WHAT WE WERE AFTER,
WAS ULTRA-VIOLENCE” uner cienyoomuil u31aTeabCKUuii KOMMEHTapuil:

In Anthony Burgess’s nightmare vision of youth culture in revolt, fifteen-year-old Alex
and his friends set out on a diabolic orgy of robbery, rape, torture and murder. Alex is jailed for
his teenage delinquency and the State tries to reform him — but at what cost?

Social prophecy? Black comedy? Study of free will? A Clockwork Orange is all of these.
It is also a dazzling experiment in language, for Burgess creates a new speech for his anti-hero
‘natsat’, the language slang of a not-too-distant future. Stanley Kubrick’s controversial version
of the novel sealed its reputation as one of the most daring works of fiction this century.

CpaBHHM BCe 3TO C TeM, UTO IHIIET bepkec, TUTHPYs BBICKa3bIBAHHE CBOETO AMEPHKaH-
CKOTO H37aTeNs:

“Let us have evil prancing on the page and up, to the very last line, sneering in the face of
all he inherited beliefs, Jewish, Christian, Muslim and Holly Roller, about people being able
to make themselves better. Such a book would be sensational, and so it t is”.

JlanmpHeHii KOMMEHTapHi, Kak TOBOPHUTCS, M3JIHIIIEH, HO MMACATEIH B CBOHMX ITPEIHCIOBHU-
SIX, TI0O METKOMY BBIpa)KEHHUIO aBTOpa «/IMeHM po3bI», CTpeMATCs, BO UTO OBI TO HH CTaJo,
«COTBOPHTH ce0e TUTATEIIS.
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ITPOCTPAHCTBO U BPEMS B IIOOTUYECKOM
TEKCTE

Bcrooy, e0e ecmw dicusnb,
MOJCHO HAUMU C1e0bl BDEMEHU...
Anpu Bepecon

HccnenoBaHue XyJ0KECTBEHHOTO IIPOU3BEACHNAS METONAMH TEOPUH TEK-
CTa IOMHUMO BBISBICHUS (DYHKIIMOHAIBHON Harpy3KH COCTABIIAIOLIUX €TI0 HJIe-
MEHTOB IIPEAIONIAracT TaKKe U U3yUeHHE TEKCTOBBIX KATETOPHH C IIENIBIO
OIIPEJICNIEHUs] UX 3HAUUMOCTH B TekcTe. OIHOM U3 EHTPAIbHBIX KaTeTOpUH
ABJISICTCS XY[IOKECTBEHHOE IPOCTPAHCTBO U BpeMs (B MHBIX TEPMHHAX —
XPOHOTOII ¥ IPOCTPAHCTBEHHO- BPEMEHHON KOHTHHYYM).

IIpenmoureHue npy aHAIU3E OTAAECTCA XYAOKECTBEHHOMY BPEMEHH, 110-
CKOIIBKY «JIUTEpaTypa ... CBsi3aHa B MIEPBYIO OYepeb HE C MPOCTPAHCTBOM,
a CO BpEMEHEM: NIPOU3BENCHUE JINTEPATYPHI, KaK MPABUIIO, TOBOJIBHO KOHK-
PETHO B OTHOILIEHUH BPEMEHH, HO MOKET JOIYCTUTD IOITHYIO HEOIIPEIEICH-
HOCTH B OTHOIICHHUHU MPOCTpaHCTBay [ Yenernckwii, 2000, c. 132].

AHanmu3 MOTHYECKUX TEKCTOB Aa€T HAM HECKOJIBKO HHYIO KapTHHY 3THX
OTHOMICHHH, HO 00 ITOM pedb MOMIET HIXKeE.

PaccmarpuBas XpoHOTON Kak (popManbHO-CONEPKATEIbHYIO KATETOPHIO,
M.M. BaxTuH nNog4epKuBajl, YTO OH UMEET CYLIECTBEHHOE )KaHPOBOE 3HA-
yeHue: «MOKHO CKa3aTh, YTO KaHP U )KaHPOBBIE PA3HOBHIHOCTH ONPEIEI-
I0TCS UMEHHO XPOHOTOIIOM, TPHYEM BENYIIMM Ha4aJoM B XPOHOTOIIE SIBIISI-
ercst Bpems» [baxtur, 2000, ¢.9] YueHsli caenan mpyu 3TOM OJHY CyIe-
CTBEHHYIO OTOBODKY, YTO €ro paboTa He NMPETeHAYeT «Ha MOJIHOTY W TOY-
HOCTb TEOPETHUECKUX (POPMYITHPOBOK U ONPEACICHUI», IIOCKOIBKY HCCe-
noBaHus (OpM BPEMEHH U IPOCTPAHCTBA B XyA0)KECTBEHHBIX TEKCTaX TOJIb-
KO HaJaJlach, ¥ BbICKa3all HaJEXK Iy Ha TO, YTO OHU OyIyT NPOJOIKEHBI.

BpeMms noaTrBepamiio 3Ha4MMOCTh UAeH baxThHa — OHa cTana OCHOBOM
MHOTHX HcclenoBanuil B OymymeM [Jlorman, 2001 ¢, 276 —334; Typaesa,
1986, ¢.80 - 113; Ecun, 2000, c. 47 —62].

Ecnu roBOpUTH 0 TUPUKE, TO, IPEXKIE BCETO, HY>KHO 00paTuThCs K pabdo-
taM T.M. CunbemaH. «CnoBeCHOE BBICKa3bIBAHHE MPOTEKAET BO BPEMEHH, -
nycasia aBTop «3aMETOK O JIMPUKE», - U 3[IECh OCHOBA IPOTUBOPEUMBOCTH U
BHYTPEHHEHN HAMPSHKEHHOCTH JIMPUYECKOTO XKaHpa. .. C OHOW CTOPOHBI, Opra-
HUYECKH MpHCYyIlas JUPHUKE NpeAebHas KPaTKOCTh, CTPEMIICHUE HE BBIXO-
JIUTH 32 TpeJeNbl “3aJaHHOTO” COCTOSHUS (COCTOSHUS “THUPUYSCKON KOH-
nentpauun”’. — JL.I'), a oTcloma B MHBIX clly4asix TpyZHas TOCTYIHOCTb, BU-
JIMas “aJOTHYHOCTE  CBA3CH, MMOHATHOCTD TOIBKO “IUIA ceOs” (T.e. IS JIH-

76



PUYECKOTO “S “, a B KOHEYHOM CUETE JJIS TT03TA); C APYTOM CTOPOHBI — CTPEM-
JICHHE K N3BECTHON OTIMCATEIbHOCTH, K KOMMYHHKaTHBHOU 0()OPMIIEHHOCTH,
K XyIIO’)K€CTBEHHOU BBISIBIICHHOCTH M BRIPQXKCHHOCTH 1A “‘Beex”’» [ CrmbMaH,
1973, c.423].

«[1on3ust OTHOCHUTCS K TEM BHIAM HCKYCCTBA, CYIITHOCTh KOTOPHIX HE JI0
KOHIIa sicHa Hayke, - otMedan F0.M. Jlorman. OuH U3 CaMBIX «TPYTHBIX)»
qutst BoctipusATHst 1o3ToB T.C. DnroT momarai, 9To HCTUHHAS TO33HsI CTOUT
Hao TIOHMMaHUeM: «genu-ine poetry can communicate before it is understood».
C. Mo5M cpaBHHBAJ TTOI3UI0 CO CTHIIEM 0apoKKko: «OHO (0apOKKO) CTUXHH-
HO. OHO TpeOyeT rTyOuHBI U Tpo3peHus» [ Moam, 1978, c. 28] * .

Jlupuka m30uparensHa: TEMOW CTUXOTBOPEHHS MOXET CTaTh «ioboe Co-
Ovimue 6HeWHe20 Ul GHYMpPeHHe20 MUpd, eclii OHO CMAHO8UMCA ¢hax-
MOM HANPANCEHHOU HCUSHU NOIMA, B0BIEKACMC UM 8 MY HCU3HbY (Kyp-
cuB Har. — JL.I) [Cunbpman, 1uT. cod. 422].

OOpatnMcs Teneph K aHAIH3Y S3BIKOBOTO MaTepraja i pacCMOTPUM (yH-
KIIMOHUPOBaHUE KAaTETOPHUHU XYI0’KECTBEHHOTO MPOCTPAHCTBA U BPEMEHHU B
ctuxotrBopeHun M. ApHonbaa «Dover Beach»:

The sea is calm tonight,

The tide is full, the moon lies fair

Upon the Straits; on the French coast, the light
Gleams and is gone; the cliffs of England stand,
Glimmering and vast, out in the tranquil bay.
Come to the window, sweet is the night air!
Only from the long line of spray

Where the ebb meets the moon-branched sand,
Listen, you hear the grating roar

Of pebbles which the waves suck back and fling,
At their return, up to the high strand,

Begin and cease, and then again begin,

With tremulous cadence slow, and bring

The eternal note of sadness in.

Sophocles long ago

Heard it on the ?gean, and it brought

Into his mind the turbid ebb and flow

Of human misery; we

Find also in the sound a thought

Hearing it by this distant northern sea.

The sea of faith was once, too, at the full,

And round earth’s shore

Lay like the folds of a bright girdle furl’d;

* B opueunane: "Poetry is baroque. Baroque is tragic, massive and mystical. It is elemental. It
demands depth and in-sight". - W.S. Maugham. The Summing Up. - London, 1978. - P. 28.
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But now I only hear
Its melancholy, long withdrawing roar,
Returning to the breath
Of the night-wind down the vast edges drear
And naked shingles of the world.
Ah, love, let us be true
To one another! for the world, which seems
To lie before us like a land of dreams
So various, so beautiful, so new,
Hath really neither joy, nor love, nor light,
Nor certitude, nor peace, nor help for pain;
And we are here as on a darkling plain
Swept with confused alarms of struggle and fight,
Where ignorant armies clash by night.
[Arnold, 1972, pp. 283 —284].

AHanu3 3TOT0 CTUXOTBOPEHHMS (KCTATH CKa3aTh, OJTHOTO U3 CAMBIX I[UTH-
PYeMBIX) 1iesiecoo0pa3Ho HauaTh C PACCMOTPEHHUS €r0 «CHUIIBHBIX MTO3UIHI
—3ariaBus M HAYAJIbHBIX CTPOK. BHUMaHKe NPUBIEKAIOT TOMMOHUMBI: “Dover
Beach”, “the Straits”, “cliffs of England” — aktyanuszaropsl kKaTeropuu xyao-
JKECTBEHHOT'O TPOCTPAHCTBA («OMMKHUIH JTOKYC)).

[Ipennoxenue «the tide is full» ceMaHTHYEeCKH OCIIO)KHEHO, KaK, BIIPO-
YeM, U BCE ANIEMEHTHI TUPUUECKOTO CTUXOTBOPEHUS, U BBITIOIHSIET IBOSIKYIO
(yHkIMI0. Bo-IepBhIX, OHO BBICTYIIAET B KAUECTBE aKTyaIn3aTopa Karero-
pYU TEMIOPaIbHOCTHU, MMOCKOIBKY BCEM, KTO XKHUBET Ha MOOEPEKbE OTKPHI-
TBIX MOPEH, U3BECTHO TOYHOE BpEeMs IPUIIMBA U OTIMBA. BO-BTOpPHIX, UMEH-
HO C HETO HAYMHACTCS TUHAMHKA Pa3BUTHS IICHTPaIbHOTO 00pa3a CTUXOTBO-
peHust — MOp4.

Mudonornyecknii IpUHIMI TOCTPOSHHS CI0KETa OCHOBAaH Ha OTOOpaXke-
HUU BCEro MHUpa uepe3 MOCpeACTBO YacTHhIX cymHocTel [Jlorman, 1973,
¢.280-288]. [Toatnueckoe mpinieHne (MOAO0OHO MUPOIOTHYECKOMY) yCTa-
HABJIMBACT OTHOIIICHUS N30MOp(DH3Ma MEX Ty JABHIKEHUEM MOPCKON CTUXUU
Y JKU3HBIO YeioBeuecTBa B MeTadopax “the turbid ebb and flow of human
misery”, “the sea of faith”, “naked shingles of the world”.

Mup nepcoHakeit TpaguInoHeH. DTO JIUPUUYECKUI TepO U eTo BO3I00-
JICHHAs!, IPUCYTCTBUE KOTOPOH yrajabpiBaeTCs U3 OOPAICHHBIX K HEH CIIOB:
“Come to the window” u “Ah, love, let us be true / To one another!”

JIupuKa CBOIUT CIOKET K CXEME «s1 — OH (OHa)» MITH « — ThD (UUCIIO TTepCco-
HaKe# OJIM3KO K STMHCTBEHHOCTH) U TEM CaMbIM OKa3bIBACTCS CAMBIM «MHU(O-
JIOTUYHBIMY U3 )KaHPOB COBpeMEHHOTO HcKyccTBa [Jlotman, 2001, c. 283].

O06pa3 Mopst 0OpeTaeT CUMBOJIMYECKOE 3HAYCHHE U BO BPEMEHHOM TILJia-
HE CUMBOJIM3UPYET BEYHOCTD:
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Listen, you hear the grating roar

Of pebbles which the waves suck back, and fling,
At their return, up the high strand,

Begin and cease and then again begin,

With tremulous cadence slow, and bring

The eternal note of sadness in*.

IToaTrueckuii TEKCT, KaK U BCAKUMN XyI0KECTBEHHBIN TEKCT, «IIEPEBOIUT
OJTHY PEaIbHOCTH B ApyTyro. C CEMHOTHYECKON TOUKH 3PEHHS OH MTPEICTaB-
JIIeT CO00H «KOHEUHYI0 MOJeNb OeckoHeuHoro mupay [Jlotman, 1973, c.
256]. IloaToMy rpaMMaTHdecKasl KaTerOpHs BPEMECHH HE CBSI3aHA B HEM C
IMIUPUYECKUM BpeMeHeM. DOpMBI BpEMEHH B XyJI0’KECTBEHHOM TEKCTe
YCTaHABIMBAIOT OINIPEIEICHHYIO CUCTEMY TIOCIIeNeI0BATEIbHOCTEH O TPHH-
LUITY «paHbIIIe YeM», «o3ke gem» [ Typaesa, 1986, c.53].

JIupuka, onHaKO, U 31€Ch JUKTYET CBOM ITpaBuiia. JInpuyeckuii repoi ak-
KyMYJIIPYET B CBOEM BHYTPEHHEM MHUPE TIPOTEKAaHHUE JTUPUIECKOTO CIOXKETA,
TaK 4TO 8peMs NPOMEKAHUS 3AMeHAEMC sl 8peMeHeM e20 NepedtCUBAHU.
HUKINIHOCTE AYIIEBHBIX ABMKEHUH 1 UMITYJIECOB HAXOAHT aJIEKBATHOE BBI-
paXeHHe B MUKINYHOM TOBTOPSIEMOCTH 00pa30B, KapTHH, HACTPOCHUH, Bpe-
MeH. L{uKiTe HeTp3s1 Ha3BaTh a0COMIOTHO M30MOPGHBIMHA (XOTS OHH U TATO-
TEIOT K HUM). MIX MOXHO OTpeNenTh Kak «0ojee WM MeHee KOMIIaKTHbIS
€IMHCTBA CO CXOAHOW (POPMOM CMBICIIOBOTO M SMOIIMOHAIBHOTO HAITOIHE-
Hus»[ CuibMaH, IHT. COY., C. 425].

PacrionoskeHne BpeMEHHBIX TUTACTOB B cTuXoTBOpeHnu «Dover Beach»
OCYIIEe-CTBISIETCS 110 MOJIENTH HACTOsIIee — MpOIIealiee - HacTosmee +
0606menue (Moxens npemnoxkena T.U. Cunbman). B cTpykTypHOM maHe
SI3BIKOBOY MaTepHall OPraHW30BaH TaKUM 00pa3oM, 4To OH 00pasyer Tpu
IUKITMIECKUX eIUHCTBA, 1B U3 KOTOPHIX OCHOBAHBI Ha YIIOMOOICHUN KU3-
HEHHBIX TIEPUTICTH ABIKEHUIO MOPCKOHM CTHXUH — IIPUJIABAM H OTJINBaM.

[lepBsiii UK TpeaCcTaBiIsieT co0O¥ omrcaHWe MOpsS B TOT Yac, KOTAa
MPUIIUB JOCTUTAET CBOEH BBICIIEH TOYKH (2 9TO YK€ Hadayio OTJIHBA):

Listen, you hear the grating roar
Of pebbles which the waves suck back, and fling,

* Cm: "O0Ho u3 OpesHux, HO He UCCAKWUX U He YMOMICHHbIX NOIMUYECKUX YNOOoOIeH Ul
cpasHugaem cepoye ¢ okea-HoM U I0OUM 2080pUMb 0 NPUIUEAX U OmaUeax nobeu. Hayunas
meopus Pene Kenmona, ucxo0s u3 ucciedoganutl o memnepamype Kpogu u MOPCKUX 2youn,
npoYeHmHO20 CO0epIUCAHUs CONU 8 KPOBU U 8 MOPCKOU 800e, YCIANABIUEAen!, 4mo oKkeaH Ol
nepeotl JHCUZHEHHOU CPedoll, 8 KOMOPOU PA3BUBATUCL OPLAHUIMbL, d YMO KPOBb, MEKYWas 8
JICUNAX IICU-BBIX CYUJECB, eCb MOM OKeaH, @ KOMOPOM OHU 8O3HUKIU U NPOHECAU BHYMPU
cebsi emecme ¢ e2o0 memnepamypoul u xu-wudeckum cocmaeom. Hayunoe uccnedosanue u
nosmuyeckoe ynoooonenue Ciusalomes 8 00Hom cumeone. O0beKmue-Ho yCmaHo8eHHbIl haKm
Mbl Hocum 6 enybure ceumka Hawezo "s". - Maxcumunuan Bonowun. Jluxu meopuecmaa. -
Jlenunepao: Hayxa, 1988. - C. 350.
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At their return, up the high strand...

UnTeprekcryanbHoe BkitoueHue “Sophocles heard it on the ?gean»” me-
PCHOCUT YUTATCJIA B 310Xy aHTUYHOCTU (C}_'[BI/II‘ BO BpCMGHI/I). CBﬂ3yIOH.[Ce
3BEHO MEXIY 3M0XaMu — «BeuyHas HoTa rpyctu» (“the eternal note of
sadness”), KOTopasi CIBILIMTCS B IyME MIPHOOS:

Sophocles long ago
Heard it on the ?gean, and it brought
Into his mind the turbid ebb and flow
Of human misery...
3aTeM cieayeT BO3BpaT K HACTOSIIEMY:
...we
Find also in the sound a thought
Hearing it by this distant northern sea.
Bo BTOpOM 1THIKIIE CABUT MMEET MeTa(hOPHUICCKUN XapaKTep:
The sea of faith
Was once, too, at the full, and round earth’s shore
Lay like the folds of a bright girdle furl’d;
But now I only hear
Its melancholy, long withdrawing roar...

O0o0mmarornias YacTh BO3BpalaeT ynTarelns K Hadairy. [locne oOpameHus
K BO3II00JIeHHOH: «Ah, love, let us be true to one another» - ynmomuHaeTcs Bce
TOT € 03aPCHHBIN JTYHHBIM CBETOM MHP 3a OKHOM, HO TEIeph OH MPEJICTaB-
JICH COBCEM HHA Ye:

...the world which seems

To lie before us like a land of dreams

So various, so beautiful, so new,

Hath really neither joy, nor love, nor light,
Nor certitude, nor peace, nor help for pain...

[IpumeuarenbHO, YTO B HAUAJIE CTUXOTBOPEHHSI HET PA3/ICIICHUS Ha «CBOG»
U «4yXO0e» MPOCTPAHCTBO. B KOHIIE k€ MPOCTPAHCTBO MPEICTABICHO KaK
«CBOW» M «UYXKOI» MUP: €CTh MbI (JIFOOSIINE) M €CTh OCTAILHOW MUP — «a
darkling plain / Swept with confused alarms of struggle and fight», a uenose-
4eCTBO MPEJCTABICHO KaK «ignorant armies clashing by night».

B cTuxoTBOpEeHUN rOBOPUTCS 00 yTpare JItoOBU U BEPBI B COBPEMEHHOM
Mo3Ty MUpe. XyI0KeCTBEHHOE MTPOCTPAHCTBO U BPEMsi, PAaBHO KaK U CIMBO-
JIUKA, aKTYaJIM3UPYIOT KOHIIENT. TeMnopanbsHast IEKCHKa, MAPKUPYOINAs Bpe-
MEHHBIC TIACTHI, MPE/ICTaBIIeHa Ieroukol tonight — long ago — once — now,
pUYIeM «NOwW» (cedac) ClieyeT IOHUMATh KaK HbIHE U BOBEKU GEKOS.

[IpocTpaHCTBO ke pacIIUpseTCs MO MEpe JBIKEHUS JIMPHUUSCKOTO CHO-
xkeTa: home — beach — earth’s shore — world.

Apxandeckue CTPYKTYPhI MBIIIUICHUS B COBPEMEHHOM CO3HAHUY YTPATH-
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JIKX COACPKATCIIBHOCTD, HO OKMBAaIOT BHOBb U BHOBB B XYIOKECTBEHHOM TBOP-
YCCTBC B NCPCXOAAIIUX U3 O,Z[HOfI OIOXU B JPYI'YIO apXCTUIIUYCCKUX 06pa—
3aX, CIOKE€Tax, MOTHUBAax. Ota yCTOﬁ‘lHBOCTB, 10 MHCHUIO HCKOTOPBIX UCCJIC-
Z[OBaTCHeI;’I, IMMO3BOJISICT TOBOPUTH O «CYHICCTBOBAHWU B “I/ICTOpI/I‘-ICCKOI‘/JI ma-
MATH HapoIa, B KOTHUTUBHBIX CTPYK-Typax HOCHTEIICH KYJIBTYphl 3HAKOB
ompeneaeHHoro Tuia — mudonorem» [Pybept, [llumoga, 2000, c. 90].

[Monemuzupyst ¢ Opeitmom 1Mo BOpoCcy 00 OTHOIICHUH TICUXOaHATN3a K
XYyAO0XKCCTBCHHOMY IIPOU3BCACHUIO, K.I". IOnr TOBOPHJI O «KKOJIJICKTUBHOM
0ecco3HaTeILHOM» U OPOTUBOIOCTABIIA €TI0 «JIMYHOMY Oecco3HaTeNlb-
HOMY». KoJlekTUBHOE O€CCO3HATENBHOE 8 00bluHbIX YCa08UsAX (KYPCHUB
Hamr. — JI.I.) He oco3HaBaemMo, MOATO-My Jda)e MPHU IMOMOIIH aHAINTH-
YeCKOM TEXHUKH HEIb3S BEI3BATH BOCIIOMHMHAHHUE, ITIOCKOJIBKY OHO HE OBLIO
HH BBITECHEHO, HU 3a0bI1T0. CaMoO 110 ceOe KOJIJIEKTUBHOE Oecco3HaTellhb-
HO€, KakK I1ojiaraj y‘IeHI:IIZ, BOO6H_[C HC CYILICCTBYCT, a ABJISICTCA HC UCM
HWHBIM, KaK «BO3MOXHOCTBIO, TOM caMou BO3MOXHOCTBHIO, KOTOpasd epe-
Aa€TCd HaM IO HACJICACTBY C APCBHUX BPEMEH MOCPCACTBOM MHCMHU-
YeCKUX 00pa30B, BhIpa)KasiCh aHATOMHUYECKH, YePe3 CTPYKTYPhl MO3ray
[fOHr, 2002, c. 126 — 127].

[Tpu 5ToMm K. I'. FOHT momuepkuBai, 9To «HET BPOKICHHBIX TIPEJCTaB-
HeHHﬁ, HO, HABE€PHOC, €CTh BPOKJICHHAA BO3MOKHOCTDH HpeHCTaBHCHI/Iﬁ,
KOTOpad ... OOpeaAcCIdCT KaTCropruu ACATCIbHOCTHU (baHTa3I/II/I» [TaM )Ke].
OTH KaTeTOpHH MPOABJIAIOTCA B OpraHu3aluu MaTrepuajia B Ka4€CTBC pe-
TYJASTHBHBIX IPUHITATIOB €10 0()OpMITCHHUS.

PaCCMOTpI/IM C 3TOM TOYKH 3pCHUA XpCCTOMaTHﬁHO HU3BECTHOC CTUXOT-
Bopenue P. dpocra «Stopping by Woods on a Snowy Eveningy:

Whose woods these are I think I know,
His house is in the village though;

He will not see me stopping here

To watch his woods fill up with snow.
My little horse must think it queer

To stop without farmhouse near
Between the woods and frozen lake
The darkest evening of the year.

He gives his harness bells a shake

To ask if there is some mistake.

The only other sound’s the sweep

Of easy wind and downy flake.

The woods are lovely, dark and deep
But I have promises to keep

And miles to go before I sleep

And miles to go before I sleep.

[Frost, 1983, pp. 236 —237].
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CruxotBopenue P. @pocta mopaxaeT CBOCH MPOCTOTOH: B HEM HET HU
OHOTO MOATU3MA, HO €CTh YANBUTENbHAs IITyOnHa U CTpOoHHOCTH. Hude-
TO JINIITHETO, TOIBKO MeTahOpUIEeCKH BEIPAKEHHBIE JIBE TIPOTHBOIIOIOXK-
HbIE CYIIHOCTH: ABW)KEHHE — KU3HB, TOKON — CMEPTh.

K. T. FOHr oTMedaeT B ymoMsiHyTOH BEITIIE padOTe, YTO KMOMEHT, KOT/Ia
MpO-SIBIIsiETCS MU OTOTHIECKasi CUTyalHs, BCET/Ia XapaKTepru3yeTcs 0Co-
0011 SMOIIMOHAIHPHON HHTEHCUBHOCTHIO; 3TO MOAO0OHO TOMY, KaK €CJIH ObI
B Hac ObLIa 3aTpOHyTa CTPYHA, KOTOpasi HUKOT/AA MpeXJe He 3Bydala,
WJIW K€ eclii OBl B Hac OBLIM pa3Bsi3aHbl CHUIIBI, O CYIIECTBOBAaHUU KOTO-
PBIX MBI HUKOTAA He mogo3peBanuy [FOHT, muT. cod., ¢.126].

ApxandyecKkuil KoJl B CTHXOTBOPEHHH O0XXMBaeT B MHUoOIOTEME nymu
Kak B OyKBaJIbHOM CMBICIIE (JOpora JOMOH), TaK U B IEPEHOCHOM (JKH3-
HEHHBIN TyTh). OOBIACHHBIE AETANN AYMITUPUUECKON YaCcTH (YIIOMUHAHHE
0 BJIQJIENBIIE J€COB, MBICIN) JIOMIAIKH) CMEHSIOTCSI CHMBOIMKOM 0000-
njarnied 4acTu.

Bo3MoxHO, KTO-HHOYAH YBUIUT B 3TOM CTHXOTBOPEHUH MPOCTO OCTa-
HOBKY B IIyTH 10 JOPOTE€ TOMOM, IIeIh KOTOPOH — MOM000BaThCS Ma1aro-
oM cHeroMm. Uurarenp, He BIaJACIOUIMNA aHTTTUUCKUM SI3BIKOM, OPOUYTET
ero B nnepesoae U. Kamkuna:

TJIAAA HA JIEC CHEXKHBIM BEUEPOM

IMpepsan 51 caHOK Jerkuii Oer,
JIx00ysich, KaK JOKUTCS CHET
Ha Tuxwii nec, - u Tak ganex
Biageromuii M 4eI0BeEK.

Moii ynuBisercss KOHEK:

I'ne yBunain s orosex,

30ByUIHil TOCTS B TETUIBINA 10M

B nexaOpbckuii TEeMHBIN BEYEPOK.
[To3BsikuBas OyOeHLIOM,

IlepeMuHasicy HaJ10 TBIOM,

W nacra crnpliieH Jerkuit xpycr,

[TpUnopoIIEHHOTO CHEKKOM.

A 1ec MaHWUT, TITy0OK U ITyCT.

Ho cioBom JaHHBIM 5 BJICKOM:

MHe e1ne exarh J1aj€eKo,

MHe enie exarp Jaieko.

[@pocrT, 1983, c. 237].
IIpekpacusiit nepeBoguuk npo3sl M. Kamkun He modyBcTBOBA, a ClIEA0-
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BaTeJILHO, ¥ HE BOCIIPOU3BEN NIYOMHHOTO cMBIcia meaespa P. dpocra. O6u-
JIUE CJIOB C YMEHBIIUTEIHHBIM CY(PPUKCOM («KOHEK), KOTOHEKY, «BEUEPOK»,
«CHEXOK») CHIMAeT BHYTpEHHEe HAMPsKeHNE U MPeBpaniacT MeIUTaTHB-
HYIO JIUPUYECKYI0 MHHHATIOPY B IEH3a)KHYIO 3aPHCOBKY.

Ho Bepuemcs k opurnnairy. «Oco0bIif XapakTep 3pUTETHLHOTO BOCIIPHUS-
THS MUpa, IPUCYIIHAN YeII0BEKY U UMEIOIIHHA Pe3yabTaToM TO, YTO JeHOTa-
TaM# CIIOBECHBIX 3HAKOB ISl JIIOZeH B OONBITMHCTBE CIY4YaeB SIBIISTFOTCS
HEKOTOPBIE TIPOCTPAHCTBEHHBIE, 3pUMbIe 00BEKTHI, - oTMedan FO.M. Jlot-
MaH, - PUBOAUT K OINPEAEICHHOMY BOCIIPHUSATHIO CIIOBECHBIX MOJICIIEID)
[JTotman, 1970, c. 266].

Baxxae#immM TOTIONOTHYECKUM MPU3HAKOM MPOCTPAHCTBA B XyJOXKe-
CTBEHHBIX TEKCTax SBIseTCA eparuya. OCHOBHOE ee CBOWCTBO — HEIpO-
HUIlaeMocTh. UTO OHaA pa3zenseT, He UMeeT 3HaueHus1. BaxkHo To, 94TO OHa
HEIMpOHMIIaeMa, IeTUT MPOCTPAHCTBO Ha JBE YACTH, U KK 0€ U3 MOIIPO-
CTPaHCTB UMEET CBOIO CTPYKTYypy. B BonmeOHBIX cka3kax, HapuMep, Te
MPOCTPAHCTBO JIETUTCS Ha «JOM» H «JIECY, TPAaHUIEH ObIBAET OMyIIIKa JIeca
WU peka [Tam xe].

B cruxorBopenuu P. @pocTta ToxEe ABa NOANPOCTPAHCTBA — «IOM» U
«iecy. ['pannia Mexay HIMH — TOXe omymika Jieca (“between the woods
and frozen lake”). Bpemst — «the darkest evening of the year», ogun u3
BedepoB mepen PoxxaecTBoM, Korma JIeHb yKe He yOBIBaeT, HO elle U He
MpUOBIBAET, TAK KaK 3eMJIS 3aMeJJIsIeT CBOE JIBIDKEHUE 110 OpOUTE, TIOUTH
OCTaHABIMBAETCS, CIIOBHO 3ayMBIBasCh.

Jlec — cumBon. CroBo «wo0d» MOBTOPSIETCS YETHIPE pa3a — B 3arIaBUN
U B TpeX KaTpeHaxX u3 4eThipex. ClenaB OCTaHOBKY B ITyTH, TUPHIECKUI
repoi 0CTalCs HaeuHE HE TOJIBKO C MEPOM IIPUPOJIBI, KOTOPHIH 0003HaYeH
cinoBamu «frozen lakey, «snowy, «flakey», «wind», HO u ¢ yeM-To e1me, yeMy
HET Ha3BaHWs Ha YEJIOBEUECKOM s3bIKe. MUp ueioBeka («IoM») MpeacTaB-
JIeH 3HAYUTEIHbHO MEHBIIUM KOJIMYECTBOM CIIOB: MeCTOMMeHueM «he» u
cyuiecTBUTeIbHBIMU «farmhouse» u «village». JIro6onsiTHO, uTO DpOCT 3a-
CTaBIIAECT YUTATENS «YCIBIIIATh» 3BYKH:

He gives his harness bells a shake
To ask if there is some mistake...

3B0oH OyOCHUMKOB 30BET JIUPUICCKOTO T€POSI B MU UEIOBEKA, a MICTECT

BETpa M MOPOX CHETa — B MHP MPUPOIBI C €€ HepasraaHHOW TAWHOMW OBITHS:
The woods are lovely, dark and deep.

HepacuneneHHOCTB TPOCTPaHCTBA M BpEMEHH, CBOHCTBeHHAs MUY, TTPO-
SIBJISICTCS. B MCIIOJIb30BAaHUU dNIUTETa dark 1uist onucanus U Bpemenu (“the
darkest evening of the year”), u nmpoctpancrBa (“the woods are ... dark
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and deep”)*.

B oTnimume ot cBOMX MU(OIOTUYECKUX apXETUIIOB Tepoit DpocTa He 1e-
peceKaeT TpaHuIly — He BXOAWT B 3a4apoBaHHbIi (“lovely”) mup meca (Tiry-
00KOe TeMHOE TIPOCTPAHCTBO). OH TOJIBKO MPUKOCHYIICS K HEMY CEpJIEM U
pasymMoMm, UCIBITAB TO, YEMY HET Ha3BaHUS HM Ha OJHOM SI3bIKE MHpa, 3a
UCKITIOYCHUEM, MOXKET OBITh, 1361 Ka TI033HH, U TIOHSB, YTO STOT MUP TOKA HE
JUISL HETO:

But I have promises to keep
And miles to go before I sleep
And miles to go before I sleep.

MoskHO CKa3aTh, HABEPHOE, YTO 3aKIIOYUTENIbHBIE CTPOKU CTUXOTBOpE-
HUSA 3ByYaT KaK 3aKJIIMHAHUE.

«PymumeHTOM MEda B 3CXaTOJOTUYECKON JIETeHAC MOXKHO CUUTATh TO,
YTO PE3KO MAPKUPOBAHHBIN KOHEI[ TEKCTa HE COBMEIIEH eIlie ¢ OnoJiornyec-
KHM KOHIIOM *U3HU T'eposi — CMePThI0, - oTMeuaeT FO.M. Jlotman. — CmepThb
(nm ee KBUBAJICHTHI: ynajeHUe U MPeObIBAHNE B HEU3BECTHOCTH, 32 KOTO-
POt TOMKHO MOCJEI0BATh HOBOE “‘SIBICHHE’ T€pPOsi, UYIECHBIM COH B TaWH-
CTBEHHOM MECTE — CKalle, Melepe, 3aBePIIaonuics Mpo0yKISHUEM U BO3-
BpaTOM U TIp.), pacroyiaraeTcs B CEpPeJMHE MOBECTBOBAHUS, & HE BEHYACT
ero» [Jlorman, 2000, c. 284].

DTUM MOXKHO OOBSICHUTH CTICIU(DUKY MPOCTPAHCTBEHHO- BPEMEHHOM Opra-
HU3AIMA TEKCTOB C 3CXATOJIOTHYECKON TemaTukoul. [Ipumepom sBisieTcs
poman C. Kunra «3enenas muis» (“The Green Mile”): repoit pomana, kas-
HuBIIMI Meccuto, Haka3aH, kak Aracdep, Oy yur 0OpeUYeHHBIM Ha JIOJITYIO
OJIMHOKYIO JKU3Hb B «9Iy>KOM» MIPOCTPAHCTBE JIOMA ISl PECTAPEIBIX:

In 1932 John Coffey inoculated me with life. Electrocuted me with life, you might say. I
will pass on eventually — of course, I will any illusions of immortality I might have had died
with Mr. Jingles — but I will have wished for death long before death finds me[King, 1999,
p.534].

B ctuxorBopenun T.C. Dnnota «[lanomanyecTBo BosixBoB» (“Journey of
the Magi”’) mudonorema myTu Takxe CONpspKEHa ¢ 3CXaTOIOTHUYECKON
TEMOI:
JOURNEY OF THE MAGI
“A cold coming we had of'it,
Just the worst time of the year
For a journey, and such a long journey:

The ways deep and the weather sharp,
The very dead of winter.”

* Mughonozema npedcmasnsiem coboii "3amKuymyio u camoooCmamoynyio Cmpykmypy, Mooe-
TUPYIOWYI0 6HYMPEHHE Yel0-CIHbIL 00pa3 NPOCMpaAHCMEEHHO-6PEMEHH020 KOHMUHyyma"
[ Hununenxo, Axogenro, 1998, c. 136].
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And the camels galled, sore-footed, refractory,

Lying down in the melting snow.

There were times we regretted

The summer palaces on slopes, the terraces,

And the silken girls bringing sherbet.

Then the camel men cursing and grumbling

And running away, and wanting their liquor and women,
And the night-fires going out, and the lack of shelters,
And the cities hostile, and the towns unfriendly

And the villages dirty and charging high prices:

A hard time we had of it.

At the end we preferred to travel all night,

Sleeping in snatches,

With the voices singing in our ears, saying

That this was all folly.

Then at dawn we came down to a temperate valley,
Wet below the snow line, smelling of vegetation;
With a running stream and a water-mill beating the darkness,
And three trees on the low sky,
And an old white horse galloped away in the meadow.
Then we came to a tavern with vine-leaves over the lintel,
Six hands at an open door dicing for pieces of silver
And feet kicking the empty wine-skins.
But there was no information, and we continued
And arrived at evening, not a moment too soon
Finding the place; it was (you may say) satisfactory.
All this was a long time ago, | remember,
And I would do it again, but set down
This set down
This: were we led that way for
Birth or Death? There was a Birth, certainly,
We had evidence and no doubt. I had seen birth and death,
But had thought they were different; this Birth was
Hard and bitter agony for us, like Death, our death
We returned to our places, these Kingdoms,
But no longer at ease here, in the old dispensation,
With an alien people clutching their gods.
I should be glad of another death.
[Eliot, 1983, pp. 298-300].
B ocHoBe CTUXOTBOPCHUSA JICKUT CIOKCT U3 EBanremus ot MaT(l)eﬂ O I10-
KJIOHCHHH BOJTXBOB MIIAJICHITY XPHUCTY:
Onu xe, nociymasmuck naps (Mpona), momum. 1 BoT 3Be3na, BOCXOA KOTOPOH OHU
BHJIENH, 1IUIA TIepe]] HUMH, JOKOJIe He MPUIILIA U He CTajla HaJl MecToM, Iie Obu1 MitageHer.
VYBuIEB 3BE31y, OHH BO3PAJ0BAINCh PAJOCTHI0 BECbMa BEIHKOIO.
U Boiias B nom, yBuaenn Mnaznenua ¢ Mapueit, Marepsio Ero, u naBuu, mokioHUINCh
EMmy; 1 OTKpBIB COKpOBHIIIA CBOM, IIpHHECIN EMy napsl: 3051070, TagaH U CMUPHY.
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U nony4uB OTKPOBEHHE B CHOBU/ICHUH HE BO3BpALIAThCs K VIPOTy, HHBIM IIyTEM yIaju-
nuck B ctpany csoto [MaTdeit 2: 9-12].

DNIHOT HAYMHAET CTHUXOTBOPEHUEC C IUTAThl, U OHA 3/1€Ch BBIJCJICHA I'pa-
(bH‘lCCKI/I, YTO COBCCM HEC XapaKTCPHO JIA €0 MaHCPbI HUTUPOBAHUS. ]_[I/ITa-
Ta B3sATa HE W3 €BAHTEILCKOTO TEKCTa (00 3TOM MOXKHO CYIHTH IO MPHUBE-
JACHHOMY BBIIIIC OTpLIBKy'), a U3 pO)K}ICCTBeHCKOﬁ nmpomoBean JlaHcenora
Ounproca (1622 r.):

It was no summer progress... A cold coming they had of it at this time of year to take a
journey, and specially a long journey in. The ways deep, the weather sharp, the days short,
the sun, farthest off... the very dead of winter.

IIponoBemank X VII Beka TpanchopMHUpPOBaT €BAHTEIBCKUNA TEKCT, TIPH-
BJICKAasd BHUMAHUE MPUXOKAH K TATOTaM IMMaJIOMHHUYECTBA BOJIXBOB.

DIIUOT pa3BUBAET ATy TEMY, HO UJET 3HAYUTEIIHHO Jaibilie. B cTHXOTBO-
PE€HNHN HU CJIOBA HE T'OBOPUTCA HU O HYTCBOHHOﬁ 3BE€31C, HHU O ITOKJIOHCHUN
BOJIXBOB, HU IIPUHECCHHBIX MU Aapax. ITosT ommmceIBaeT O0JIro€ 1 yroMmu-
TEJIBbHOC MYTCHICCTBUE T10 QYX(OIZ CTpaHe, rac, Ka3ajJloCb, HUKTO U HE 11010~
3peBal O CBEPUIUBIIEMCS Uy/IC:

Then the camel men cursing and grumbling
And running away, and wanting their liquor and women,
And the night-fires going out, and the lack of shelters,
And the cities hostile, and the towns unfriendly
A hard time we had of it.
MapKI/IpOBaHO HavaJo ImyTH, KOTOpBIﬁ Ha4daJiCia B ,I[eKa6pLCKy10 CTYXKY:
“A cold coming we had of'it,
Just the worst time of the year
For a journey, and such a long journey:
The ways deep and the weather sharp,
The very dead of winter.”

IIpeononer uckymenus n3mydeHHon 1wiotu (“There were times we
regretted / the summer palaces on slopes, the terraces, /And the silken girls
bringing sherbet™) u ycranoro gyxa (“the voices singing in our ears, saying /
That this was all folly”), orn, ka3aa0Ch, JOCTHIIIN IIEITH, HO 3TO OBLT He Brd-
JICEM, a HCKas JOJIMHA:

Then at dawn we came down to a temperate valley,
Wet below the snow line, smelling of vegetation;
With a running stream and a water-mill beating the darkness,
And three trees on the low sky,
And an old white horse galloped away in the meadow.
Then we came to a tavern with vine-leaves over the lintel,
Six hands at an open door dicing for pieces of silver
And feet kicking the empty wine-skins.
BpeM}I HpI/I6I>ITI/I}I — BE€CHA, O YEM MOXHO CYAUTH IO OITMCAaHHUIO TOJIMHBI
“wet below the snow line, and smelling of vegetation»”), Korna XxpucTuane
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otMmeuarot [lacxy — npa3gHuk BockpeceHus Xpucrta. Ho HET BocKpeceHbs,
€CTh TPaHMIIA ITOTO MOANPOCTPAHCTBA — a running stream and a water-
mill beating the darkness.

[IpumeuaTensHO, 9TO B OHOM TOYKE MPOCTPAHCTBA DIMOT KOHIEHTPH-
pyeT pazHOBpeMeHHBIC COOBITH CBSIIEHHOTO TIUCAHUS: three trees on the
low sky cumBonm3upyroT Tpu Kpecta Ha [onrode, rae Xpuctoc 661 pacsT
BMecTe ¢ AByMs paszOoiiHuKamu, six hands at an open door dicing for
pieces of silver acconnnpylOTCA U C METaHUEM XKpebus o pu3zax XpucTa U ¢
TPUALIATHIO cepeOpeHHNKaMH, TIOTy4YeHHBIMU Mynoi 3a mpeaaTeabCeTBo , an
old white horse — GenBIii KOHb ATIOKaTHIICHCca™ .

OOBbscHEHNE dTOMY CIIeyeT MCKaTh B OEPrCOHOBCKOI HIee BPEMEHH,
cyTb KoTopo# T.C. DIMOT BEIpa3wil A36IKOM ITO33UH B CBOMX «YeThIpex KBap-
TEeTax»:

Time present and time past

Are both perhaps present in time future
And time future contained in time past.
If all time is eternally present,

All time is unredeemable.

A. beprcoH cuuTtan BpeMs KaTeropueu cosznanus. «UTo ke kacaercs
MICUXUYECKOM KU3HU, KAaK OHA PA3BEPTHIBACTCS B MOKPHIBAIOIINX €€ CUMBO-
Jax, - mucajl OH B “JBOJIOLUU TBOPYECTBA”, - TO HE TPYAHO BUAECTH, UTO
BpeMsi o0pa3yeT ee CYIIeCTBeHHBII Marepuai. Het Oosiee ycroitunBoro u
MpoYHOro Marepuana. Haiie BpeMs - 3T0 He MTHOBEHUE, UAYIIEE HA CMEHY
JPYrOMy MTHOBEHHIO, MO0 TOTJ]a MBI MMEJIU OBl TOJILKO HACTOSAIIEE, TOTIa
OBLJI0 OBI HEBO3MOXKHO MPOJIOJHKCHHE TIPOIILJIOTO B HACTOSINEM, HE OBUIO ObI
Pa3BUTHSI K KOHKPETHOTO BpeMeHU. BpeMsi —3To HempephIBhIi mporpecce mpo-
IIIOTO, TIOXKHUPAIOIIET0 OyAyIee ¥ PACcTyIIEro M0 MEPe JBUIKSHUS BIICPEI.
Ecnu ke mpornutoe HenpepbIBHO PacTET, TO OHO M OSCKOHEYHO COXPaHICTCS
[beprcon, 1999, c.18].

He ucnpitaB o pagoctu obperenus uyaa (“there was no information”),
MaJTOMHUKU UITYT AAJIbIIIe, MPUYEM MIPOCTPAHCTBEHHO-BPEMEHHBIE OPUEHTH-
pHBI ITyTEIIECTBUS CTAHOBSITCSI BCE MEHEE OIMPEICIICHHBIMU:

But there was no information, and so we continued
And arrived at evening, not a moment too soon
Finding the place; it was (you may say) satisfactory.

W3 3akimouuTEIBHBIX CTPOK CTAHOBUTCS SICHO, YTO BCE ATO OBLIO OYCHB

JTABHO, U CKOJIBKO IMPOILIO JIET, HEU3BECTHO, HO BOJIXB T'OTOB CHOBA MPOUTH

* Cm.: A 63enamyn, u 6om, KOHb Oenblil, U HA HeM 8CAOHUK, UMEIOWULL VK, U OaH ObLT eMy 6eHey,
U 8bluLeNl OH KAK NO-6€00HOCHbII U umo6bl nobedums [Omrposenue, 6:2].
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3TOT NIYTh, €CJIU OH OyZeT 3HATH, 3a9eM ITO HY>KHO:
All this was a long time ago, I remember,
And I would do it again, but set down
This set down
This: were we led that way for
Birth or Death? There was a Birth, certainly,
We had evidence and no doubt. I had seen birth and death,
But had thought they were different; this Birth was
Hard and bitter agony for us, like Death, our death.

CMBICT 9THX CTPOK MOYTH €BaHTEJIbLCKHI: YBUIACB POXKACHUC Cmacurens
1 €r0 MyYCHHUYCCKYI0O CMEPTh Ha KpecTe (CBIH 4eIOBEUSCKUil OB pOXKICH,
4TOOBI YMEPECTh Ha KPECTC U IOTOM BOCCTATH U3 MepTBBIX), BOJIXBBI IIPOXO-
ISIT Yepe3 yTpaTy CTapoil Bepbl U 0OpETeHHE HOBOM BEPHI, UYTO COIIOCTABU-
MO C POXKIICHHEM U CMEPTHIO:

... this Birth was
Hard and bitter agony for us, like Death, our death.
Ho JJIs1 BOJIXBOB OIHUOoTa UTOTOM CTaJI0 OTUYXKJACHUC U OAUHOYCCTBO Ha
WX POJIMHE:
We returned to our places, these Kingdoms,
But no longer at ease here, in the old dispensation,
With an alien people clutching their gods.
I should be glad of another death.

Bce BBIEckazanHoe CBUACTCIILCTBYCT 00 MCKIIIOYUTEILHOM 3HAYUMOC-
™ MI/I(l)OJ'IOFI/I‘{CCKI/IX TCKCTOB JI4 KYJIBTYPhbI HCMI/I(l)OHOFI/I‘-ICCKOFO THUIIA: IIPO-
H3BCACHHUC, HCOTHEMJICMBIM IPHU3HAKOM KOTOPOT'O ABJIAIOTCA MI/I(l)OJ'IOFI/I'{CC—
KHEC aJIJZIFO3UH, 110 MHCHUIO HHHHﬁCKOFO IMO03Ta U KPpUTHUKA C. MGXTI:I, Jar0T
YUTATCIIIO BOBMOXHOCTh COBCPIIUTH MEPEXOA OT JIUYHOIO... K BCCUCIIOBC-
yeckomy» [Llut. mo: Py6ept, llIumora, 2000, c. 90].

BepFCOHOBCKaH TEOpHA BpECMCHU IIPUBJICKAJIa BHUMAHUC 0. MaHI[eJ'H:IH-
Tama. B ctatee «O IIpUpoaAC CJI0BA» MOST IMUCATL: «YT00BI criacTu IIPUHIHUIL
CAUHCTBA B BUXPEC MEPECMCH U 0€30CTaHOBOYHOM IIOTOKE HBHGHHﬁ, COBpeE-
MeHHas punocodus B nuie beprcona. .. npeiaraet HaM yueHHE O CUCTEME
SIBJICHUM. EepFCOH paccMaTpuBacCT ABJICHUA HE B NOPAAKEC UX IMOJYMHCHUA
3aKOHY BpeMeHHOﬁ IIOCICA0BATCIbHOCTH, a KaK OBl B MOPAAKE UX IPOCTpaH-
CTBEHHOM MMPOTAKCHHOCTHU. STy CBA3b OH OCBO60)KI[3€T OT BpEMCHH U pac-
CMaTpPUBAET OT/ENIbHO. TakuM 00pa3oM, CBSI3aHHBIC MEXTY COOOM SBICHHUS
00pa3yloT Kak OBl Beep, CTBOPKH KOTOPOTO MOYKHO pa3BEPHYTH BO BpEMEHH,
U B TO € BpPEeMs OHU MOJIJJAI0TCS] YMOIIOCTUTaeMOMY CBEPTHIBaHMIO» [MaH-
nenbiutaM, 1987, ¢.55]. [IpumepomM Takoro «Beepa» MOXKET CIY>KUTh LIUTH-
pyeMoe HIKe CTUXOTBOPEHHE:!

S He yBuKy 3HaMeHUTON «Deapbi»
B cTapuHHOM MHOTOSpYCHOM TeaTpe,
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C poKOITYEeHHOU BBICOKOH ranepeu,

IIpu cBeTe OMIBIBAIOIIKX CBEYCH.

U, paBHOmYIIEH K CyeTe aKTepOB,

COuparomyx pyKoIIeCKaHHH JKaTBYy,

51 He ycaplnry oOpalieHHbIH K pamiie

JIBoliHOO prMOit OTIepEHHBIN CTHX:

— Kaxk 3111 moxphIBaia MHE OCTBUIHL. ...

Tearp Pacuna! Moinas 3aBeca

Hac otnensier ot npyroro mMupa;

I'myOoxumu MOpIIMHAMHY BOJHYS,

Mex HUM 1 HaMH 3aHaBEC JIEXKUT.

CriaaroT ¢ 1ied KJIacCHIecKHe Mal,

PacmnaBieHHBIH CTpaJaHbeM KPEITHET I'0JI0C

U nocturaet ckopOHOTO HaKana

HeronoBanbeM packaneHHBIH CIIOT. ..

S ono3nan Ha mpa3anecTBo Pacuna!l

BHOBB menecTsT HeTneBIIME ahUIIN

U cmabo maxHeT arenbCHHHOM KOPKOH,

U cnoBHO U3 cTONETHEN IeTapruu

OuHyBIIMICS COCEN MHE TOBOPHT:

- 3mydeHHBIH 6€3yMCTBOM M eNbITOMEHBI,

51 B 9TOM KU3HU JKaX Ay TOJILKO MUPa;

Viinem, nokyaa 3puTeu -1akajbl

Ha pactep3anbe mMy3bl He npunuin!

Korma OBl Tpex yBuen Halllx UIpHL. ..
[Manpensitam, 1991, c. 50-51].

K nace BepFCOHa 0 ABYX THUIIAX MaMATHU BOCXOAUT U TCOPUA «OOBEKTHUB-
Horo KoppessaTay (“objective correlative”) DnroTa, corIacHO KOTOPOU dyB-
CTBO MOXET OBITh BBIPAXXCHO XYHOXKCECTBCHHO YCPC3 BHCIIHUC OOBEKTHI:
«CoYeTaHHe MPeIMETOB, CUTYalnIO, IeTb COOBITHI. .. » [ DmuoT, 2002, c. 339-
340].

BHeninue (baKTI:I MOPOKAAKOT SMOIUU. Pa3zBuBas MbICIb 3J'H/IOTa, MOXKHO
CKa3aTh, YTO CHUJIbHasA SMOIHA croco0Ha 0XKUBUTH B MAMSATH MU BBI3BATH K
KU3HU spKue o0pa3el PakToB U cOOBITHH. Tak HACTynmaeT MOMEHT «ITOCTH-
xenus uctuasl (T.W. Cunbman).

JIluneitHOe pa3BepThIBaHUE TEKCTa (CJIEBAa HANPABO) JAaeT HAM CIIEAYIO-
IyI0 MOCJIENI0BAaTeIbHOCTh BPEMEHHBIX IIACTOB: 3moxa Pacuna — coBpe-
MCHHOCTb — @aHTHY HOCTh. Touka OTCUCTa, ((BeKTOpHLIﬁ HYJIb» (TCpMI/IH
3.4. TypaeBoil) — Hacrosuiee. Ilo oTHOIIEHUIO K HEMY B JIEBOM U IIPaBOM
KOHTCKCTC UACT ONMMMCAHUC ABYX JPYI'UX 3I10X.

B «®enpe» O. MangenpitaMa JOMUHUPYET MPOCTPAHCTBO: 31oxa Pa-
CHHA TIPeCTaBJICHA 3aMKHYTBIM IPOCTPAHCTBOM TeaTpa («CTapUHHOTO» U
«MHOTOSIPYCHOT0», C BRICOKOH «IIPOKOITYEHHO» OT IbIMa CBeueH ranepeeii).
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I'panniia Mex Iy 3mMoxaMu HEMPOHHUIIAEMA U 8elyHa — 3TO TeaTPaIbHBIN 3a-
HaBeC:

Tearp Pacuna! Mournas 3aBeca

Hac otaenser or gpyroro mupa;

I'my6oxuMu MOpIIMHAME BOJIHYS,

Mex HIM 1 HaMH 3aHaBEC JICHKUT.

Uro >xe Kacaercs IJIaHa BBIPAXKCHUS KATETOPUM XyHOKECTBEHHOTO Bpe-
MEHHU B CTUXOTBOPEHUH, TO €€ aKTyaJIU3aTOPaMU BBICTYIIaI0T HE BPEMEHHBIC
(hOpMBI IIAroJioB, a UMEHA CYIICCTBUTEIBHBIC U MPUIaraTeJIbHbIC BO BTO-
PUYHBIX KOJIOBBIX 3HaueHUsX: aHTponoHUMbI (Pacun, denpa), npeameTs! 1
BeIIH (CBEUH, KKJIACCHYUECKUE IIAITNY) U TPU3HAKY ITPEIMETOB («CTaPUHHBIN,
«HCTIIEBIIHIT» ), TEPMUH KIACCUIIUCTUIECKOM TOITUKH aJIEKCAHAPUINCKUI CTUX
(«mBOIHOIO prU(MOI ONIEPEHHBIN CTUX») a TAKKE HaYaIbHBIE CTPOKHU «Dej-
pp» Pacuna:

— Kak st IOKpbIBajla MHE IIOCTBUIBL. . .

TearpanbpHOE NEHCTBO MPOMIIIOTO OMICAHO ITIar0JIaMy B HACTOSIIIEM Bpe-
MEHH:

Cnaoarom ¢ 11€4 KJIaCCUYECKUE rajau,
PacmraBieHHEIN CTpalaHbEM Kpenrnem rojioc
W oocmueaem cxop6HOTO Hakaa
HerOZ[OBaHbeM paCKaJ’IeHHHﬁ CJIOT.

EnuHCTBEHHBIN Ti1aron, ynoTpeOICHHBINH B MPOIISANIEM BPEMEHH, OITH-
CHIBAaCT HACTOSIIICE:

51 ono3zoan na npasanectBo Pacuna!

«Omo3am» B KOHTEKCTE CTUXOTBOPEHHS TIEPEAAET CKOpEe IMOITUOHATb-
HOE COCTOSIHWE, YeM BpPEMEHHBIC OTHOIICHHS, M BBIPAXKAET TO K€ CaMoe
YyBCTBO, YTO U IJIArOJIBI B OyAyIIeM BPEMEHU «HE YBHXKY», «HE YCIIBIIIY.
IIpunaratenbHOE «HMCTIACBIIHID ¢ CEMOM TEMITOPATHHOCTH (TIPOILIOES) UACT
B KOHTEKCTE C IJIarojioM B HACTOSAIIEM BPEMEHH W HapedneM «BHOBBY (BO3-
BpaIlleHHUE MPOIIIIOTO):

BHoeb 1menecTaT UCTICBIINE a(i)I/II_HI/I. ..

«CJIOBHO U3 CTOJICTHEH JIETAPTUU OUHYBIIUKCSD) COCE] TPUXOIAUT KaK ObI
u3 snoxu PacuHa, a mpencTaBuTeNss aHTUYHOCTH, («TPEKay) MPUIIAIIAIOT B
HACTOSIIIIEE:

Korna bl Tpek yBuzAEN HAIlU UTPBL. ..

Oddekt Beepa 0U4ECBHICH, a CaMO CTUXOTBOPECHHE CITYKHT MPEKPACHOMH
WILTIOCTpAIei OMHOTO BhICKa3bIBaHMs . [layHma mo moBomy B3aUMOOTHO-
IIIEHUS YeJI0BeUeCKOTo co3Hanms M Bpemenu: «All ages are contemporaneous
in the mind»*.

* Bce epemena cocyujecmeyion 6 COSHaHuu.
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JINKHU DKOPACHUCA

Kax 3apoacoaemces obpaz? bepemcs omkyoa?
B 6e30ne npocmpancmea u epemenu ewyu, na 6uo
Camvle pasuvie, 0pye cognadym, u — o yyoo! —
Obpa3, Kak noumManHbwlll, 8 Kiemouke Mo32d CUOUNI.
Kaxk npoucxooum monuaiiwas sma paboma?
Kmo omvickan ee creo, npocaedun ee x00?

Bepa Hnoéep

1. Cunmes. Cunkpemusm. Hnmepmexcmyaibnocmeo.
Hnumepmeouanvnocmeo

B cospemennoii ¢pmnonorun TepmuH KOmn KpucteBoii HHTepTEKCTyalhb-
HOCTB HCTIOJIB3YETCs AJISi OMHMCAHUS BCEX THIIOB MEXTEKCTOBBIX CBsizeil. OH
MOCTENEHHO BBHITECHWI BCE OCTaJbHBIE TEPMHUHBI, KOTOPBIMH 0003HaYaIach
OTKPBITOCTb OJHOM TEKCTOBOW CHCTEMBI M0 OTHOLICHHIO K JIPYTOM.

B oreuectBenHo# prunonorun OBITOBAIHM TEPMUHBI BHETEKCTOBEIE CTPYK-
type» (FO.M. Jlotman), mextekcToBast korepeHtHocTh (E.W. Illenaensc),
accormatuBHas koresus (M.P. 'ambmepun), TekcToBas UMILTAKAIMSA ¥ WH-
TeprekcTyanbHbie Bimodenns (1.B. ApHonbn), sHIKIoe nnaeckas ma}op-
marus (3.51. Typaesa), BeprukanbHbiid KoHTEKCT (M.A. [T060€eHeT), acconu-
atruBHbIe oTHOMIeHUS (I A. Jlecckuc).

OTmeTnM ISl Hadajia, 9TO BCE OHM OTPaXKaJld CHEIU(UKY JTHHTBHCTH-
YECKHX UCCIIEIOBAHUN B TOT WJIM HHOM NIepro U (YTO, Ha HAIIl B3IJISII, BITOJ-
HE 3aKOHOMEPHO) COOCTBEHHBIE HHTEPECHI YUEHBIX, AKIIEHTHPOBABIIINX C T10-
MOIIBI0 TEPMHUHOJIOTHHU ONpENEIeHHBIC aCTIeKThl M3yUeHUs TeKCTa. JTOT
CITUCOK TIOTIOJTHUJICS €II€ OJJTHUM CPaBHUTEIHHO HEJITABHO BOIIIEIIINM B O0H-
X0 TEPMHHOM UHMEPMeOUATbHOCHb.

OO0bsacHsa 3HadeHne HoBoro TepmuHa, W.JI. nbuH mogdepkuBaert, 9To
TI0J] HUM UMEIOTCS B BUAY «HE TOJBKO COOCTBEHHO JIMHTBUCTHYECKHE CPE/I-
CTBa BBIPAXKEHHUU MBICIEH M YyBCTB, HO U JIFOOBIE 3HAKOBHIE CHCTEMBI, B
KOTOPBIX 3aKOJUPOBAHO KaKoe-IIM00 coobmenney. «C CeMHOTHIECKOH TOU-
KW 3peHus, - mumieT VImbuH, - Bce OHU SBIAIOTCS PaBHOIIPABHBIMU CPENICTBA-
MU Tiepefadn WHGOpMaIK, Oyab TO CIOBO IHCATENS, I[BET, TEHb W JIMHIIS
XyA0KHUKA, 3ByKH (1 HOTHI KaK CrI0c0o0 UX (hUKCcaIK) My3bIKaHTa, OpraHHn3a-
1Usl 00beMa CKYIBIITOPOM U apXUTEKTOPOM U, HAKOHEII, apaHKUPOBKA 3pH-
TEJIHHOTO PsiJia Ha TUNIOCKOCTH YKpaHa — BCE 3TO B COBOKYITHOM ILJIaHE MPeJi-
CTaBIISIET T€ MeJlia, KOTOPHIE B KAXKIOM BHJIE HCKYCCTBA OPTaHU3YIOTCS IO
CBOEMY CBOAY MPaBUI — KOAY, MPECTaBISAIONIEMY cOOOH creruduaecKuii
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SI3BIK Ka)KIIOTO MCKYCCTBAa. Bce BMecCTe 3TH S3BIKM 00pa3yroT ‘“‘O0JbIIOM
SI3BIK” KYJABTYPHI JTI000TO KOHKPETHOTO UCTOPHUIECKOTO reprona» [UmsuH,
1998, c.8].

OCco0EHHOCTBIO «OOJIBIIOTO SI3BIKa» KYJIBTYPHI Hauajia MPOILIOTO BEeKa
ObUI CUHKpEeTH3M. Bo MHOTHX 3cTeTHUECKUX TPyAax TOTO BPEMEHH IIPOBO3-
IVIalIaIiCh MPUHIMIIBI B3aUMOJICHCTBYS U B3aMOIIPOHUKHOBEHHSI HCKYCCTB.
XapakTepHOH cTaja TeHACHUMS K PaCIIMPEHUIO TPaIUIIMOHHO 3aMKHYTHIX
I'PaHML BUIOB U )KaHPOB, K 000TAIIEHUIO KaXKI0T0 BBIPa3UTEIbHBIMU CPE-
CTBaMHU APYIoro.

Ienpt0 MHOTHX MAacCTEPOB TOI'O BPEMEHH ObUIN ITOMCKH OOJIBIIOTO CTHIIS,
Y OHU HaXOJWJIM ero B My3bike. Tak, I'epman I'ecce cunran KaaccuyecKyro
MY3BIKY «9KCTPAKTOM U BOIUIOIEHHEM HaIIEH KYIbTypbl, IOTOMY YTO OHA —
CaMblil ICHBIM, cCaMblii XapaKTEPHBIA U CAMBIA BBIPA3UTENbHBIA €€ KECT»
[Tecce, 1992, c. 37].

«He OymyT 111 cTpemMuTcs Bce popMBI HICKYCCTBA, - Borporian A. bersrif,
- Bce OOJIblIIe 3aHATH HOJI0KEHNUE OOEPTOHOB 110 OTHOIIEHUIO K OCHOBHOMY
TOHY, TO €CTh K My3bike?» [Llut. mo: Otkuuz, 1970, c. 18].

Wnes cOnmxeHns HO33UX U My3BIKH 3aHIMana BOOOpa)keHHe 03TOB-CHM-
BOJIMCTOB, CAENABIINX HEMAJIO YANBUTEIHHBIX OTKPBITHH B 3TOH chepe. Te-
odmrs [0The maeT npuMep Takol aHAIOTHH B CBOEH MMOATHUYECKOU Symphonie
en Blanc Majeur, X0T KpUTHKHU CUUTAIOT, YTO 3TO CKOpEe MPUMEP CHHEC-
T€3WH, YeM HCIIOJIb30BAHNE B OITHYECKOM TBOPUYECTBE KOMIIO3UIIHOHHBIX
(dhopM, IpUCYLINX MY3BIKE.

SIpkUM MPUMEPOM CHHTE3a KHUBOIMCH M MY3bIKH SIBISIETCS TBOPYECTBO
M.K. YropneHuca — My3bIKaHTa U XyIOKHUKA, PUCOBABIIET0 MY3bIKY. Hrop-
JICHUC CO37aBajl UKJIbI KAPTHH U Ha3bIBall UX coHaTaMu: «CoHaTa MOpS»,
«Conara BecHbl», «CoHara nupamMusi». M.I. DTKUH], aBTOp KHUTU O TBOP-
yectBe Yropienuca «Mup kak 0osnbinas cuMpoHus», nucai o «CoHaTe Bec-
HBI»: «Uepes KUBOMMCHO-TUIACTHYECKYIO TKaHb [IUKJIA IPOCTYIAeT TEMaTH-
YECKHUH CTep)KeHb, Ha KOTOPHII HAHW3aHbI OTAEIbHbBIE, BO MHOTOM CaMOCTO-
SATENbHbIC YaCTH, CTEP>KEHb, MIMEIOLLHI BIIOJIHE OTYETIUBBIH JIUTEPATYPHBIH
XapakxTep (IBMKeHHUE BecHBI). “JIluTepaTypHbIii” HE B IJTaHE OIU30CTH K IIPO-
W3BEICHUSAM MPO3bl MM T033UH, a B TOM CMBICIIE, B KAKOM 3TOT TEPMHH
yHoTpeOisieTcs MPUMEHUTENBHO K IPOrpaMMHOI My3bike. Bynbiyio cBs3b
C JINTEPaTypOH Kak TaKOBOH MMEET CIOXKETHKAa OTAEIbHBIX KapTuH “CoHa-
T, 0Opa3HbIA CTPOI KOTOPHIX, HE UMEsI HUYETO OOIIEro C OTBJICYEHHBIMH
nouckaMu GopM U IIBETa, OCMBICIICH KaK IOBECTBOBaHUE. BHyTpeHHHi ero
XapakTep M aBTOPCKasi HHTOHALMS HAIOMUHAIOT CKa3KYy, CKa3Ky O KH3HH, B
KOTOpOH pealibHOE MPEBOCXOAHBIM 00pa3oM codeTaeTcsi ¢ (aHTaCTUKON»
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[OTkmHI, yKa3. cod., ¢.86].0 My3bIKe THICaI B OMHOM M3 CBOMX CTUXOTBOPE-
HUU TOU opel O. MaHaenbImTaMm:
B ror Beuep He ryzmexn crpensarsiii ec opraua.
Hawm nenu [y6epra — ponHast KonbIOems.
[Ilymena MenbHULA, U B IECHAX yparaHa
CwMmesincs My3bIKH TOTyOO0TNIa3blii XMeb.
CrapuHHOH IECHU MUP — KOPUYHEBBIH, 3€JICHBIH,
Ho Tonpko BEeYHO-MOI0A0M,
I'ie COJTOBBUHBIX JIUIT POKOYYIIHE KPOHBI
C 0e3yMHOH SIPOCTHIO KayaeT Laph JIECHOM.
U cuna cTpaliiHas HOYHOTO BO3BPAILCHbS
Ta necHs auKas, Kak Y4epHOE BHHO:
3T0 ABOWHHUK, IyCTOE NIPUBHUJICHBE
BeccMBICIIEHHO IIAANT B XOJIOAHOE OKHO!

[Mangensimtam, 1991, c. 67 — 68].

Uuras cTUXOTBOPEHHE, HAUMHAEIIb IOHUMATh, ToueMy MaHzenpimTamMma
uHorna cpaBHuBaroT ¢ T.C. DnuoroM. 3mech «3amudpoBaHay My3bika O.
lyGepra: BokanbHbIN UK «[IpekpacHas MenpHIUMXa», Oamnana «JlecHoi
apb» Ha ctuxu I'ere u pomaHc «J{BolHUK» Ha cTUXU [ eliHe.

Cronp npucTanbHOE BHUMAaHUE K My3bIKe OOBIYHO CBSI3BIBAIOT C TBOpUE-
ctBoM P. Barnepa. Hemenkuii KoMno3urop «B NpoAOKEHHE BCEHl CBOeEM
MHOTOJIETHEN Xy 0KECTBEHHOM I€ATEIbHOCTH OCTOSIHHO CTPEMUJICS K CO-
3[AHUIO U/ICATIBHOM OTEPhI, B KOTOPOH LETIbIO BBIPaKEHUS TOJDKHA OBITh Jpa-
Ma, a CpeACTBOM — My3bika» [ComoBbeB, 2001, c.7].

B ocHOBe BarHepoBCKHX OIep JIEKHUT WIS CUHTE3a ApaMbl U MY3bIKH,
KOTJa «ormepHasi opMa cHiIbHEE OXBaThIBACT JIpaMmy, HMes C HEIO Hepas-
PBIBHYIO OPTaHUYECKYIO CBSI3b, MPEACTABISIS U3 ceOs1 HEUTO LENbHOE, 3aK-
PYIIICHHOE, HE paclafalolieecs Ha apiH, Ty Thl, XOPbI, aHcaMOIm» [Tam xxe ™ .

«/lo Baraepa My3bIka IUISIIIET; BOKPYT — HEMOJIBUYKHBI MHBIE HCKYCCTBA,
- mucan A. benblii, - Tenepsb — 0Ha OCTAHOBUJIACH; BOKPYT K€ BCE CTANIO KaK

. My3BIKa; CTpOUYKa CIIOBECHAsl MpSAAaeT pUTMOM U paclieBaeT OpKecTpa-
MU 3BYKOB; aKKOp/IaMH CKJIaJIbIBAIOTCSI TIOJIOTHA XY/I0’KHUKOB; U PUTM JIBU-
JKEHHsI CBOpayMBaeT HEMOIBMKHYIO KAMEHHOCTh cTaTyil B Ponene; “pumay’—
BCIOZLY; BC€ MY3bIKOM cTpoutcs» [bensrit, 1999, c. 251].

Hackonbko Bennko Obuto Bnusiaue P. Barnepa He TONBKO Ha HCKYCCTBO,
HO ¥ Ha KYJBTYypy BooOIIIe, 110 KpaifHel Mepe, Ha PYCCKYIO KYJIBTYPY, MOKHO
CYIIUTH TIO CIIeAYyIoIeMy OTpBIBKY 13 pomaHna JI. CoboneBa «KanutanbHbrii
PEMOHT»:

* Hoes cunmesa My3bIKU U OpAMbl U UCTOPUA UX PAZBUMUSL 8 €6DONEUCKOT KYIbNYype U3I0MHCe-
na P. Bacuepom 6 pabome "Onepa u opama" // Bacnep P. Konvyo Hubenynea: Hzbpannvie
pabomyi. - M.: H30-60 DKCMO-IIpecc: CI16.: Terra Fantastica, 2001. - C. 421 - 666.
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BarHep OBLI JaBHUIIHUM, C THMHAa3U4Y€CKUX JIET, YBIICUCHUEM Huxomnas. I/Irpan OH H B TC
TOAblI U TEIICPb, KaK OH TOBOPUJI, «IJIsd cebsi»: TEXHUYECKU HE 0YCHD COBEPUICHHO, ITyTasCh B
CJIOKHBIX ITaccaxkax, HO OY€Hb BBIPA3UTCIIbHO U BAYMYHUBO. ,HJISI IOpI/ISI, KTO BO BCEM ITOpa-
Kain 6paTy, BarHep BCKOPE CTaJl CaMbIM INIaBHBIM KOMITO3UTOPOM, 3aCJIIOHUB JAaXKE <<AI/II[y>) u
«KapMeH». YroObl BIIOJIHE ITOHHMATh ((KO.III:IIO HI/I6eJIyHFOB>), YCTBIPEXOIIECPHYIO 3IOIICHO
JAPEBHCTCPMAHCKOT'O MI/I(i)a, IOAIIPAaBJICHHOI'O BarHepOM, Tpe603an0c5 TIIATCJIbHO U3YYUTH
TOT 3BYKOBOH CIIOBapb, KOTOPBIM OH MeuTall NE€PEBEPHYTh TeaTpalbHYyI0 My3bIKy. Yacamu
Cliynias urpy Hukonas u ero TMOSACHCHUS, €IIC HE HAYYMBIIUCH CaM YUTAaTb HOTbI, OH MOT' HE
XYK€ 3aB35ATOI'0 Barunepucra pa36I/IpaTLC$I B CIIO)KHOfI, IO-HEMCI KU He}laHTH‘{HOﬁ CHCTCMC
JISI71TMOTPIBOB, KOTOPBIMH BarHep 0003Haya1 He TOJILKO OOTOB U JIIOZ[Cﬁ, HX 1yBCTBa U B3aMO-
OTHOIIICHM:A, HO TAaXXC U TAKHC q)HHOCO(i)CKI/Ie M OTBJICYCHHBIC ITOHATHSA, KAK cy/:[L6a, KOBapcCTBO,
&KaxkJa BIACTH, 0OPEIEHHOCTH POKY.

W nanee (omuckIBaeTCs ClieHa mpomanus BoraHna ¢ qouepsio bpyHTHITb-
T0M):

Cueny 5ty HOpuii Mor ciymars U Urpats O€CUUCIEHHOE KOJIMYECTBO pa3, caM He MOHHU-
Masd, 4YTO HMCHHO B HeH ero Tak BOJIHYCT. Koneuno K€, OTO OBLIIN HE TAXKEIIOBATO NnpuagyMaHHbIE
BarnepoM u mopoii pazapaxaroniie cBoeii HeIOTHYHOCTHIO COOBITHSA, B KOTOPBIX JPEBHUI
Oor neiicTBoBas MpocTo riymo. TyT moOexaana My3bIKa: BEYHOH TEMOW IpPOINAaHUs — BCE
PaBHO KOT'O M C KeM — OHa OTBeyaJla Ha TaiiHble ABMXeHUs yenoBeyeckoro cepaua [Cobomes,
1972,c.417—-421].

[Inpokoe MoHNMaHUE TEKCTA KaK JTFI000M OPraHU30BaHHOM 3HAKOBOM CHC-
TEMBI, Hecytieil HH(OpMaIIHIO, TO3BOJISIET TOBOPHTH O S3BIKaX UCKYCCTBA U
0 TIPOM3BEIEHUSX UCKYCCTBA KaK O TEKCTaX.

B camom nieste, craHOBIIEHNE M pa3BUTHE HOBOTO BHJa NCKYCCTBA HAa paH-
HUX CTaIUAX CBS3aHO C OOpPETEHHEM CBOEr0 COOCTBEHHOTO S3BIKA, OTIIMY-
HOTO OT pyrux. «Ha 3ape cioBecHOTO HIcKyccTBa,- umieT KO.M JloTMman, -
BO3HHKIIO KaTETOPHUYECKOE TPEOOBAHNE: SI3BIK JINTEPATYPhI TOIDKEH OTIINIATHCS
OT OOBIAEHHOTO, BOCIIPOM3BEIEHNE AEUCTBUTEIFHOCTH CPEIICTBAMH SI3bIKA
Xy/IO’KECTBEHHOM LIEJTBI0 — 0T nH(popMarmorHO» [Jlotman, 2001, c. 35]. Tax,
10 MHEHHIO YIE€HOTO0, «OTIPENeTnIach HEOOXOAMMOCTD ITOA3UID [TaM JKe .

Kwuno 6b110 KOTIIa-TO «ABIDKYIIEHCS poTorpaduein» (B aHTITHIICKOM S3BI-
K€ OHO Ha3BIBACTCS Movies — COKpalleHne oT moving pictures). To, 9To
¢doTorpadus TecHO cBsI3aHA CO CBOMM OOBEKTOM, JOJITOE BpeMs OBLIO Ipe-
MATCTBUEM JIS MIpeBpalieHNs] KnHeMaTorpada B CaMOCTOSTENbHBIN (crie-
nududeckuii) BUI UCKyccTBa. KMHO MOITydniio cBoil S3bIK U IPEBPATHIIOCH
«13 KOTTUH IEWCTBUTEHPHOCTH B €€ MOJIEIIb» JINIIIb IO CJIe TIOSBICHHUS MOHTA-
Ka ¥ TIOJBMYKHOM KaMepBbl, 1aBaBIIeil BO3SMOXHOCTH (hoTorpadupoBaTh OJUH
00BEKT pa3HBIMU CIIOCO0AaMH, a «ITOCIEOBATENFHOCTE O0OBEKTOB B YKU3HU
repecTana aBTOMATHIECKH OTPEEATh MOCIeI0BATEIFHOCTh H300pake-
HUH JICHTHI» [TaM Xke].

JlanpHeiimee pazputre KuHEMaTorpada CBI3aHO C TOSBICHHEM B €T0
apceHale 3ByKa («BEJIMKHI HEMOID» 3aTOBOPHIT), [IBETA, a HA COBPEMEHHOM
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JTarne — pa3Horo poja cnedP@eKToB, CO3AaBaAEMbIX C IOMOLIbIO KOMIIbIO-
TEPHOTO MOJEIUPOBAHNS, KOTOPBIE HEBO3MOKHO OTJIMYUTH OT OOBIYHBIX JUIS
KHMHO HaTypHBIX CbEMOK.

[Ipouecc B3auMoeiCcTBYA U B3aUMOIPOHUKHOBEHHS HCKYCCTB IIPOIO0JI-
xaetcs. XyAoKeCTBEeHHas IUTeparypa 0epeT Ha BOOPYKEHUE IPUEMBI U KH-
HemaTorpada («camera eye» Hoc Ilaccoca), u my3siku (poman O. Xakcau
«Konrpanyskr»). Kunemarorpad, B cBOl0 ouepenb, aKTUBHO HCIIOJIB3YET
00pa3HBIif apceHall XyJ0KECTBEHHON INTepaTyphl: KHHOMETa(opsl B (prib-
Max A. JIOB)KEHKO, CHMBOJIMKA M HHTEPTEKCTyaJIbHbIe BKiItodeHus y A. Tap-
KOBCKOT'O — pexKrccepa, KoTopbii, o ciioBam HrmMapa beprmana, «octaBui
HaM KapTHHBI, [I0X0’KHE Ha CHBI, KOTOPbIE HAM IPEACTOUT Pa3raibIBaTh.

[ITnpokoe MOHMMAaHKE TEKCTA BIEYET 3a COO0H 1 IIMPOKOEe HOHUMAHHE HH-
TepTeKCTYaJIbHOCTH. MBI B JaHHOM CIIy4ae UMEEM B BUIY TOT (aKT, YTO LUTH-
POBaHHe, HAIIPUMEP, KaK OANH U3 BUJOB HHTEPTEKCTYaIbHOCTH BCTpeyaeTcs He
TOJIBKO B JINTEPAType, HO U B KHUBOIIMCH U B My3bIke. B n3BectHoii kaprune C.
Hamn «["ana MOIUTBEHHAs Ha 3a/IHEM IUIaHE, 3a CIMHOM ["ana, Xy1oKHUK mome-
ctrn («rporuTrpoBain!) «Angelus» («BeuepHsist MonuTBay) Muie.

IIpumepom nuTupoBaHus B My3bIKe siBisieTcs Bkintouenue [1. 1. Yaitkos-
CKHM B pa3paboTky mepBoi yactu lllecTolt cuMOHUN TeMBI 3ayTIOKOWHOM
MOJIUTBBI «CO CBATBHIMU YIOKOW», KOTOpas YCHUJIMBAET TPAru3M OCHOBHOU
TEMBI.

B cratbe «MHTEpPTEKCTYaNbHOCTh — MO3THUKA UyXOro cioBa»y WU.B. Ap-
HOJIbJI AT CIeNyIolIee onpeaeieHne 3ToMy TepMuny: «[lotuHTEep Te K
CTyalbHOCTH IO MBI OyIeM OHUMATh BKIIOYEHHUE B TEKCT LEJIBIX
OPYTUX TEKCTOB C MHBIM CYyOBEKTOM peuH, JTub0o ux (parMeHToB B BUIE
LUTAaT, PEMUHUCLEHUMH U ajuio3uit» [ApHonba, 1999, c.151].

Brigensis oOmumii npu3HaK BceX BKIFOUSHHN — CMeHY cyObekTa peun, .M.B.
ApHOJIBJ OTMEYaeT HePa3pabOTaHHOCTh TEOPUH HHTEPTEKCTYaIbHOCTH KaK
KOMITO3UIIMOHHO-CTHIIMCTHYECKOM 1Tpo6aeMbl. OHON U3 MPUYHKH, TI0 €€ MHe-
HUIO, SIBJISIETCS OOJBIIIOE pa3HOOOpasue «pa3MepoB, (opM U (QYHKITHI BKITIO-
YEHUS», OPYToil — «OoJbluas CI0KHOCTh U pa3HooOpasue MOAAIbHOCTEH
(YHKUIUH 1 UMIUTHKALUHA — OLICHOUHBIX, XapaKTEPOIOTUIECKHUX, KOMIIO3HLIU-
OHHBIX, UJECUHBIX)» [ ApHONIBA, IUT. COY., ¢.352].

Kacasice mpoOnembl MexxceMuoTHYECKUX cBsized, M.B. ApHonba BBO-
IUT TEPMUH CUHKPEMUUEeCcKas UHMepmeKcmyaibHoCmy, ONpenesss noc-
JIEIHIOIO KaK CIOCOOHOCTh TEKCTa B TEKCTE «OTpaXkaThb paszHble cepsl uc-
KYCCTBa, CI08ECHO nepedasams codepiicanue u opmy npou3eedeHull
arcusonucu, my3viku, apxumexmypul u m.n.» (Kypcus Hau. — JI. I) [Ap-
HOMbA, 1999, c.437].
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2. Ik¢pacuc

Bepbanuzauunio BU3yanbHOro H300pakeHus: TakKe Ha3bIBAIOT Kppacu-
com. TepMHH BOCXOOWT K anekcanapuiickoir Heopuropuke (Il B. H.3.). UM
0003HauaNHN «KaHp OJecTsero 000co0IeHHOT0 OTPHIBKA, CAMOLIEHHOTO, HE
3aBUCSIIIETO OT KaKOW-TT00 (DYHKIIMH B paMKax II€JI0T0 U MOCBAIIEHHOTO OITH-
CaHMIO MECTa, BpEMEHH T€X WJIM MHBIX JIUI] WK IPOU3BEIEHUI HCKYCCTBa»
[[ut. mo: Bapt, 1994, c. 395].

HUctopus uccnenoBanus sKppacuca U ero COBpeMEHHbBIE TPAaKTOBKH J0C-
TaTOYHO IOJIHO OCBelICHHI B cTathe H.A. AGueBoii «IloaTrueckuii sxdpa-
cuc» [Abuesa, 2001, c. 80 — 94], rae aBTOp TaKKe MPUBOIUT CAMOE PaCIpO-
CTpaHEHHOE COBPEMEHHOE OTpe/IeIeHNe ITOTO JIUTEPAaTypHOTro heHoMeHa:
«BepOanbHOE MpeAcTaBiIeHUEe BU3yalbHOTO M300paxkeHus» (“the verbal
representation of visual representation”) [ AGueBa, yka3. cod., c. 80].

[epBbIM 3KPPACTHUECKUM TEKCTOM, IO MHEHHIO UCCIIeA0BaTeNeH, ObLI0
onucanue mura Axumia B «Mnuane» 'omepa:

MHO0XeCcTBO AUBHOTO OOT 110 3aMbICTIaM TBOPUECKUM CIeTall.
Tam mpeacTaBUII OH 3EMIIIO, MIPEACTABUIT U He60, U MOpE,
COHHHC, B ITYTU HEUCTOMHOC, MIOJIHBIA cepe6p51HLH71 MCECHI,
Bce IIpEKpacHbIC 3B€3/Ibl, KAKUMHU BEHYACTCA uebo:
Bunnel B ux conme [nesiapr, ['manst u momps Opuona,
ApKTOC, CbIHaMH 3CMHBIMH CIIC KOHCCHI/IHeﬁ 30BOMI)II71;
aM OH BCCraa 06pamaeTcs{, BCUHO 6J'IIOZ[eT OpI/IOHa
W equnblit uyxaaercs MpITbes B BojiHax OkeaHa *

[Tomep, 2003, c. 373].

Kax ¢eHOMEH KynbTYypBI 9K pacuc B YUCTOM BUAE, €CITH MOXKHO TaK BBI-
pasuthes, OBITYET MPEeNMYIIECTBEHHO B 033uu. Ompesienenne, npeaiarae-
Moe H.A. AOneBoii, MPOIUKTOBAHO UMEHHO 3THM OOCTOSTEIHCTBOM™ *

Hawmuoro game sxdpacuc npeacraBisier cod0i TEKCT B TEKCTE: OMHCa-
HU€ IPOU3BEACHUS IACTUYECKUX UCKYCCTB BKIIFOUAETCS B JIMTEPATypPHBII
TeKcT Oynbiiero oobeMa (MOATHYECKUNA WIIM TIPO3aNIECKUI) C OTpeneseH-
HOH LIEJIbI0, UHBIMU CJIOBaMH, OHO (PYyHKLIMOHAJIBHO HATpYsKeHo. [loaTtomy
TIPH UCCIIEAOBAHIH SK(PPACTHIECKUX TEKCTOB (DHIIOIIOT JOJDKEH, C OTHOM CTO-
POHBI, aHAJIU3UPOBATh UX JIMHTBOCTUIIMCTUUYECKUE U CTPYKTYPHO-KOMIIO3U-
IIMOHHBIE 0COOEHHOCTH KaK crnelu(puyecKuX TUIOB TEKCTOB, a C APYroi
— Kak ogHy n3 (hOpM MHTEPTEKCTYIHHOCTH, YTO BJEUEeT 32 COOON M3ydeHne
¥X QYHKIIMOHATBHON HATPY3KH: «MOJIATHbHOCTEHN () YHKITUI 1 MMILTHKAITHN —

*[ep. 'neouya.

** H. Abuesa noo sxgpacucom umeem 6 6udy "napaiienvhoe Obimogamue noIMUYECKo20
meKkcma u 00bKma, UHUYUUPO-BABLUE20 €20 NOosGIeHUe", NPUOEPAUCUBASACH NPU IMOM €20 MPd-
ouyuonnozo onpedenenus [ Abuesa, yxkas. cou., c.86].
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OTICHOYHBIX, XapaKTEPOIOTUIECKIX, KOMITO3UITHOHHBIX, HACHHBIX»(CM.: 1. B.
Apnonbn, 1999).
CpaBHHM J1Ba OIIMCAHUS OMHOW M TOH K€ KapTWHBI. BHadame paccMot-
puM ctuxorBopenue JI. X. Onena «My3el n300pa3uTeNbHBIX HCKYCCTBY:
L.H. Auden
MUS EE DES BEAUX ARTS

About suffering they were never wrong,

The Old Masters; how well they understood

Its human position; how it takes place

While someone else is eating or opening a window or just walking

dully along;

How, when the aged are reverently, passionately waiting

For the miraculous birth, there always must be

Children who did not specially want it to happen, skating

On a pond at the edge of the wood:

They never forgot

That even the dreadful martyrdom must run its course

Anyhow in a corner, some untidy spot

Where the dogs go on with their doggy life and the torturer’s horse

Scratches its innocent behind on a tree.

In Breughel’s Icarus, for instance: how everything turns away
Quite leisurely from the disaster; the ploughman may
Have heard the splash, the forsaken cry,
But for him it was not an important failure; the sun shone
As it had to on the white legs disappearing into the green
Water; and the expensive delicate ship must have seen
Something amazing, a boy falling out of the sky,
Had somewhere to get to and sailed calmly on.

[Auden, 1983, p.380].

M. BonomyH, XyI0’KHHUK U TT03T, CpaBHUBAS )KUBOIINCH U JINTEPATYPY, [TH-
calr.

JKuBOIHCH UMEET /IO TOJIBKO C KOMOMHAIMSAMHU 3PUTEIIBHBIX BICUYATICHHH.

To4HOE BBIICHEHHE ITOTO HOJI0XKEHHS O4CHb BEJIHKO. DTO OTIEISET MBIIIICHHE XYT0XKHHU-
Ka-)KMBOIKCILIA OT OOBIYHBIX IPHEMOB MBILIICHNS OCTANIBHBIX JIFOCH. Mex 1y BOCIIPHATHEM U
BOILIOLIECHUEM Y XYLOXKHUKA HET OOBIYHOIO IPOMEIKYTOUHOIO 3BEHA — CJIOBA.

TTo3TOMY XyIOXKHHKY TaK TPYAHO OBITH JIUTEPATOPOM, IOSTOMY MBICIIb, BHIPaXKCHHAS B
KapTHHE, He MOXKET OBITh IIepPeBe/IeHa Ha CI0BA. A €CII 9TO OBIBACT BO3MOXKHO, TO JOKA3bIBaeT
TOJIBKO, YTO B JAHHOM HPOU3BEACHHUH €CTh JICMEHTBI, YY) IbIC )KUBOIMCH U [OAOIIHECS
CIIOBY: T.€. pacckas, ureparyprocts [ Bonommn, 1988, c. 211].

Kaptuna bpeiirens «Ilagenane Mxapa» pacckaszvisaem. Ho o uvem? B
HEeW ecTh 3arajika Win, BbIpa)kasich SI3bIKOM JIMTEPATYphl, — UHTpUra. Kaptu-
Ha Ha3biBaetcs «llagenue Mkapay», Ho Mkapa B Helt HeT. BUsHBI TOJBKO €ro
Horu (“the white legs disappearing into the green / water”). IloaTomy, Bepo-
ATHO, CYHIECTBYET JOBOJIBHO MHOTO €€ HHTepHpeTaHHﬁ.
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Xapaktepu3ys HeoOOBITHOCTh TaJIaHTa XynokHuKa Yapnp3a CTpukieHa
(rmaBHOTO repos pomana «JIyna u rpomr»), C. Moam cpaBHuBaer ero ¢ bpeii-
TeIeM:

The only painter who interested him who was at all unexpected was Breughel the Elder.
I knew very little about him that time, and Strickland had no power to explain himself. I
remember what he said about him because it was so unsatisfactory.

‘He is all right,” said Strickland. ‘I bet he found it hell to paint.’

When later, in Vienna, I saw several of Peter Breughel’s pictures, I thought I understood
why he had attracted Strickland’s attention. Here, too, was a man with a vision of the world
peculiar to himself. I made somewhat copious notes at the time, intending to write something
about him, but I have lost them, and have now only the recollection of the emotion. He seemed
to see his fellow-creatures grotesquely, and he was angry with them because they were
grotesque; life was a confusion of ridiculous sordid happenings, a fit subject for laughter, and
yet it made him sorrowful to laugh. Breughel gave me the impression of a man striving to
express in one medium feeling more appropriate to expression in another, and it may
be that it was the obscure consciousness of this that excited Strickland’s sympathy.
Perhaps both were trying to put down in paint ideas which were more suitable to

literature [ The Moon and Sixpence, p. 165].

Ha tpagumuonHbsIN 1Sl HAYaTBHOW CTaANK HHTEPIIPETAIIN Bompoc: «O
4eM, 10 BallleMy MHEHHUIO, 3TO CTUXOTBOPEHHUE?» - CTYNEHTHI OOBIYHO OTBE-
garoT: «O kaptune bpeirens “Ilamenne Mkapa”». M1 oT9acTi OHU TIPaBHI:
3aKITFOYUTENbHBIE IEBATh CTPOK CTHXOTBOPEHHS MPEACTABIISAIOT CO00M K-
pacTHYECKHiA TEKCT, OTIICHIBAIOIIIH BIIEYATIICHHE IT03Ta OT CO3EPIIaHMs Kap-
TuHB bpefirens. A kak OBITH C OCTaTBFHBIM TEKCTOM M 3arimaBueM «Myszei
M300pa3UTETHHBIX UCKYCCTBY?

Haiitu oTBET Ha BONPOC MOKET MOMOYb aHAIHU3 CUJIBHBIX IMO3ULIUMI CTH-
XOTBOpeHHUs. HauHeM MBI Ha 3TOT pa3 HE C 3arojioBKa, a C MEPBBIX TPeX
CTpOK:

About suffering they were never wrong,
The Old Masters; how well they understood
Its human position;

CrnoBo suffering HaXoaUTCS B CHUIBHOM MTO3UIINN TEKCTa; O0JIee TOro, €T0
3HaYMMOCTH MOYepKUBaeTCa HHBepcuei. CII0BO SBIIETCS TEMAaTHUECKIM:
B JAJIbHEUIIIEM OHO KOHTEKCTYaIbHO MOAIEPKaHO CJIOBAMHU TOTO YK€ CEeMaH-
THYeCcKoro nonst: dreadful martyrdom, torturer (TOT, KTO IPUYUHSICT CTpa-
JaHue). ITU CII0OBAa COCTABSAT siipo modisi. B nepudeputo BoiiayT ciosa birth
(pokIEHMIO TaK)Ke COITyTCTBYET CTpalaHue U MaTepH, B peOeHKa), forsaken
cry (BBIpaXKCHHUE CTpATAHHs).

Bropast TemaTndeckas memovka MpeACTaBIsAeT PEAKIIUI0 OKPY KAFOIIIHX
Y BBIDISIUT CIEAYIOMUM oOpasom: eating — walking dully along — to turn
away leisurely — not an important failure — calmly (mocnemnHee cJIOBO CTH-
XOTBOpeHHsI). TakuM 00pa3oM, B CHITBHBIX TIO3HIIMAX OKAa3bIBAIOCS JIBA CIIO-
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Ba, ONMCHIBAOIIIHE ABA IIPOTUBOTIONOKHBIX COCTOSHUS YEJI0BEKa — cmpaod-
Hue M NOKOU.

BTopoii TekcT — OTpBIBOK U3 MoBecTH AHH DUTHI, KEHBI 3HAMEHUTOTO
(panmysckoro akrepa XKepapa @unumna. [loBecTBysS 0 MOCIETHUX THIX U
gacax *XU3HHA CBOETO MYyKa, oHa oOpamaercs Kk «Mkapy» bpeiires:

«Toner Uxapa» bpelirens, noiHelil coiaHIa, €CTh CaMO BhIpAaXKEHHE OJAMHOYECTBA, HO
POXACHHOTO HE 3IrOM3MOM, a 6e3pa3J'II/I‘{I/IeM, KOTOpPOC pa3bCAUHACT J'IIOIIeﬁ. OH, KOHCYHO,
npaB, 3TOT IIaxapb, YTO BCE€ paBHO BEIACT CBOIO 60p03l{y, B TO BpEMs Kak I/IKap ruOHeET.
Hy»H0, 4TOOBI )KH3HBb IPOIOIIKAIACH, YTOOBI 36pHO OBLIO ITOCESIHO I COOPAHO, HECMOTPS
Ha TO, YTO HaJl KEM-TO HaBUCJIa cMepTh. U Bce-Taku XoueTcst, 4TOOBI OH OPOCHII CBOW ILTYT U
mo0eskai Ha IIOMOIIIb 6J'II/I)KHeMy %0078 HET, 5, HABEPHOC, OHH/I68.IOCB, OH, KOHCYHO, HC 3HACT, YTO
YCJIOBCK B 6CZ[6. On Hpe6LIBaeT B TaKOM K€ HCBCACHUU, KaK MOpPE€ U He60, XOJIMBI U CKaJIbI.
I/IKap YMHUPACT HE IIOTOMY, UTO €0 MOKUHYJIH, a IOTOMY, YTO JIFOAU HE BEAAKOT O TOM, YTO OH
rubOHeT. Kaxx[p1ii N3 Hac HAMOMUHAET 3TOTO Maxapsi. Besikuii pas, BBIAISA U3 TOMa, MBI ITPOXO-
JAUM MUMO JIFOICKOI'O OTHAsIHUSA WJIM CTpaJaHUsd, O KOTOPBIX AK€ HE IMOJ03PCBACM. Mgzl HE
3aM€4acM HU YMOJIAIOMIUX B3I 10B, HU 6o AYLIA WK Tel1a. S JaJi€Ka OT CBOCIO OJIIMKHETO.
Eciu 651 51 1 BpaBy Oblia OiTi3Ka K HEMY, s BCET/ia HeIPEMEHHO OpOCHIIach OBl Ha IIOMOIIb,
3a0BIB O CBOUX aciax.

Msi cramu Vkapom™,

B cruxorBopernn OnieHa He HUYETo JIMYHOT0: HUKAKO! MPOESKITUH Ha ceOsl,
CBOW JIMYHBIH OMBIT, CTOJIb XapPaKTEPHOMU JUIS TUPUKH. Pedb UIET TOIBKO 00
ombiTe «cTapbix MacTepoB»(“Old Masters”), 3HaBIIMX, KaKk HaZO M300pa-
J)KaTh CTpaJaHUE:

They never forgot

That even the dreadful martyrdom must run its course
Anyhow in a corner, some untidy spot

Where the dogs go on with their doggy life and the torturer’s
horse

Scratches its innocent behind on a tree.

B nepBoii yacTu CTUXOTBOPEHUS JAIOTCS ETANH €Ille TpeX KapTuH bpei-
renst: «[loknoHeHne BoaXxBOB B cHeromazae», «llepenucek B Budueeme» u
«30ueHue MITaJICHIIEBY, HO TIOJIHOCTHIO OMKCKIBACTCS TOJBLKO «Kapy, npu-
4YeM OYCHb MOCIIE0BaTEeIILHO: CHavYalIa — ePEeIHUH I1aH (1maxapsb), 3aTeM —
cpenHuil (Mcue3aroniuii B MOPCKOH myunHe Mkap) u, HakoHell, 33 THUH I1aH
(xopabimn).

Bropast yacTs sBnsiercs unirocmpayueti (MOATBEPKISHUEM) TOTO, O YeM
roBoputcs B nepBoit. CtuxorBopenue OneHa — 0 MacTepCTBE XyAOKHUKOB
MPOIIIBIX 30X, IO3TOMY W Ha3BaHO OHO Mustie des Beaux Arts.

B onucannu Ann @unui, HaTPOTUB, OUYEHb MHOTO JIMYHOTO0. B 0cHOBE 110-
BecTH «OHO MTHOBEHHUE) JICKUT SMOTUBHAS cuTyalus norepu. [lucarens-

* @Quaun A. Oono menoeenue // 30pascmeyii, epycms. Cospemennas ppanyy3ckas ncuxoiocu-
yeckas nosecmo. - M.: Ilpagoa, 1990. - C. 122
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HUIIA HE HA3BIBAET UMEH, J1a 3TO ¥ HE HYXXHO: 0 0e3BpeMeHHON KOHYMHE Ta-
JAHTIUBOTO aKTepa MUCai o4eHb MHOTO. AHH Owmn numeT o JKeHmuHe,
noTepsBIIeil ceoero Bo3mrobieHHoro, 0 60711, OJUHOYECTBE M HEBOCTIOIHU-
MOCTH yTpaThl. BHyTpeHHUN Auaior oTpakaeT CMSTEHHE YYBCTB: €M XO-
4eTcsl 1 OOBHHUTH JIIONIeH B PaBHOMYIIINH K UY>KOMY CTPaIaHUIO, U TIOHSTH, a
3HauuT pocTuth. Consolation ‘a1’ art: «Mkap» bpeiirens u yremenne, XoTs
u cmaboe, 1 000CTPEHHOE TTOHUMAaHHE TOTO, YTO «KaXKIBIH N3 HAC HAIIOMIHA-
€T 3TOTO Maxaps», U TPAarnIecKHil UTOT: «MbI cTanu Mkapom»

OKppacTUICCKUM MOXKHO HA3BaTh TONBKO TeKCT OneHa, BOCIIPOU3BOISI-
I TPaKTHYECKH BCE OCHOBHBIE AJIEMEHTHI KAPTUHBI: KOMITO3HUIINIO, TIepC-
MeKTUBY | 1BeT (“‘green water”, “white legs”). B noBectn Arn @ummmn o6pa-
menue K «Mkapy» — npuMep CUHKPETUYECKON HHTEPTEKCTYaIbHOCTH. TeKCT
JIPYTOf CEeMHOTHYECKOH CHCTEMBI (PYHKIIMOHUPYET KaK CHMBOJI, BEIPAYKAIO-
I SMOIIMOHAIEHOE COCTOSTHHE TOBECTBOBATEIBHUIIBI.

3. Dkghpacuc xkak mexccemuomuuecKuil nepeeoo

MuHysl IOJIEMHKY 110 IIOBOZY TOT'O, YTO CUUTATh IK(pacucoM (0Ha OTpa-
xeHa B ctarbe H.A. AOueBoii), MBI pacCCMOTPHUM €r0, MpeXe BCEro, Kak
PE3YNBTAT MeHccemMuomuieckoeo nepeBoia U MpoaHaIu3upyeM JUHIBUC-
TUYECKHE ACIEKTHI 3TOT0 (PeHOMEHA.

Br16pannsiii Hamu TepmuH ObLT BBeieH P. Slko6coHoM B crarke «O nuH-
TBUCTHYECKHUX acleKTax rnepeBoga» [SAxodcon, 1970] *.

Haie moHnmManne MeXCeMHOTHYECKOTO IEPEBOAA HECKOIBKO HHOE, YEM
y P. SIxob6cona. MeI paccMaTpuBaeM XyI0>KECTBEHHBIEC OMTUCAHUS TIPOU3BE-
JNeHUH MCKYCCTBAa Kak OOPATHYI0 TPAHCMYTALUIO: COOOLICHNE Ha S3bIKE
IUIACTHYECKUX UCKYCCTB MHTEPIIPETUPYETCS C IIOMOIIBIO BEpOaIbHOIo Kozia
u, SBIISS cO00H «BepOaIbHOE MPEACTaBICHUE BU3YAIEHOTO H300paKEHU»,
PaBHO3HAYHO I10 CYyTH OBITYIOLIEMY B IEPEBOAOBEICHUH IOHITUIO AHAJIOT .
OTMeTHM TaKXe, YTO K SIBICHUAM MEXCEMHOTHYECKOTO IEPEeBOAa MBI OT-
HOCHM TOJIBKO XYHOKeCTBeHHbIe OIMCaHHs IMPOMU3BEACHUN IIACTUYECKUX
HCKYCCTB.

OcHoBHast mpobJyieMa aJeKBaTHOTO ONMcaHusl (eHOMEHa MEXCEMHUOTH-

* P. Alkobcon onpedensem nepegod kaxk "KocseHHY peuv” u 6600um 6 meopuio nepesooa
nousmue unmepnpemayuuy. Bepoanvnbiii 3Hax modicem Obims UHMEPNPEeMUpo8an mpems cno-
cobamu: 1) 3Hax nepeeooumcs @ Opyaue 3HAKU Mo20 dice A3bIKa ("6HYMPUAZLIKOGOL nepe-
600"); 2) 3HaK uHmMepnpemupyemcs ¢ nOMOwblo 8epOANIbHBIX 3HAKOE OPY2020 A3bIKA
("medncvazbiko6oll nepesod”); 3) 3Hak unmepnpemupyemcs nocpeoCcmeom HegepoaIbHbIX 3HA-
ko6 ("medsccemuomuyeckuii nepegod, unu mpancmymayus”). - Axoocon P. O nuneeucmuyec-
Kux acnekmax nepegooa // Bonpocwr meopuu nepegoda 6 3apybesicnoii aunesucmuxe. - M.:
Meswcoynap. omn., 1978. - C. 17.
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YECKOT'0 IIEPEBOJIA U €T0 pe3ynbTaTa — 3K(hpacTHYecKoro TeKcTa — CBA3aHa,
C Hallell TOYKU 3peHHs, C pa3JHYHbIM XapakTepoM obpa3HocTu. Cieny-
€T OTMETUTh, YTO CaMO IOHSITHE XyHO0KECTBEHHOTO 00pa3a — OXHOM U3 oc-
HOBHBIX KaTeTOpUil 3CTETUKU — OKa3bIBaeTCA MIPU OJIMDKaNIIeM paccMOoTpe-
HHUH U O/THUM U3 CaMbIX AUCKYCCHOHHBIX, 110 KpaiiHel Mepe, B (hHIIOJIOTHH.

MBI orpaHMYUMCSI TEM, YTO IPUBEAEM ABa ONPEIEIICHHUS ATOTO OHATHS,
IOCKOJIbKY B HUX HAIlIM OTPa’k€HHE Pa3HOINIACHs MEX Iy JINTepaTypoBeaa-
MU U JUHrBUCTaMU. «CTaTyc 00pa3a MOXKHO, BEPOSTHO, OIPEAETIUTH TOJIBKO
B camoM o0mieM Bume, - numeT [.B. CremaHoB, - 3T0 nMpeoOpakeHHBIH B
HCKyCCTBe ()parMeHT neicTBuTensHocTi» [CTtemanos, 1988, c. 224].

WN.P. l'anpniepuH momycKall BOSMOXKHOCTh 00J1e€ KOHKPETHOTO TIOAX0/a:
«B 4MCTO NMHIBHCTUYECKOM aCIIEKTe 00pPa3HOCTh 3TO SI3BIKOBOE CPEICTBO
BOIUJIOIICHUSI KAKOTO-TO a0CTPAKTHOT'O MOHATHS B KOHKPETHBIX IIPEAMETax,
ABJICHUSX, IPOLIECCax NeHCTBUTENBHOCTH, U, HA0OOPOT, KAKUX-TO KOHKPET-
HBIX [IPEIMETOB U MOHSITHH B aOCTPAKTHBIX WIIN IPYTUX KOHKPETHBIX MOHS-
tusax» [["amsnepun, 1980, c. 81].

Bosspamasice k mpoGieMe MeXCEeMHOTHYECKOro IepeBoaa, OTMETHM,
4YT0 00a TEKCTa — UICXOMHBIN (’KUBOTIMCHBIN) ¥ BEpOATBHBIN (Pe3yabTaT TpaHC-
MYTallii) — IMEIOT MEXIy cO00M HeuTo o01Iee, a UMEHHO: 00pa3HyIo IpH-
poxy. CymiecTByeT M TO, YeM OHHM OTIMYAIOTCS APYTr OT Apyra — Marepua-
JIOM, U3 KOTOPOTO CO3JAIOTCsI BepOaNbHBIN M IJIACTUYECKHH 00pas3bl. ITO
MNOAYEPKUBAIOT M MCKYCCTBOBEIbI, U JIMHTBUCTHI, Aa U CAMU XyHOKHUKH.
«Marepuai TuTepaTypbl — 3bIK U KaK TAKOBOM OH PELIMTEIBHO OTIMYEH OT
MaTepHaina, CKakeM, KUBOIIUCH, MPEKAE BCErO TEM, YTO OH €CTh caM IO
cebe, BO-TIEPBBIX, ONpPEEICHHas! CTPYKTYpa, a BO-BTOPBIX, 00JaaaeT coo-
CTBEHHOM COLMAIbHON M AYXOBHOM akTUBHOCTHIO, nmuuieT W.I. Canero. —
Marepuan, U3 KOTOPOTO CO3AAETCs KUBOIMCH WM CKYJIBITYpa, HUYEM I10-
IOOHBIM 00nanath He MOokeT. CBONCTBA, KOTOPBIMH OOBIYHBIN S3BIK Biajle-
€T 3apaHee, MaTepual XUBOIUCH NPUOOpPETaeT JHIIbL B MpoLecce padoThI
XyIO’)KHUKA. ..“TekeT” B H300pa3uTe/ibHOM NPOU3BEAEHUU NpPeAMeTeH,
U ero odpa3Hasi CTPYKTypa CylIecTBYeT TOJbKO B 3TOH HENOBTOPH-
Moii HarsssgHocTny [Canero, 1978, c. 256].

«MatepuanoMm >KUBOTIUCH SIBJISIIOTCS 3pUTeNbHBIE YOPMBL, - THcal QUIIo-
nor B.M. XKupMyHckui, - pacriojaraeMble Ha IJI0CKOCTH KaK COYETaHUS JTIMHUMN
1 KpacOYHBIX IISITEH, IOCTPOEHHBIX B KUBOMUCHBIE hopMbl. V3yueHue mo-
931H, KaK M BCIKOTO APYTOTO UCKYCCTBa, TpeOyeT ONpeAeieHNs] €€ MaTepH-
aja ¥ TexX MPHUEMOB, C TIOMOIIBIO KOTOPBIX M3 3TOTO MaTepuasia CO3AaeTcs
XyA0XKeCTBEHHOe npousseneHue» [Kupmynckuit, 2001, c.30].

MOXHO AUCKYTHPOBATH IO IIOBOAY KOHIICTIITUH «MaTepHaIay U «IIPHEMay,
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HO TPyAHO HC COINTACUTHCA C TCM, UTO «I1033U 3TO CIIOBECHOC UCKYCCTBO»,
a UCTOPpHA IMMO33UU €CTh KUCTOPHA CJIOBCCHOCTU», «MATCPUAJIOM IMO33UU SIB-
JITFOTCSL He 00pasbl M HE SMOIIHY, a CI0BO» [ XKUPMYHCKHH, IIUT. COY., C. 33].

O6pa3HOCTh B BepOATBHBIX TEKCTaX UMEET JUHTBUCTUICCKUMN, a HE TIIa-
ctudecknii xapaktep. 5. CraBUHBCKHI 0CO00 MOAYEPKUBACT ATy MBICIb,
OTIpEIEeIsisl MOITHUCCKUN 00pa3 Kak «BCIBIIIKY, BRI3BAHHYIO IIEPEOCMBICTIC-
HUCM OJHOTO SA3BIKOBOI'O 3HAKa B KOHTCKCTC JAPYIrOro... BCIBIIIKY, KOTOpasd
0CB060)K,Z[a€T 3HaKu U3-I10J BJIACTHU O6I>I,E[CHHOCTI/I U ABJISICT UX B HOBOM CBCTC,
06Hapy>KI/IBa$I HX B3aUMHOC IIPUTAKCHUEC UM OTTAJIKUBAHUC) [CHaBHHLCKHﬁ,
1975, ¢. 273 — 274].

HpHMep HOI[O6H01>1 «BCHBINIKKW» Mbl HAXOAUM B 3aKJIFOYUTCIIBHBIX CTPO-
kax coHera M. Bonommuna «/luana ne Ilyatee»:

B GeccTpactHol HaroTe, cpeu OXOTHUL-HUM(

ITo mapxaM THI nzeIs, BOMMEOHEIH CBOH 3anMQ

Ha mero yponus Onensa-AxreoHa.

A oH — BIIIOGJICHHBIH IIPHUHI], C MEYTATEIBHOM TOCKON

I'nsinut B TBOM mia3a, Biageruuna! Takoit

Tbl HaMm U3BasiHa Ha MpaMopax ['yxoHa.
[Bomomun, 1997, c. 33].

B ectecTBeHHOM SI3BIKE CIIOBO MpaMop O3HA4YaeT TBEPAbIH Oenblil ka-
MCHb — MaTepuajl Ijid CTPOUTCIILCTBA U BasAHUA, 4 MPpaAMOpPbl — TEXHUYCC-
KW TEPMHH JJI 0003HaUYeHUS COPTOB MpaMopa. B Tekcrte coHeTa B KOHTEK-
CTC ABYX JpYyrux CJIOB (((I/I3Ba$IHa» n «FY)KOH») MIpOUCXOAUT NEPEOCMEBICTIC-
HUC CJIOBA, B PE3YJILTATC KOTOPOTO BO3HUKACT METOHUMUYECKHI 06p213.

[Ipo3anueckuii skppacuc Yaie BCEro BCTPEUACTCSA B XYI0KECTBEHHBIX
ouorpadusax. B pomane «Kaxna sxuzan» M. CToyH mogpobHO pacckasbiBa-
eT 0 pabore Ban-l'ora nag kaptunoit «Enoku kaprodens». Pacckas 3aBep-
IIaeTcsl OMMcaHueM caMoi KapTUHBI:

He painted the whole thing in the colour of a good, dusty, unpeeled potato. There was the
dirty linen table cloth, the smoky wall, the lamp hanging from the rough rafters, Stien serving
her father with steamed potatoes, the mother pouring the black coffee, the brother lifting a
cup to his lips, and on all their faces the calm, patient acceptance of the eternal order of
things... He looked at his work. It reeked of bacon, smoke and potato steam. He smiled. He
had painted his Angelus. He had captured that which does not pass in that which passes™.

[{em0CcTHOCTh XyMOKECTBEHHOTO 00pa3a COOTBETCTBYET MPUPOAE XYIO-
JKCCTBCHHOI'O MBIIJICHUA, KOTOPOC 3aXBATbIBACT HeﬁCTBHTCHBHOCTB neiau-
KoM, cromib, crionHa (M.I1. T1aBnoB). «Xyn0:KHUK BeCh MHOTOIBETHBIMH
MHUP T0KEH CBECTH K OCHOBHBIM KOMﬁI/IHaIII/IHM YIJI0B M1 KPUBBIX H
K l'[pOCTeﬁIHHM OTHOINEHUAM OCHOBHOI'O TOHAa, — NMOAYECPKUBACT

* Stone I. Last for Life, the Novel of Vincent Van Gogh. - L., 1934. - P. 247.
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M. BojsomuH B «JIukax TBopaecTBay. — M3 00BIMHOM YeTI0BEKY, BBITYKIIOH TPEX-
MEpHOH IEHCTBUTENFHOCTH OH JIOJDKEH YMETh BBIIEIUTH OCHOBHBIE IByXMEp-
HBIE 3pUTENbHBIC BIIEYaTIIEHH. B 3TOM 1 COCTOMT camasi BayKHast M caMast CIT0K-
Hasl aHATNTUIECKas 9acTh padoThI XyAOKHHUKA. Ecii oHa He coBepIlieHHa, HU-
Kakasl TBOpUYeCKas paboTa He BO3MOXKHA» [BosomuH, 1T cod., ¢. 211 ].

CpaBHUM dKpacTriecKrii TeKcT u3 poMana CToyHa C e11ie OAHAM ONHCaHH-
em «EmokoB kapTodemnsny, KOTOpoe MOJKHO Ha3BaTh Cyryo0 WH(POPMATUBHEIM:

Huskas mpaunas koMHaTa KpECThSIHCKOM XMKUHBI OCBEIIEHA HESIPKUM CBETOM KEPOCHUHO-
BOM JIaMITBL. 32 CTOJIOM — KpeCThsiHe B OemHOMU ofexne. Bokpyr — yboras yrBapb U >KalKui
YKUH NIEPEa CUAATITUMU. OI[I/IH 13 HUX IMIPOTATUBACT OUUIICHHYIO KapTo@)eﬂHHy u 1C1acT 3TO
TaK HC)KHO U GCpe)KHO, KaK TOJIBKO MOXXCT JCJIaTh YCIIOBCK, 3HaIOH_II/II71 neny pa60Te, JOCTaBHUB-
11 (97 €My 9TOT CKyI[HLIﬁ 1101 3€MIJIN. BwMmecte ¢ TeM B 3TOM KecTe BbIpaKCHa I10JIHass ME€pa
TCIJIOTBI U CEPACYHOCTHU, KOTOPBIE CBA3BIBAIOT c06paBm14xc51 3a CTOJIOM. I/I3HypI/ITeJ'II)Ha$I
pabora ¢ 3apH | JI0 3apH COTHYJIA UX CIIMHBI, C/Iejaja rpyOobpIMu Jiuia u pyku. To, kak Ban- [or
1/1306pa31/U1 9Ty CLEHY, €/IBa JIU MO3BOJICT HA3BaTh €€ )KaHpOBOﬁ. 06pa3, UM CO3H3.HHI)II7I,
3aKJII04a€T HECOU3MEPUMO 60Jn,mee, YEM IPpOCTO MOMEHT IMMOBCETHEBHOI'O. B KapTHUHE OIIpe-
JACJICHa CYIIHOCTDb OBITHS KpPECTbAH: OHU €14AT IJid TOrO, 9TOOBI pa60TaTb, u pa60Ta10T JJIA
TOTO, YTOOBI €CTh, - B 3TOM 321K0.HII0B3.HHI)II71 KpYT UX JXU3HU, HEYTO BEYHOC U HCU3MCHHOC
[CmupHoB, 1973, ¢.332].

B aToM TekcTe, SIBHO He MPETEHAYIONMIEM Ha XYJOXKECTBEHHOCTH, €CTh
OLICHOYHOCTb, HO OTCYTCTBYEeT 0oOpa3HOcTb. [IpunararensHble MpauHblil,
yooeutl, Hcankuil, U3HypumeabHulll, CKyOHblll YMOITMOHAIEHO OKpAaIleHEl,
9KCIPECCUBHO OIIEHOYHBI; OHH ONMCHIBAIOT JKU3HEHHYIO CUTYAIINIO, JIEKAIITYIO
B OCHOBE KapTHHBI, HO HE caMy KapTuny. [Ipexe Bcero B 3ToM OMUCaAHUU
OTCYTCTBYET I[BET.

B xynoxectBenHOM (9K¢pactuueckom) onrcannu W. CToyHa enocTHo-
CTH XHUBOITMCHOTO (TIACTHYECKOT0) 00pas3a COOTBETCTBYET JINHTBUCTHUEC-
KO€ €IMHCTBO TEKCTa, OCHOBAaHHOE Ha pa3BepThIBAaHUM TEMBI. Tema 3ajaHa
Ha3BaHMWEM KapTHUHBI (CHIIBHOM Mo3uiuelt Tekcta) Potato Eaters: «He painted
the whole thing in the colour of a good, dusty, unpeeled potato».

Okppactruecknit Tekectr CTOyHa CO3AaeTCS KaK aHAJOI KHUBOMHCHOTO,
HO Ha COBEPILIEHHO HHOH OCHOBE — Bep0aibHOI — [10 MPUHIUILY BTOPUYHOUN
HOMUHAITUY: KapTUHA BBIJICPKaHA HE B «OyphIX U 3€JICHOBATHIX TOHAX», KaK
roBoputcs B kaure A. [leppromro o Ban-T'ore [Ileppromro, 1973, c. 147], a B
[BeTe «100pOT0, MEUTPHOTO, HEOYHIIIEHHOTO KapTodensn». [lepBoe mecto B
OMMCaHUM aBTOP OTBOAMT LBETY: MpujaratenbHbie dirty, smoky, rough c
[IBETOM HAINpPSMYIO HE CBA3aHBI, HO B KOHTEKCTE OMMCAaHUs ceMa I[BeTa ak-
TyaJH3UpyeTcs B HUX OJlaroaapsi mepBoMy MpeajiokKeHHUIO.

Janee ogHOTO 3a APYTUM aBTOP MPEACTABISET YATATENIO M300pakeH-
HBIX Ha KapTHHE IEPCOHAXKEH:

... Stien serving her father with steamed potatoes...
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... the mother pouring the black coffee...
... the brother lifting a cup to his lips.

CymectBoBanue 3kx¢pacuca H. A. AOueBa oOBSCHIET CTpEMIICHUEM
MO3TOB MPEOJOJIETh CTATUKY KUBOIMCHBIX 00pa3oB [AOueBa, IIUT. COY., C.
91]. Ho 310 HE emuHCTBEeHHOE 00BSICHEHUE, TOCKOJIBKY KUBOIUCH YaCTO CTpe-
MUTCSI TTPEOJIONETh 3TO OrPaHUYCHHUE, MOJIB3YSICh CBOUMU COOCTBEHHBIMU
cpenctBamu. Bot uto numier B.B. berukoB o padore CypukoBa Hal KapTH-
Hoi1 «bospriHst Mopo3oBay:

KapTI/IHa HarnMcaHa TaJIaHTJINBBIM (CCJ'II/I HEC FeHI/IaJ'lLHLIM) JKUBOIIMCLIEM, BUPTYO3HO BJ1aJe-
IOLIMM 1IBeTOM (Oorateiiiiie BETOBbIE OTTEHKH IT03BOJISIOT JI000# (parMeHT KapTHHBI —
HanpuMep, CHET O[] [10JI030M CaHe! — MBICIIEHHO BbIPE3aThb, IOMECTUTD B PaMy, U IMOJIyUYHUTCA
MIpeKpacHas caMoCTOATENIbHAS KHUBOMHMCHAS paboTa), KOMIIO3UIMEH (BUIHO, HAIPHUMED, YTO
CaHM Ha KapTHHE ABWXKYTCS — CypuUKOB caM 3amedall, YTO0 OH JO0JIr0 OHMJICS HaJ TeM, YTOObI
“CaH¥ MOLLIK ", U OHH, IEUCTBUTENBHO, “nonuin”. ..» [ Berakos, 2003, ¢. 264].

IIpousBenenune KMBOMUCH UMEET €I1l€ OJUH HEJOCTATOK: OHO HEMO. A.
TapxoBckuii B «Coisiprce» MUTHPYET (MBI TIO3BOJIUM Ce0€ yIIOTPEOUTH 3TOT
TepMuH) KapTtuHy bpeiirens «OXOTHUKH Ha CHeTy». Mcmombs3ys cpeacTra
kuHeMaTorpada, OH MpencTaBiIseT 3pUTEN0 OTACIbHBIE €e (PparMeHTHl,
n00aBJIsIs 3BYK: MBI CIIBIIIAM JIaif cO0aK, XpycT CHETa, MIOPOXH, ONTyIIaeM
0COOCHHY0, HSITOBTOPUMYIO I'YJIKOCTh MOPO3HOTO 3UMHETO yTpa.

Uro moxet cioBo? Y CroyHa 3T0 rpammarmdeckas ¢popma — Present
Participle, coueTaromas, Kak H3BECTHO, CBOMCTBA IJIarojia M MpHjIarareib-
HOTO — JIBWXKCHUSI M TIPU3HAKA: Serving, pouring, lifting. XynoXHUK 0CTa-
HoBuj mMrHoBenue: «He had captured that which does not pass in
that which passes».

MexxceMHOTUYECKUI TEPEBO/I COMTOCTAaBUM C NIEPEBOIAOM MEKbSA3BIKO-
BbIM. Bo-niepBbIX, NOTOMY, UTO COBPEMEHHAs HayKa pacCMAaTPUBAET €ro Kak
OJTMH M3 OCHOBHBIX BHJIOB YEJIOBEUECKOT0 00IIeHus. Peus uier o neperoje
B LIMPOKOM CMBICJIE CJIOBA, U B 3TOM CMBICJIE BCE, YTO YEJIOBEK YCBAUBAET
(B TOM 4HClIe ¥ IPHOOPETEHHUE OIBITA), CBA3aHO C TEM WU WHBIM BUIOM
nepeBoaa. CymiecTByeT MpeArnoIoKeHNe, YTO TBOPYECKUN 3aMBICEIT TTEPBO-
HayvaJbHO CYIIECTBYET KaK HEKOE MBICIUTEIILHOE, T.C. J0BepOabHOE 00pa-
3oBanue [Typaea, 1986, ¢.57; Oxo, 2001, c. 28].

OdopmieHre 3aMbICHIa B S3BIKOBYH) MAaTEpPHUIO TO3THI HEPEJKO HA3bIBA-
10T MEePEBOJIOM, KaK 3TO Jieiaet, Hanpumep, H. 3a0oso1kuii B CTUXOTBOpE-
Huu «l po3za»:

$1 m006:110 3TOT CyMpak BOCTOpra, 3Ty KpaTKyl0 HOYb BIOXHOBEHbBS,
YenoBeueckuil OPOX TPaBbl, BELINI X010/ HA TEMHOH pyKe,
3Ty MOJIHUIO MBICJIN U MCIJIMTCIIBHOC ITOABJICHBC
HepBI;IX JaJIbHUX TPOMOB — ME€PBBIX CJI0B HA POAHOM AA3BIKE.
[3abomomnkwuit, 1957, c. 42].
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ToBopst 0 cyIIHOCTH TBOpUECKOTO TIporiecca neperoaa, A. KyHaznd oco-
00 MOTUEPKHBAJ, YTO B JIAHHOM CITy4dae «pedb MOXKET HITH KaK O CIIOKHEH-
1IeM, OCYIIECTBIISIONIEMCSI B MaTepHaJje JBYX SI3bIKOB, 10 CHX MOpP He
PACKpLITOM, HO 0€3yCJI0BHO eIHHOM, cniennduueckom (cdepa uc-
KYCCTBa) MBICJIUTEIbHO-IMOIHOHAJIBLHOM Npouecce» (BbIJIEICHO HAMH.
—JL.T) [Kyam3wg, 1973, ¢. 171].

Kak y>ke TOBOPHIIOCH BEIIIIE, 3TH CJIOBA B MOJIHOW MEPe MOTYT OBITh OT-
HECEHBbI M K MEPEBOIY MEKCEMUOTHYECKOMY. PacCMOTpHM ¢ 3TOW TOYKH

3pernst ctuxorBoperne O. MannensimTama «IMIIpecCHOHU3MY:
XymoKHUK HaM U300pa3u
I'my6oxwuit 06MOpoOK cupeHH
U xpacok 3By4HBIC CTYICHU
Ha xoict, Kak CTPyIbs, TOJIOXKMIL.

OH NOHsUI Maclia I'yCToTy —
Ero 3anekmeecs jreto
JInnoBbIM MO3roM pa3orpeTo,
Pacmnpennoe B gyxory.

A TEHBb-TO, TeHb BCE JIMIIOBEH —
CMBIYEK Wb XJIBICT, KaK CIIMYKA, TyXHET.
ThI ckaXkelb: moBapa Ha KyXHe

ToTOBAT KHUPHBIX TOITYOEH.

yI‘aHLIBaeTCSI Kadclib,
HCZ[OMaJIeBaHLI Byaliu,
1 B 3TOM COTHEYHOM pasBajie
Ve X035 1HHIYaeT HIMETb.
[Mannenbmram, 1991, ¢.181].

Henb3s ckazate HaBepHOE, KaKasi UMEHHO KapTHHA BbI3BaJa K XKU3HU 3TO
CTUXOTBOPEHHUE, J]a 3TO U HE TaK Yk BaXHO. ABTOp Ha3pau ero «mnpeccu-
OHU3M», U 3TUM BCE CKa3aHO.

. Dpendypr nucan o Mannensimrame B kaure «JIromn. ['ogpl. JKu3ab»:

«O ero 4yBCTBE KUBOIHCH MOXKHO CYJIUTH XOTSI OBI IT0 HECKOJIBKHUM CTPO-
KaM, TIOCBAIIEHHBIM HATIOPMOPTY (BCIIOMHHAETITH XOJICTH KOHUamoBCKOTO):
«XyooXKHUK HaM H300pa3mil. . . »[nut. mo: Manaensmram, 1991, c. 502].

3HAYNTENbHBIN WHTEPEC MPENCTaBIAIOT TaKXe 3aMEeTKH caMoro MaH-
JienpinTaMa o QpaHIly3CKAX XyHOKHUKaX-UMIpeccHoHuncTax B ero «llyre-

IIIECTBUN B APMCHHUIO:
Kaxxnas komnara umeer cBoit kiiumar. B komnare Kiiona Mone Bo3nyx peunoit. [sias na
Bojy PeHyapa, 4yBCcTBYyeIIb BOJABIPH HA JIAIOHX, Kak Obl HaTepThie rpediieii. CHHBSK MpH-

Tyman KykypysHoe conmuie [ MaHAeNbIITaM, AT, cO4., ¢. 160]. UnTas 3t Kpat-
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KHE€ 3aMCTKHU, HCBOJIBHO AyMacllb: «Kaxk mano u kak MHOT0 cka3ano! Mimen-
HO YYBCTBO KUBOIIUCH».

B NPUBCACHHOM BBIIIC CTUXOTBOPCHUHN UMIIPECCUOHUCTCKAA TEXHUKA U
MaH€pa MM1ucbMa NoJIy4aroT aICKBaTHOC Bep6aJ'ILHO€ BBIPAXXCHHC. YucTtele TOHA
Ha XoJICTax (I/IMHpeCCI/IOHI/ICTI)I HE CMCIIMBAJIKM KpAaCKH Ha nanHTpe) npeacraB-
JIeHBI MeTapOPOl Kpacok 38yutble cmyneru, KPyIHBIE Ma3KH — CpaBHEHHUEM
Kak cmpynssi, OTCYTCTBHE YEPHOTO I[BeTa — 00pa3oM 060U menu, Tpr-
cTpacTue K 1uieHepy (paboTe Ha OTKPBITOM BO3IYXE) — COIHEUHbIM PA36a-
JIOM. MBICJ'H), SMOLHUA U OLI€HKA CIIUTHI 31€Ch BOCAHUHO.

A Bor emre onHa «CUpEHBY:

®duoseToBoii, 0eoi, TUI0BOI

JlensHoM, romy0o0it, 6ecTONKOBOM

Ilepen B30pOM MpeCTaHET CHPEHb.

JletHuii moneHb pa3OUT HA OCKOJIKY,

OCTpBIX JIHUCTHEB OJIECTAT TPEYTOJIKH

U, xak 001aKo, CTeIeTCs TCHb.

CKOJIBKO CBEIKECTHU B BETBH TSKEIION,

Kak craparoTcsi BayKHBIC T4EIB,

JomoromnHas 6nemer kpaca!

Ho BIIIsSAMCE B 9TH BCIBIIIKH U OJICCTKH:

3nech yxe mooeBas KoHuamoBCkmid,

Tporain KACTH U LIypHII I71a3a.

Tewm cunbpHEl y 3a00pa ¢ KaHaBKOU

Bocxumenue Hare, ¢ nornpaBkoi

Ha Tsoxensiii My3eliHbIiH OyKeT,

Hasucarommuii B )KeITOH IVIETEHKE

Hap cronom, 1 Be TPO3IH B CTOPOHKE,

U OT IOKTS Ha CKaTePTH CJIE/.
[Kymrmep, 1981, c. 70].

Xy,Z[O)KeCTBCHHBII‘/JI KOHICHT CTUXOTBOPCHUA POKIACTCA B MBICJIUTCIIb-
HO->MOIHMOHAIHLHOM IIPOIECCE COTIOCTABICHUS IPUPOTHOTO 00BEKTA (CH-
pEHH, pacTyIIel «y 3a00pa ¢ KaHaBKOW») U CO3MaHHOTO XyI0KHUKOM ap-
TedakTa.

«Tsoxenblil My3eitnbiii OykeT» — kapTuHa Konganosckoro «Cupensy. Bech
apceHa n300pa3uTeIbHBIX CPEICTB (AMUTETHI) MTOAT YIOTPEOWIT TSI OTIHCa-
HUSI 5KUBOM CUPEHHU U €€ «JOTOTOMHON Kpachh»:

®duoseToBoM, 0e10i, JUI0BOI
JlensiHoi, rory6oii, 6¢CTOIKOBO
Ilepen B30pOM mpenCTaHET CHPEHb.

Onucanue OoraTrcTBa ee IBETOB U OTTCHKOB HCOXUIAHHO 3aBECPUIACTCA
AITUTETOM Oecmonko8bill. « TOIK» TOSBIIIETCS IPY BOCIIOMUHAHUH O APYTOH
«CupeHm»:
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Tewm cunbHeH y 3a00pa ¢ KaHaBKOH
Bocxuienue Hate, ¢ nonpaBKoi
Ha Tsi:xenblii My3eiiHblil Oyker,
Hapucarommuii B skeJ1T0l NIeTeHKe
Hapn crosiom, 1 ABe rPo3/iH B CTOPOHKE,
M ot JIOKTH HA CKATEPTH CJIell.
OxdpacTuiaeckuii parMeHT 3aBepIIaeT CTHXOTBOPEHHE, U IIEIb €T0 — HEe
mpocToe «Bocpou3BeaeHue Benm» (B. IlIknosckuit). Co3eplianue mpon3ne-

JIEHUI NCKycCTBa (pOpMUpPYET Hallle IyBCTBO PEKPACHOTO:

Xy,I[O)KHI/IKI/I —ma3a yenoBedectBa OHI HUAYT BIICPEAU TOJIIIbI JIIO,I[eﬁ 10 TEMHOM IMYCTBIHE,
HAITOJTHCHHOM MUpaxaMyu U NIPUBUACHUAMU, THIATCJILHO OIMYNBIBAIOT U UCCICAYIOT KaXK YO
Is11b MPOCTPAHCTBA. Onu OTKPBIBAIOT B MUPEC 06pa31)1, KOTOPBIX HUKTO HE BHUJAJI 10 HUX. B
9TOM Ha3HA4Y€HUEC XYTOKHUKOB. .JIIOHP[ BCeraa BUAAT B MIPUPOJE TO, YTO OHU PaHbIII¢ BUJE-

au B kaptunax [ BojomuH, 1uT. cod., c. 211 —212].
4. @yukyuu Irkgpacuca KaxKk «mexcma 8 meKkcme»

B «BanucHoii xamwkke nucareiss» C. MosMa ecThb JIF0OO0nbITHAS 3aI11Ch,
npecTaBiIsionas codoil onrcanne onHoro U3 HatiopMopToB [lomst [orena:

Gauguin. A fruit piece in the gallery in Christiania. There are fruits: mangos, bananas,
persimmons, in which the colour is so strange that words can hardly tell what a troubling
emotion they give; there are sombre greens, opaque like a delicately carved bowl in Chinese
jade and yet with a quivering lustre that suggests a palpitation of mysterious life; there are
purples, horrible like raw and putrid meat and yet with a glowing sensual passion that
reminds of the Roman Empire of Heliogabalus; there are reds, shrill like the berries of a holly
— one thinks of Christmas and the snow and the good cheer and the pleasures of children and
yet by some magic softened till they are like the tender colours of a dove’s breast; there are
deep yellows that die with an unusual passion into a green as fragrant as the spring and as pure
as the sparkling water of a mountain brook. Who can tell what tortured fancy made these
fruit? They seem to belong to the Polynesian garden of the Hesperides.

There is something alien in them as though they grow in a stage of the earth’s dark history
when things were not irrevocably fixed to their forms. They are extravagantly luxurious. They
are heavy with tropical odours. They seem to possess a sombre passion of their own. It is
enchanted fruit to taste which might open the gateway to God knows what secrets of the soul
and to enchanted palaces of the imagination. They are heavy with unknown dangers and to
taste them might turn a man to a beast or god [Maugham, 1949, pp. 188 — 189].

I[HCBHI/IKOBa}I 3aIcCh (B HCCKOJIbKO M3MCHCHHOM BI/I,IIC) MIO3JHCC BOIILIA B

pomaH «JlyHa ¥ rponny Kak OTrcaHue OaHOM 13 KapTuH Yapis3a CTpukiieHma:

It was a pile of mangoes, bananas, oranges and I know not what; and at first sight it was
an innocent picture enough. It would have passed in an exhibition of the Post-Impressionists
by a careless person as an excellent but not very remarkable example of the school; but
perhaps afterwards it would come back to his recollection, and he would wonder why. I do
not think then he could ever entirely forget it.

The colours were so strange that words can hardly tell what a troubling emotion they
gave; there were sombre blues, opaque like a delicately carved bowl in lapis lazuli, and yet
with a quivering lustre that suggested a pulpitation of mysterious life; there were purples,
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horrible like raw and putrid flesh and yet with a glowing, sensual passion that called up vague
memories of the Roman Empire of Heliogabalus; there were reds, shrill like the berries of a
holly — one thought of Christmas in England and the snow, and the good cheer, and the
pleasure of children — and yet by some magic softened till they had the swooning tenderness
of'a dove’s breast; there were deep yellows that died with an un - usual passion into a green
as fragrant as the spring and as pure as the sparkling water of a mountain brook. Who can tell
what anguished fancy made these fruits? They belonged to a Polynesian garden of the Hesperides.
There was something strangely alive in them, as though they were created in a stage of the
earth’s dark history when things were not irrevocably fixed to their forms. They were extravagantly
luxurious. They were heavy with tropical odours. They seemed to possess a sombre passion of
their own. It was enchanted fruit, to taste which might open the gateway to God knows what
secrets of the soul and to mysterious palaces of the imagination. They were sullen with unawaited
dangers, and to taste them might turn a man to a beast or god. All that was healthy and natural,
all that clung to happy relation- ships and the simple joys of simple men shrank from them in
dismay; and yet a fearful attraction was in them, and like the fruit on the Tree of Knowledge of
Good and Evil, they were terrible with the possibilities of the Unknown.

Atlast I turned away. I felt that Strickland had kept his secret to the grave [The Moon
and Sixpence, p. 216 — 217].

«3a Ka)kIbpIM TEKCTOM CTOMT CHCTeMa s3bIKa, - nuier M.baxtun. — B
TEKCTE el COOTBETCTBYET BCE IMOBTOPEHHOE W BOCIIPOM3BENEHHOE, BCE, UTO
MOXET OBITh TAaHO BHE JaHHOTO TeKCTa (1aHHOCTH). Ho oqHOBpEMEHHO KaX-
JIBIH TEKCT SIBIIIETCS Y€M-TO MHINBHUYaJTbHBIM, €IMHCTBEHHBIM M HETIOBTO-
PUMBIM, U B 3TOM BECh CMBICII €T0 (€T0 3aMBICEeN, PaJrd Yero OH CO3IaH)»
[baxTuH, 1UT. cod., c. 299 — 300].

HemoBToprMOoCTh 3K(PpacTHIECKOTO TEKCTA MMOPOK/IEHA HETIOBTOPHMOC-
TBIO TOTO, 9TO OH OMHCHIBAET — TBOpeHHs Xynoxxauka. g C. Mosma 310
TIpesk/Ie BceTo IBeT: «the colours were so strange that words can hardly tell
what a troubling emotion they gavey.

M. BomnommH nircan o paboTe XymoKHUKA: «MBI — HE XyIOKHUKH — BUIAM
BOKPYT ceOsl TOBKO CBOM MPU3PAKH ¥ CBOW MBICTH. MBI BUIIUM TOIIBKO TO, UTO
MBI 3HaeM. 3aj1a9a Xy[JO)KHUKA U3 BCEr0 STOTO BUANMOTO MHpA, YKPAIIIEHHOTO
TpO3IBbSIMHE Halllel (haHTa31H, HaIlINX 3HAHWI, HAIIINX BOCTIOMUHAHHN, BBIJIETIATh
€r0 PeaTbHYIO 3PUTEEHYIO OCHOBY, HAMTH T€ KOPHH, U3 KOTOPBIX PACITyCKAIOTCS
9TH IBETHD» [ BostommuH, 1uT. cod., ¢. 211].

«PeanpHas 3puTENbHAS OCHOBAY - 3TO TPH IBETA, KOTOPHIE B JKUBOIHCH
Ha3bIBAIOTCS OCHOBHBIMU: CUHUH, KPAaCHBIN U KeNThIi. UIMEHHO Ha HUX U KOH-

LEHTPUPYET BHUMaHEe M03M ITpH ONIMCaHNN HATIOPMOPTA!
...there were sombre blues, opaque like a delicately carved bowl in lapis lazuli, and yet
with a quivering lustre that suggested a pulpitation of mysterious life;

...there were purples, horrible like raw and putrid flesh and yet with a glowing, sensual
passion that called up vague memories of the Roman Empire of Heliogabalus; there were reds,
shrill like the berries of a holly — one thought of Christmas in England and the snow, and the
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good cheer, and the pleasure of children — and yet by some magic softened till they had the
swooning tenderness of a dove’s breast;

...there were deep yellows that died with an unusual passion into a green as fragrant as the
spring and as pure as the sparkling water of a mountain brook™® .

«[Inurymuii (pucyrommi, Basomuid, COYMHIIONINA MY3bIKY) Bceraa 3Ha-
€T, YTO OH ACJIACT U BO YTO 3TO EMY O6XOI[I/ITC$I, - NOAYCPKUBACT V. Dxo B
«3ameTkax Ha nonax “Vmenu po3sr”». — OH 3HAET, UTO Mepel HUM — 3ajada.
Toa4ok MOXKeET OBITH IyXrUM, UMITYJIbCUBHBIM, ITOJCO3HATCIIbHLIM. OHIYIIIC-
HHUEe WiIn BocnoMuHaHue. Ho mocnie 3Toro HaumHaeTcs paGOTa 3a CTOJIOM, U
Hago0 UCXOOUTh U3 BO3MOYKHOCTEH mMarepuala. B pa60Te Marepual MnposiBUT
CBOU ITPUPOAHBIC CBOI\/'ICTBa, HO OJHOBPEMCHHO HAIIOMHUT U O C(bOpMI/IpOBaB-
nrei ero Kynerype (“9xo HHTepTeKCTyaabHOCTH)» [DKo, 2002, c. 13 — 14].

Crosimyto nepe; HUM 3aaa1y MosM GpopMyarpyeT B IepBoi I1aBe poMa-
Ha U B TPAKTOBKC HEOOBIYHOTO Aaapa CTpI/IKJ'ICHI[a CJIeayeT IMCUXO0aHaJIuTHu-
yeckoi koHIenuu 3. Opeiiga:

To my mind the most interesting thing in art is the personality of an artist; and if that is
singular, I am willing to excuse a thousand faults... The artist, painter, poet or musician, by his
decoration, sublime or beautiful, satisfies the aesthetic sense; but that is akin to the sexual
instinct: he lays before you also the greater gift of himself. To pursue his secret has something
of the fascination of a detective story. It is a riddle which shares with the universe the merit
of having no answer [ The Moon and Sixpence, pp. 21- 22].

MoxHo He coramarbkesi ¢ Teopueit dpeiija, HO HEIB3sT HU UTHOPHUPO-
BaTb, HU OIIPOBEPrarb TOro, 4To CTaJIO 4aCThIO XyIIO)KeCTBeHHOﬁ CHCTCMBI.

He had violent passions and on occasion desire seized his body so that he was driven to
an orgy of lust, but he hated instincts that robbed him of his self-possession. I think, even, he
hated the inevitable partner in. When he regained command over himself, he shuddered at the
sight of a woman he had enjoyed [The Moon and Sixpence, p. 163]**.

* Cp.: Blue is a mysterious color, hue of illness and nobility, the rarest color in nature.
Yellow... represents wisdom, illumination, intuition, power and glory, the hue of confessors,
divinity, magnanimity, ripening grain eternity and the gates of Heaven.

Red is the boldest of all colors. It stands for charity and martyrdom, hell, love, youth, fervor,
boasting, sin and atone- ment. - Theroux A. The Primary Colors. Three Essays. - N. Y.

** Cp.: Mol cuumaem, umo kynomypa 6viia co30ana noo GusHUEM JICU3HEHHOU HeoOX0OUMO-
cmu 3a cuem y0061emeopenus eueHull, U oHa no boavuleli yacmu occozoaemcs 61a200apsi
Momy, Ymo omoenbHAas TUYHOCHIb, BCMYNAS 8 Yelo8eue-CKoe 00ujecmso, CHO8A Jcepms)yem
Y008I1emBopeHueM c80Ux elledeHutl 8 noav3y oowecmea. Cpeou dmux enedenutl 3Ha-4umenbHyo
POb USPAIOM CeKCYATbHble;, NPU IMOM OHU CYOTUMUPYIOMCS, M. e. OMKIOHAIOMCS 0N C8OUX
CeKCyanbHbIX yenell U Hanpasiaomcs Ha yeau, CoyuansHo boaee 8bicoKue, yoice He CeKCyanbHhble.
Oma xoucmpykyus, 00HAKO, 6ecbMa HEYCMOUYUBA, CEKCYanbHble GledeHls N00ANAIOMCs C
MpyooM, U KaxcoOMy, KOMY NpeOCmoum GKIOUUMbCA 8 CO30aHUe KYIbIMYPHBIX YeHHOCMel,
2pPO3Um OnAcHOCHb, YMO €20 CeKCYalbHble GleYeHUs: He OONYCMAM MAK020 UX NPUMEHEHUI.
Obwecmeso ne 3naem bonee cmpauiHoll yepo3vl OJisi CEOEl KYAbNypbl, YeM 8blC80O0JCOeHUEe
CEeKCYanbHbIX 6leHeHUll U UX 8036PAM K UBHAYANLHUIM yeram. - Dpeiid 3. Beedenue 6 ncuxoana-
au3z. Jlexyuu. - M.: Hayka, 1989. - C. 12.
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BrionHe BepoaTHO, 4TO HAaTIOpMOPT ['oreHa u 66T T€M UMILYJIBCOM, KOTO-
PpbIi BbI3BaJ K )KU3HU poMaH «JIyHa u rpoin. « Bo3MOXKHOCTH ¥ PUPOHBIE
CBOWCTBa MaTepuaia» - 3T0 ¥ UCTOPUsI MUPOBOM >KUBOIIUCH, IIPEJICTABIICH-
Has uMeHamMu DIk [ peko, Benackeca, bpefirens Ourpa u ap., ¥ U3BECTHEIE
MUCATENI0 B TO BpeMs «cKymbie (pakTel» (“‘scanty facts™) u3 >xu3au Iloms
Torena (cMm. BeIme). OCHOBHBIM HCTOYHHUKOM, OJTHAKO, OBLTH TIOJIOTHA (hpaH-
I[3CKOI0 XYO’KHHKA, TIOPa3UBLINE COBPEMEHHUKOB CBOMM HEOOBIKHOBEHHBIM
KOJIOPUTOM.

Kputrku oTMeyaroT, 4T0 poMaH UMEET HECKOIbKO ICCENCTCKUI Xapak-
tep (“essayish in flavour”), Takke TOT (hakt, uTo B HeM MooM HapyIIaeT UM
K€ CaMHM BBIIBUHYTBIN KPUTEPHI XOPOLIETO pOMaHa: I0BECTBOBAHUE JIOJI-
YKHO TIpeobnafaTh HaJ BceMHU Apyrumu siementamu (“‘the story must take
precedence over the all other elements”).

B xHUTre MHOTO aBTOPCKUX OTCTYIUICHHHN: Pa3MBIIIJICHHNA 00 NCKYCCTBE,
¢dunocockux pazgyMuil 0 Xyn0KeCTBEHHOM TBOPUECTBE M IPUPOIE T€HU-
anpHOCTH. Tak, cpaBHuBas Benackeca n Onb ['eko, MoaMm mutret:

«I suppose that Velasquez was a better painter than El Greco, but custom
stales one’s admiration for him: the Cretan, sensual and tragic, proffers the
mystery of his soul like a standing sacrifice» [The Moon and Sixpence, p. 21].

«9X0 MHTEPTEKCTYyaJIbHOCTH» — 3TO, NMPEKIE BCErO KPyr UAeH, BOIHO-
BaBIIMX OOIIECTBEHHYIO MBICIb B Hadajie INPOLUIOTrO BeKa. XapaKTepusys
aMmoXy, Y. AJIIeH MPUBOIUT BbICKa3biBanue Bupmxuanu Byned: «[me-to B
nekabpe 1910 roga denoBedeckas mpupoza nepeMeHmIach». Jlaiaee oH me-

pedunciser coObITHS, 00yCIOBUBIIIHE ATy TIEPEMEHY:

Jlexabps 1910 romga — 910 BpeMst OTKpHITUS B JIOHZOHE BBICTaBKU IIOCTUMIIPECCHOHHUC-
TOB... AHIIHMIcKas mybnmka yBunena Ban-Tora, 'orena, Ce3anna, Marucca, [lukacco u npy-
rux. Y nenslii psii 3aMETHBIX SIBJICHUI, IOMUMO BBICTABKH IOCTUMIIPECCUOHKUCTOB, XapaKIepu-
3yeT yka3aHHbIH nepuon. B 1911 roxgy naer nepssie ractponu B JIoHnOHE pycckuii Oaner
JlsruneBa, 00be JTUHUBIINI B ce0e COBPEMEHHYIO My3BIKY U COBPEMEHHYIO )KUBOIHCH. B 1909
rofly IOSBISIIOTCS B aHIVIMIICKOM mepeBoje pacckasbl Uexosa, a B 1912 rogy — pomaHsl
J10CTOEBCKOTO, YK€ XOPOILIO M3BECTHBIX B AHIIMU 1O (hpaHIly3CKUM HepeBogaM. Mexmy
1911 u 1914 rogamu Berxout «30110Tast BeTBb» Opelizepa (mepBble JBa TOMA MOSBIIIICE CIIe
B 1890 roxy). U moxxanyi, camoe Baxxaoe, @peiin u KOHT BBICTYIINIIHN C TEKIUSIMU B AMEpHKE
B 1909 rony. Uepes ueTsIpe rofia B aHNIMHCKOM IIEpEBOAE BBIXOAUT «HTeprpeTanus CHOBY.

V. AnneH ormedaeT Takxke U OTIIMYUTCIIBHYIO YCPTY MUPOBO33PCHUMA

MHOI'ux HpeI[CTaBI/ITeJ'Ief/'I TBOpquKOI‘;I HHTCIJIMICHIIUN TOH TMOPLI:

JlocTymnHast, peanbHas 060M0UKa Bellei B3PHIBACTCS: JIENAETCS YTIOP HA HPPAIHOHATEHOM,
6eCCO3HATENEHOM, MH(DHYECKOM, H3TOHSETCS PA3yMHOE, MEXAHUCTHHECKOE, TOJUIAIONIEecs TIPo-
CTOMy HAYYHOMY TOJNKOBAHHMIO. 32 TOBEPX HOCTBIO BElel H SBIEHUI NEXHUT TepemyTaHHas
CTI0HOCTE — BOT OHa, JI0cele HensBeanHas peamsHocTs [ AsureH, 1970, ¢.38 — 39].

O I'orene Torma myucanu odeHs MHOTO. J>koH PeBany B cBoeit kuure «Ilo-

111



CTUMITPECCUOHU3M» ITPUBOJUT HUTATY U3 OUCPKA NU3BECTHOI'O XyTOKECTBCH-

HOTO KpHUTHKA To¥ opsl Opbe:

MOHO CKa3aTh, 4TO TBOPYECTBO €ro — 370 [11aToH, MmIacTH4ecK: HHTEPIPETUPOBAH-
HBIif FeHHaIbHBIM JuKapeM. JleiicTBuTebHO, B TOreHe ecTh HeTOo OT JUKapsi, IepPBOOBITHO-
IO YeJIOBEKa, HHHUIIA, KOTOPBIH, PYKOBOACTBYSCH OJHUM JIMIIb HHCTHHKTOM, BpE3aeT Ha
CIIOHOBO#1 KOCTH, BOIUIOIIAsI CTPAHHBIC U YYJCCHBIC MEYTHI, G0JIee BOJHYIOIHE, YeM OaHaIlb-
HbIE IPE3bl HALINX TIATCHTOBAHHbIX aKaJJEMHYECKUX MITPOB. .. 11 OH caM CMyTHO CO3HAET 3T0,
pa3 OH peUIn IOKHHYTh HALY YPOUIUBYIO LIHUBHIH3ALHIO, YAANISACH B U3THAHKE, HA 1AJIb-
HHE BOJINICOHBIE OCTPOBA, €llle HEUCIOPUYCHHBIC eBpONecKuMH habpuKaMu, Ha JIOHO AEB-
CTBEHHOM IIPUPOJBI BAPBAPCKOTO M POCKOIIHOTO TauTH, OTKYAa OH IPUBE3ET, - MBI HIpEJ-
CKa3bIBAEM 3TO C [OJHOH YBEPEHHOCTBIO, - HOBBIE IPEBOCXOAHBIC OPUTHHAIBHBIC Pa0OTHI,
KaKMX y)Ke He BOCTIPUHMMAET aHeMUUHbIH, 0JpsAXJIeBLINi MO3T coBpeMeHHOTo apuiiia [ Pe-
Bang, 1962, c. 336].

CBOCO6p33HLIM MPOAOJIKCHUEM BBIIICCKA3aHHOTO BBIMVIAAAT CTPOKU U3
noBectu K. ITaycToBckoro «PoMaHTUKN»:

ToreH npuHayIekKal IepPBOOBITHBIM CTPaHaM — 3TOT NAPHKaHHH C KO(EHHBIM 3arapoM U
JKENITHIMU OEJIKaMH HECTIOKOMHBIX [J1a3.

Bce gepecuyp obObinenHoe — ciyk0y B 6aHKe, Kyga OH Iepemien ¢ Kopadms, CeMblo,
MaJIeHbKUIT JIOM C 3eJICHBIMH JKaJIF031 B THXOM KBapTaiie [lapika, BOCKPECHBIE IIPOTYIIKH 110
peke, - BCe 3TO OH BHE3AITHO M JIETKO NPOMEHSUI Ha JKU3Hb HHUILETO XyIOKHHKA. I psi3Hast
HaBOJIOYKa, HEOPHUTHIC LICKH, packiielika aduur Ha OyIbpBapax u nepBble, elie TeMHbIC KapTH-
Hbl. TakoBO Havaio kapeepbl. OH HeHaBu e bora 1 KyinsTypy. B Heit ObL10 HEUYTO MIIOCKOE U
HexuBoe. JKUTh B ropojie ¥ He 3HaTh JjaXe KapThl 3Be3IHOT0 Heba — 3T0 yx ciuiiukoM! Tak oH
ckazain nepeq 6ercrom u3 IMapmwxka. OH Oexan Ha octposa TanTH, k Beskomy okeany, - oH,
CO3/IaHHBIH 1711 BeNUKOro. Bexxan u ObLI cMepTebHO U HaBCerja paHeH STHMH LIHPOTaMH.

CoJHIle pacTaIIMBallo Kpacky Ha ero kapruHax. Cok Kpacok, 6iecTsmuil 1 pagoCTHbIH
LBET, JIJICS C €T0 X0JICTOB. YepHasi CHHEBa, IIECOK, KOPUYHEBBI, Kak Teso peOeHKa, ACBYIIKH
C OCTPBIMHU COCKaMH, TsDKEJIbIe CTeHBI TPUO0eB. 30JI0TO B IUMOHAX, B MUMO3aX, B Be4epax, Ha
Oepax JKeHIIHH.

OH nucai, u TMXopajka Tpsicia ero pyky. OH 0CTaHOBHJICS, B3IISHYI HA CBOH XOJICTBI, Ha
9TH TMTAHTCKHUE TePhsI IITHII, U BIIEPBbIE TIOBEPIII B OHOIEHCKYIO TIOBECTh O TEPBBIX JHAX
TBOPEHHs. MOTYaTHBBIA HEBHIAHHBIA MIp, MeperpyKeHHBIH I'YCTBIMI Ma3KaMH, JKaIHO CMOT-
PpeJt Ha HeTo, Ha eTo CIHUIIKoM crnaboe s renus Teno [[layctoBekuid, 2002, ¢.63 — 64 ].

s M. Bomomuaa ['oren ObLT «3aBOEBaTEIIEM UMIICPHID), IPEICTABH-

TEJIeM «MOTYUYero TUIEMEHH MOTyO0T0B U TEPOEBY, KITAPCKUM CHIHOM» ™

Ero >xaxxmy 301m0Ta HE MOIIM YIOBJIETBOPHUTH XKEITHIE MOACONHeYHNKH Ban-Tora Ha
6upro3oBoM (oHE, a ero TOCKy 10 ImypIypy U OJiecKy — KpacHble s10710KH u (asHCOBBIE
tapenkyu Ce3aHHa Ha Toy00if CKaTepTH.

Ero kpoBb 3abIxanach cpeiy STUX UIMIPECCHOHUCTCKUX MeJI0Yeid, CpeIy 3THX HCKYCCT-
BEHHBIX TPAMIUIMHOB CBeTa, B KOTOphIX Ban-T'or u Ce3anH uckamu ¢punocodckoro kaMus
JKHBOIIUCH.

Toreny He HyxHO 6b110 HIOCOdCKOro kamus. OH OOMI IpOCTOE, peallbHOE, KOHK-
peTtHoe, yenoBedeckoe. OH moOu BemecTBo U ero GopMel, a He ujero. OH UCKal BOBCE HE
HOBOI1 )XMBOIIKCH, & HOBBIX JINKOB JKI3HH. 11 KOTa OH Halels uX, OO0 U ITOHSLI, TOTIa

* CuHOHUM HUYUWeHUancko2o nousmus "ceepxuenosex”
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MHUMOXOJ0M CO31aJI U HOBYIO JKHUBOIIHCH.

Bo BpeEMs BCGMI/IpHOﬁ BBICTAaBKH B UnKaro ObUIH TIOJIYYCHBI B Xy/I0’)KECTBEHHOM OTACIIC
0OJIBILIINE CBUTKH 110 JIOTeH. VX Pa3BEPHYIH, U HUKTO HE MOT ITOHATH UX CMbICJIA. D10 ObLIH
CTPAHHBIC U TUKUEC COUCTAHUS OCICIUTCIIBHBIX KPAaCoOK: CHHeﬁ, OpaH)KeBOI‘/‘I U IypnypHO-
anoit. UneHsl JKIOpU NPHUHAIK UX CIIEpBA 3a HAINIYHO IIYTKY KaKOI‘O-HI/I6yZ[L parosHa, HO,
KOTla Ha MaKETC MPOYJIM HEU3BECTHOC UM OTIIPABUTCIIA: «loreH. TaI/ITI/I», TO BCC aorajaa-
JIUCh Cpasy, 4TO Nepe] HUMU AparoucHHbIC 06pa3LlI)I IIOHCTOpH‘IeCKOfI xuBonmcu. U KapTu-

b1 [oreHa GbUTH TIOBEITEHB! HA TOYETHOM MECTE B OT/ee MEKCHKAHCKHX ApesHocTei [BO-
JIOTITHH, ITUT. COY., C. 246 — 249].

loren-punocod Opbe, 'oren-pomantuk K. IlaycToBCKOTO, paBHO KaK U
T'oren-ceepxuenorex M. BomoninHa, HCKaBIIUM «HOBBIX JIMKOB JKU3HUY,
MMEIOT 04eHb Mano obmiero ¢ ['orenHom Moama (eciu CynuTh IO JHEBHU-
KOBO¥ 3ammcw). Eie MeHbIe cX0ACTBa y HUX € TepoeM pomana «JIyHa u
TPOTID.

Tem He MeHee, paccka3 nokropa KyTpa, eIMHCTBEHHOIO €Bponeina, Ko-
TOPOMY NIOCHACTIIMBUIIOCH YBUJCTD IMOCJICAHEEC TBOPCHUE CTI/IpI/IKJ'IeHI[a, mpe-
KpacHO BIFICHIBAETCS B KYJIBTYPHBIN KOHTEKCT («IMCKYPCHBHYIO (POPMAITHIO))
TOTO BpEMEHH:

It was a vision of the beginnings of the world, the Garden of Eden, with Adam and Eve —
que sais —je it was a hymn to the beauty of the human form, male and female, and the praise
of nature, sublime, indifferent, lovely, and cruel. It gave you an awful sense of the infinity
of space and of the endlessness of time. Because he painted the trees I see every day, the
coconuts, the bananas, the flamboyants, the alligator peers, I have seen them ever since
differently, as though there were in them a spirit and a mystery which I am ever on the point
of seizing and which for ever escapes me. The colours were the colours familiar to me, and
yet they were different. They had a significance which was all their own. And those nude
men and women. They were the earth, the clay of which they were created, and at the same
time something divine. You saw man in the nakedness of his primeval instincts and you
were afraid, for you saw yourself [The Moon and Sixpence, p.214].

CpaBHI/IBaH JAHCBHUKOBYIO 3aITUCh U €€ BEPCUIO B pPOMAHC «.TIyHa U rpoun,
MOKHO 3aMCTUTDb, YTO MMUCATCJIb Cpa3y HAIICIT OCHOBHOH KOMHO3I/IL[PIOHHI:II>1
MPUHIIUI ONTUCAaHUs — KOHTpAcT. C. DI3eHIITeHH OAUEPKUBAJ, UTO «...JII0-
Oas HIOAHCHUPOBKA KOMITIO3UIITMOHHOI'O X0/1a BBITCKACT HC U3 (bOpMaﬂBHOﬁ
HOTpe6HOCTI/I, a U3 KOHICIIIHUH, BI:Ipa)KaIOIIIeI\/II TEMY U OTHOLICHUC K HEH
aBTOpay [Ditzenreitn, 1956, ¢.345].

HJ'IOI[I)I, I/I306pa)KCHHI)Ie Ha KapTHUHE, BBI3BIBAIOT IPOTUBOPCUYUBLIC UYB-
cTBa U acconmarnmu: HexxuBoro (“opaque like a delicately bowl in lapis lazuli™)
u xuBoro (“a quivering lustre that suggested a pulpitation of mysterious
life”), mpexpacHoro (“extravagantly luxurious”) u orrankuaromero (“all
that was healthy and natural, all that clung to happy relationships and the
simple joys of simple men shrank from them in dismay”).

KOHTpaCTy COIMYTCTBYCT CHHTaKCHYECKUH napajjicjin3M. OI[HOTI/IHHOCTB
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CUHTAKCUYECKHUX CTPYKTYP — OJTHO U3 MPOSIBIICHU I KATETOPUH CBA3HOCTH —
CO3J/Ia€T TaK- )K€ U ONPEACTIEHHbI PUTMUUECKUN PUCYHOK, PETYITUPYIOLIHN
BOCTIpUATHE TEKCTa yuTaTeneM. VcciemnoBanus B 00acTu puTMa IoKa-
3BIBAIOT, YTO CYIIECTBYET COOTBETCTBUE 3MOIMOHAILHOTO (POHA, BOZHHUKA-
IOLIETO P BOCHPHUATHHU XYI0KECTBEHHOTO IPOU3BECHHS, PHTMUYECKUM
XapaKTepUCTHUKAM 3TOT0 IPOU3BECHHS, HHBIMHU CII0BaMH, TPOLIECC CO3/a-
HUS XyJOXXECTBEHHOTO MPOM3BEACHNUS M3HAYAJIHLHO OPUEHTHPOBAH Ha €ro
Bocnpusitue [[1IHons, 3amsarun, 1974, c. 289 — 297].

OTnuyuTenpHas YepTa CEMaHTHYECKON CTPYKTYpPBI OMUCAHUS — DKCII-
PECCUBHOCTb, JIOCTUTaeMasi 3a CYET KOHTpacTa M OONBIIOrO KOJIUYeCTBa
SMUTETOB C CHJIBHON SMOIIMOHAIBHON OKPACKOU. troubling (obuiee amMonu-
OHAJBHOE BO3JEUCTBUE 1BETA), horrible, shrill (Bo3neiicTBUE OTTCHKOB
KpacHOro), anguished (0 BOOOpakeHUH XYyNOXKHHKA), dangerous (Hepacu-
JIEHUMOCTD TaSIIUXCS B HUX J0OPOTO U 3JI0TO Haval).

OmmceiBas nmBeta, ModM npuderaet K CpaBHEHUSIM:

(1) purples — like raw and putrid flesh (horrible);

(2) sombre blues — opaque like a delicately carved bowl in lapis lazuli;

(3) reds - shrill like the berries of a holly yet by some magic softened
till they had the swooning tenderness of a dove’s breast;

(4) deep yellows which died with an unusual passion into a green as
fragrant as the spring and as pure as the sparkling water of a
mountain brook.

Oco0y10 posib UTpaeT BHIOOP 03HAYAFOIIIHX

MepTBas wioTh (1), apredaxT (2), 04uH U3 CUMBOJIOB XpHCTHAHCTBA (3),
npupoaa (4)*.

Eme onna crenuduueckas yepTa onucaHus — OOIIUPHBIE acCOIIMATHB-
HBIE MOJIS («3X0 MHTEPTEKCTYaTIbHOCTH», 0 KOTOpoM nuieT Y. Jko). Hatiop-
MOPT, YBUACHHBIA PAaCCKa3unKOM, — TBOPEHHUE SIBHO «BU3MOHEPCKOE» (Tep-
muH K.I'. FOnra)* *

B moToke accouuanuii, BBI3BaHHBIX €0 cO3epLaHHeM, CTPaHHBIM 00pa-

* C. Yavman nuwem o 603moducHOCHU 0B0SIKO20 NOOX00A K UCCIE008AHUIO MPONOS. Yepe3
AHANU3 O3HAYAIOWUX (UCMOYU-HUKO8, meX chep, OmKYOa OHU ObLIU 3AUMCTBO8AHbL) UTU O3HA-
yaemvix (mex mem, KOmMopbvie 8 MEOPUECKOM npoyecce noo-

sepearomest 06pasznomy nepeumenoganuio). - Ullmann S. Two Approaches to Style//Patterns of
Literary Style. - L., 1971. - P. 223.

** FOne pasnuyan 08a 8ua Xy004cecmEeHHbIX RPoU3ee0eHuil. NCUxoI02udecKue, OCHO8AHHbLE
Ha QyHKyuoHUposanuu "uHOusUdyanrbHo20 beccosHamenvho20", ompasxicaruezo TUIHOCH-
Hblll ONbIM XYOO0XUCHUKA, U USUOHEPCKUE, 20€ ONpede-TAiowyio poib "uepaem KoeKmusHoe
beccosnamenvroe". Busuonepckuil mun meopuecmed upe3ewbiuatino pedok. Imom "oap meop-
ueckozo ozna", no FOnzy, npucyw monvko uzopannsim. - dcmemuxa: ciosaps / I1oo 0bwy. peo.
A.A. Bensiesa u op. - M.: [lonumuzoam, 1989. - C. 430.
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30M OTPa3WJINCh BCS HCTOPHSA delloBeuecTBa («Oompinoe Bpems» M. baxtu-
Ha!) ¥ eTo KyJIbTypa: pelUTruu (S36I9€CTBO U XPUCTHAHCTBO ), MU(DBI IPEBHO-
ctu (cag I'ecriepun), npeneneHTHbie TeKCTH (bubmus) u oOIIeCTBEHHBIE
dhopmaruu (nmrrepus Dimarabdana).

AccormaTHBHBIE PSIBI OPTaHU30BAHBI TAKUM 00pa30M, YTO TIOABOIAT YHTA-
TEJNBCKYIO MBICITH K TIEPBBIM JTHAM TBOPEHHS: K DnemMckoMy cary u [pesy Ilo-
3Hanus Jlobpa m 3ma:

There was something strangely alive in them, as though they were created in a stage of the
earth’s dark history when things were not irrevocably fixed to their forms ...a fearful attraction
was in them, and like the fruit on the Tree of Knowledge of Good and Evil, they were terrible
with the possibilities of the Unknown.

3aragoyHOCTh, CTPAHHOCTh M MPOTUBOPEUUBOCTH HATyphl CTpUKIEHIA
HalUIM CBOE OTpakeHWe W B ero TBopeHuu. «The most insignificant of
Strickland’s works suggests a personality which is strange, tormented and
complex», - munier MosMm B MepBoii IJ1aBe poMaHa, MPeIBapsIONICcH MmoBe-
CTBOBaHHE O cyabOe xygokHuka. « Who can tell what anguished fancy made
these fruits?» — BompomaeT paccKa3uuK Ha MOCIEAHUX CTPAHUIAX POMAaHA,
3aBepmias cBod paccka3. OrBera HeT: «At last I turned away. I felt that
Strickland had kept his secret to the grave».

Okdpacuc B poMmaHe MosMa, sIBIIsIETCSI, TAKUM 00pa3oM, OIHUM M3 CIIO-
cOOOB BBIPAKCHUS TEKCTOBOW MOJAJIBHOCTH, KOTOpAs peaanu3yercs «B Xa-
PaKTEPUCTHUKAX TEPOCB, B CBOCOOPA3HBIX CCHTEHITUAX, B YMO3aKITFOUCHHUSIX,
B aKTyaJIM3alluM OTJeJbHBIX YacTeill Tekcray [[ansnepun, 1980, c. 115].

Xynoxxauk CTpUKIICH] HE BIaAes 1apoM ciioBa. 1 Bce ke emy ObLI0 4TO
ckazaTh urbi et orbi* . Pacckazumk cpasy e mouyyBCTBOBAI 3TO, KOTAa YBU-
nien ero nepsbie kapTuHbl: «It was as though he found in the chaos of the
universe a new pattern, and were attempting clumsily, with anguish of soul to
set it down. I saw tormented spirit striving for the release of expression» [
The Moon and Sixpence, p.157].

Lenpro KKU3HU 711 HETO CTajl 0ecco3HATeJbHBIN MOUCK SI3bIKAa U Ma-
tepuaja. Ha Tautu on oOpen u To, u apyroe. SI36IKOM CBOEH KUBOIHCH
Yapiss CTpUKIIEHI TOBOPUII C MUPOM. JTO OBLT HE TUAJIOT, & MOHOJIOT, HO OH
JIOCTHUT KETAEMOr0, CO37aB CBOM HEMOBTOPUMBIN MUD:

He had achieved what he wanted. His life was complete. He had made a world and saw
that it was good. Then in pride and contempt he destroyed it [The Moon and Sixpence, p.
216]*.

B pomane II. Akpoiiga «HaTTepToH» ONMMCaHHWE KapTHHBI XyJOKHUKA

* I'pady u mupy (nam.).
** Cp: U ysuoen boe ece, umo Ou cozoan, u éom, xopouto éecoma [Bouimue, 1 :31].
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YOJIJII/ICEI, H306pa>1<a}omel71 CMEPTH IOHOT'O I103TAa, NPEACTAaBICHO KaK TBOP-
YeCcKui 3aMbIcesl. MeHTaIbHBIN 00pa3 mpeaiiecTByeT padoTe KMCTH, €TO
Marepuai — Kpacku — oOpeTaeT CriocoOHOCTh HE TOJIBKO M300pa3uTh, HO U
paccKas3aThb:

But as he watched absolute white drying slowly on the canvas he could already see
‘Chatterton’ as a final union of light and shadow: the dawn sky at the top of the painting,
softening down the light to a half-tint with the leaves of the rose plant upturned to reflect its
grey and pink tones.; the body of Chatterton in the middle of the painting loaded with thicker
colour to receive the impact of that light; and then a principal mass of darkness running below.
Wallis already knew that he would be using Caput Mortum or Mars Red for that coat of
Chatterton, thrown across the chant that he would need Tyrian Purple for the strong colour
of his breeches. But these powerful shades would stay in delicate contrast to the cool colours
beside them — the gray blouse, the pale yellow stockings, the white of the flesh and the
pinkish white of the sky. These cooler colours would then be revived by the warm brown of
the floor and the darker brown of the shadows across it; and they, in turn, would be balanced
by the subdued tints of the early morning light. So everything moved towards the centre,
towards Thomas Chatterton. Here, at the stillpoint of the composition, the rich glow of the
poet’s clothes and the brightness of his hair would be the emblem of a soul that had not yet left
the body; that had not yet fled, through the open window of the garret, into the cool distance
of the painted sky.

It was all of a piece, and, in his recognition of the complete work, Wallis knew that it could
never be as perfect on the canvas as it now was in his understanding. He did not want to lose
that perfect image, and yet he knew that it was only through its fall into the world that it
would acquire any reality. He took up his palette and with a quick intake of breath, he began
[Ackroyd, 1988, p. 164. Jlanee: Chatterton].

KapTI/IHa BO3HUKACT B BOO6pa)KeHI/H/I XYOOXXHHKA KaK urpa CB€Ta U TCHU
(“a final union of light and shadow”). BricBeunBas geTanm, oH HaIPaBISICT
BHHUMAHHNEC YUTATCIIA (KOTOpBIﬁ npeBpamacTcsa B 3pI/ITeJ'I${) K €€ KOMIIO3UIIH-
OHHOMY IICHTPY — HEMOABIXHOU (urype YaTTepTOHA: CBET IMamaeT Ha ero
onexnay (“the rich glow of the poet’s clothes”) u Bonocsl (“the brightness of
his hair”’), ciMBoH3HMpYs AyIIy TIO3Ta, €1Ile HE YCIIEBITYIO OTIETETh B MHUP
nHo# (“the emblem of a soul that had not yet left the body; that had not yet
fled, through the open window of the garret, into the cool distance of the
painted sky”).

Xy,HO)KHI/IK IMOHUMACT, YTO EMY HUKOTIa HC JOCTHYb COBECPIICHHOI'O BOII-
JJOIICHHUA MCHTAJIBHOI'O 06pa3a Ha XO0JICTC, HO TEM HC MCHCC HC BUAUT MHOTO
criocoba «mepesecTn» (!) ero B peanbHOCTH:

It was all of a piece, and, in his recognition of the complete work, Wallis knew that it could
never be as perfect on the canvas as it now was in his understanding. He did not want to lose
that perfect image, and yet he knew that it was only through its fall into the world that it
would acquire any reality. He took up his palette and with a quick intake of breath, he began.

OrmmceiBas nporiece popmupoBanust 1estocTHoro (“all of a piece”) o6paza
KapTHUHbI B CO3HAHHUU XYIOXHHUKA, I1. AKpOﬁﬂ AKIICHTHUPYCT BHUMAHUC Ha
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TEXHHUKE MHUChMa: Ha3BaHUsA Kpacok — Caput Mortum, Mars Red, Tyrian
Purple — HU3BCECTHBI JIMIIb CIICOHUAJINCTaM, HO, KaK TOBOPHUTCs, YTO ITOACIa-
ernb? — TakOBO MBITIUICHHE XYO’KHHKA.

Eme ogHa 0cOOEHHOCTH 3TOTO ONMMCAHUS — OTCYTCTBHE B HEM psija KOH-
KpET-HbIX JIeTaliel, HapuMep, 1no3sl YarreproHa. [IpuBeieHHBIN BhIIIIE 9K-
(pacTHUeCcKuii TEKCT aBTOP BKJIIOYMII JIMIIG B JIEBATYIO IIaBy poMaHa, HO
MEepPBOE 3HAKOMCTBO YHUTATENS C KApPTUHOW MPOUCXOJUT HAMHOTO PaHbIIIE,
koraa Yapnbp3 BuuBysn ¢ CBIHOM NPUXOAAT B KAPTUHHYIO TAJIEPEIO:

They had reached Gallery Fifteen, and Edward turned around to see his father hesitating.
‘Come on, Dad. This is our one’. Charles took a deep breath and then walked quickly past
him; he did not glance at the other canvases but went straight up to a painting hanging on a far
wall. When Edward joined him, he saw a man lying down upon a bed with one arm trailing
upon the floor.” There it is.” His father bent down and whispered to him: ‘Do you believe me
now?’

He pointed at the title beneath the canvas, ‘Chatterton, by Henry Wallis, 1856.

But Charles himself did not want to look at the actual body, not yet. Instead he looked out
of the window of the garret in Brooke Street, towards the smoking roof - tops of London, he
examined the small plant upon the sill, with its t

thin translucent leaves, curling slightly in the cold air, he saw the burnt out candle on the
table, and his eye travelled upward along the path of its fading smoke, he turned his head
slightly towards the wooden chest, lying open, and then he started to count the torn pieces of
paper which lay scattered across the boards of the floor. And at last he looked at Thomas
Chatterton [Chatterton, pp. 131 — 132].

9T0 MEPBOC OIMMCAHUC, KaK Mbl BUIUM, HAIIPOTUB, COACPIKUT MHOKCCTBO
JleTaliel, TaronuX YUTaTeNI0 MPEJICTaBIEHNE O IPEAMETHOM MHUPE KapTH-
HBbI: pO30BLII>i KyCT Ha OKHC, ABIMOK OT ,HOFOpGBH_ICf/’I CBC€4H, a I103a Tomaca
YarrepToHa MOAYEPKHYTA JIBAXKIbI.

CHayajia Mbl BUAWM KapTUHY TJ1a3aMU MaJIbYUKa, CbIHA LIapJH>3a BI/I‘-IBy,Z[aZ

When Edward joined him, he saw a man lying down upon a bed with one arm trailing
upon the floor.

3aTem Qapmﬁ KaKUM-TO CTPpaHHBIM O6p330M OKa3bIBACTCA BHYTPHU Kap-
THHBI U owywaem cebs Tomacom YaTTepToHOM:

But was there someone now standing at the foot of the bed, casting a shadow over the
body of the poet? And Charles was lying there, with his left hand clenched tightly on his chest
and the right arm trailing upon the floor. He could feel the breeze from the open window upon
his face, and he opens his eyes.

And Charles was lying there, with his left hand clenched tightly on his chest and the
right arm trailing upon the floor. He could feel the breeze from the open window upon his
face, and he opens his eyes.

UuTaTe b MOXKET MPEIITOIOKUTE, 9TO BooOpaskeHne Yapib3a (0H, Kak U
YaTTepToH, - HEMPU3HAHHBIN ITO3T) CHITPAJIO ¢ HUM IIIYTKY, HO 3TO HE TaK.
CyTh mIpueMa B TOM, YTO KapTHHA YOIIIHCA SBISIETCS COCTaBHOMW YacCThIO

MI/I(I)OJ'IOFI/I‘ICCKOFO KOJIa IMOBECTBOBaHUMA, IMPUYEM YaCTbIO BEChbMa CYIIC-

117



CTBEHHOH. Monenpo IpHu padoTe Haa KapTUHOH 11 Yoiuca 061 J[Kopmk
Mepenut. CuTyanus TOUCTUHE MUQPOJIOTHISCKAs, TaK KaK OOHOU 13 0COOCH-
HOCTEH MUKJINYCCKOTO MHpa MI/IQ)OJIOFI/I‘ICCKI/IX TCKCTOB ABJISICTCSA TCHIACH-
IUA K OTOXKIACCTBICHUIO pa3JINYHbIX HepCOHa)I(eI;lI, " «YIIOMHHAaEMBIC Ha pa3-
HBIX YPOBHAX HUKINYECKOTO MI/I(I)OJIOFI/I‘ICCKOFO YCTpOﬁCTBa NEPCOHAXKU U
MIPEeIMETHI CYTh pa3iINdHble COOCTBEHHBIE MeHa ogHoroy [Jlotman, 2001,
c. 277].

B sToM nnane IIpUMEYATCICH HHTpreMLIfI HYDKC JUAJIOT XYOOKHHUKA U
moora:

‘But I want you as a model. Yourself. Your face...’

‘My face, but not myself. I am to be Thomas Chatterton, not George Meredith.’

‘But it will be you. After all, I can only paint what I see.” [Chatterton, p.133].

Yapne3 BuuByn — Toxxe UarrepToH. YMupas, OH BHOBb NEPEKUBAET TO,
4YTO IMOYYBCTBOBAJI MpPHU HCpBOI;'I BCTpCUC C KapTI/IHOﬁ. U onsars B (bOKyCC
BHHUMAaHHA OKAa3bIBACTCA I103a anTepTOHaZ

Charles reached down with his right hand and touched the bare wooden floor; he
could feel the grain of the wood and with his fingers he traced the contours of the
boards. His knuckles brushed against something, something light like a skeleton of a mouth or
a dead bird, something gathering dust, but then he realized that it was a piece of the rough
writing paper he had been using. There was another piece beside it, and another; there were
the torn fragments of the poem which he had been writing. In that poem he had been trying to
to describe how time is nothing other than the pattern of deaths which succeed one another,
forming an outline of light upon a dry enormous plain; but other voices and other poems kept
on interfering, kept on interfering his head [ Chatterton, p. 169 ].

XyA0KHUK TIPUIaBall 3TOU M03€ KaKOW-TO CKPBITHIN CMBICI:

‘Let your right arm trail upon the floor. Thus.” Wallis put his own arm down and his
fingers brushed against the wooden boards. ‘And clench it. Clench it as if you were
holding something. I must see the motor movements in your hand.’

Meredith followed these instructions, but he was silent only for a moment. ‘I seem to be
clutching the air, Henry. Is that some emblem of the poet’s life? Some symbol, perhaps?’
[Chatterton, p. 138].

Coia Yapinza Dapap IpUXOIUT K KapTHHE YOJUTHCa U MBITACTCS pa3ra-
JIaTh TakHY, CBA3aBIITYIO €T0 OTIa i 0€3BPEMEHHO YITISIETO U3 XKU3HU FOHOTO
1103Ta, M TaK )K€, KaK U €ro OTell, OH IIEPeCeKacT rPaHUILy HACTOAIIETO, OKa-
3bIBAETCSl BHYTPU KapTUHBI U BUAUT CHauajia cMepTh YaTTepTOHA, TOUHEE,
TO, YTO BOIICAINE B KOMHATY JIFOAW YBUACINU YTPOM:

Folding his arms as he had seen his father do, he scrutinized the painting as if it were some
hostile but silent witness. At first it seemed to him no better than a photograph or a picture
from a film; and an odd one, at that. The colours were all wrong. But he watched it steadily,
searching for a clue, and by degrees the painting relaxed also; to Edward the garret room
became more real, and he noticed how it seemed to increase in size as he continued to gaze into
it. The casement window was shaking slightly in the breeze, and he was just about to step and
close it when he saw that two other people had entered the room. They were standing above
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the body and the woman had put a handkerchief over her mouth and nose. He could hear them
talking. What mischief'is this, Mr. Cross? Smell the arsenic, Mrs. Angell, he is utterly undone.

A TIOTOM CMEpTh CBOETO OTIIa, KOTOpasi yKe Oblja He CMEepThio, a Oec-
CMEPTHEM:

Edward had not yet chosen to look closely at the man lying upon the bed but now, when
he did so, he stepped back in astonishment: it was his father lying there. He was putting
out his hand towards his son. Edward came forward and held it for a moment before it
fell away onto the wooden floor. He thought his father might be about to speak, but he
could not raise his head and he only smiled. Then this picture faded. Edward blinked three
times, trying not to cry. He could not move and after a few moments he realized that he was
staring at the reflection of his own face just in the place where his father’ s face had been. And
now Edward was smiling, too. He had seen his father again. He would always be here, in the
painting. He would never wholly die [Chatterton, pp. 229 — 230].

Hapsiny co caoBunennem (MepeauT Buaut YarTepToHa BO CHE) U Tall-
morHarei (Yapias3 BuuByn 6oJieH, ¥ BO BpeMs OJHOTO U3 IMTPUCTYIIOB 060-
JIC3HU IOHBIH ITOAT SBJISICTCS B eMY) KapTrhHa CTAHOBUTCA KCEMUOTHUYCCKUM
okHOMY» B mHOMHpHeE [JlotMman, 2001, c. 123 — 126].

CoOBITHIHBIN psT B POMaHE OPTaHW30BAaH TAKUM OOpa3oM, YTO BEAET
qyuTaTelNs B Mponuioe, K MoMeHTy cmept Tomaca YarreproHa, a cama 31a
CMEPTH IMPEACTABIICHA KaK ITOJIET B 6y,z[ymee, BO BpEM KOTOPOI'0 OH BUAUT
He TobKko Mepeanrta u Yapisiza BuuaByna, HO u repoeB Apyrux Mo3ToB (Ha-
IpUMeEp, MaTBIRKa-HINOTAa U3 TIO3MEI Bopaceopra).

CMmeptp Tomaca YarrepToHa OAHOBPEMEHHO SIBISETCS U €r0 BO3POXKIC-
HUEM YMUpasi, OH BUIUT POXKIEHNE KapTHHBI, 00eCCMepTHBIIEH ero B 00JIH-
Ke JIPYroro mnosTa:

The silence that follows is never broken and now, when he looks up, he sees ahead of
him an image edged with rose-coloured light. It is still forming, and for centuries he
watches himself upon an attic bed, with the casement window half-open behind him,
the rose-plant lingering on the sill, the smoke rising from the candle, and it will
always do. I will not wholly die then. Two others have joined him — the young man who
passes him on the stairs and the young man who sits with bowed head by the fountain — and
they stand silently beside him. I will live for ever, he tells them. They link hands and bow
towards the sun.

And when the body is found the next morning, Chatterton is still smiling [ Chatterton,
p. 234 1.

Takum o6pazom, Tomac Yarrepton, Jxopmk Mepenut un Yapns3 Bud-
By, a B OymyIieM, BEpPOSTHO, M CHIH Yapib3a DBap BEICTYIIAIOT B pOMaHe
KaK UITOCTACH HeKoero 0000meHHoro obpasa 6eccmeprHoro bapna (ckamb-
na). B Hagane mponutoro Beka Ha 3Ty TeMy Hammcall 3aMedarelIbHbIe CTPO-
ku O. Manzenpmram:

ST nosy4mit 611a)KeHHOE HACNIEICTBO —
YyKHX MeBLOB OIyKIAFOIINE CHBI,
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CBoe pOJCTBO U CKyYHOE COCEJICTBO
MBI npe3upaTh 3aBEJOMO BOJIGHEI.
W He oHO coKpoBHILE, OBITH MOXKET,
MuHysl BHYKOB, K IIpaBHyKaM YyHJET,
U cHOBa CcKaJb[ dy>KyIO IIECHIO CIIOXKHT
U, xax cBolo, ee Npou3HeCeT.
[Mannemsiram, 1983, c. 458].

B xapakTepHOM IS TUTEPATYPBI TOCTMOICpHU3Ma (hparMeHTapHOM T10-
BECTBOBAHMUHU KAapTHHA I10 CYTHU ACJIa ABJIACTCA CAUMHCTBECHHBIM CBA3YIOIIUM
3BE€HOM MCXKIY TPEMS BPEMEHHBIMU IJIACTaMU: COCTUHAA HACTOAIIEE C IIPO-
IIUTBIM | TIpeACKa3bIBast OyAyIee, OHa YIacTBYeT, TAKUM 00pa3oM, B cO3/a-

HUU XPOHOTOTIA ITPOU3BEICHUSL.
5. Omeneuennwiii Ixghpacuc

Jlo cux mop Mbl UCClIEIOBAIM IPUMEPHI TAK Ha3bIBAEMOI'0 I€HCTBUTEIb-
Horo (“actual”) skdpacuca. CymiecTByeT emle OANH TUI TEKCTOB, TaK WITH
MHaYe NOoNajarolLIyX, [0 HallleMy MHEHHMIO, B pa3psal skppactudeckux. OHu
OIMCBHIBAIOT KAPTUHBI, CYLIECTBYIOLINE TOJILKO B BOOPaKEHUH MU CATENEH KaK
HEKHE MEHTaJIbHbIE 00pPa30BaHMs, KOTOPbIE 3aT€M NIEPEBOIATCS B (GaKT A3bI-
Ka. DTOT B 9K pacuca MOIydrI Ha3pIBaHHE OTBIeUeHHOTO (“notional”)* .

TakoBa, 3HameHuTas «benas 06e3psiHaY, co31aHHas BOOOpakeHreM [ o-
cyopcH, — KapTHHa, KoTopyto Comc DopcaldT mpruobpes mocie cMepTH ONHO-
IO U3 CBOUX MHOTOUYHMCIIEHHBIX KY3€HOB U Iofapui cBoeil nouepu dinep.

Uuratens cHayasa BUOUT ee miazamu Comca, yIHMBICHHOTO TEM, YTO
€r0 POJICTBEHHHK, OOJIbILIE BCETO Ha CBETE JIFOOMBILUI CKAYKH, MOT XpaHUTh
y ce0st ToJ00HYI0 Bellb. DKPPaCTHIECKUIl TEKCT BIDIETEH BO BHYTPEHHIOIO

pe€Yb ComMca n COIIPOBOXAACTCA €0 KOMMEHTAPUEM!

Over the fireplace was a single picture at which Soames glanced mechanically. What!
Chinese! A large whitish sidelong monkey, holding the rind of a squeezed fruit in its outstretched
paw. Its whisked face looked back at him with brown, almost human eyes. What on earth had

made his inartistic cousin buy a thing like that and put it up to face his bed? [The White
Monkey, p. 81].

KapTtuna npoussena cuibHoe Bredarienne Ha Comca. PasMplisas o
MOJIOIOM HOKOJIEHHH, OH HEOKHIAHHO IS 05l HAXOAMT Mapasuiesb MexK Iy

HUM U T€M, 9TO N300paXeHO HA KapTHUHE:
They talked too much — too much and too fast! They got to the end of interest in this and
that and the other. They ate life and threw away the rind, and — and - . By the way, he must

* HA. Abuesa cuumaem nodobuoe pasepanuienue CHOPHbIM, HOCKOIbKY YACb MEKCHO8,
KOmopbvle MmpaouyuOHHO OMHO-CAM K ABNEHUAM OMBIEYEHHO20 IKPpAcUcd, ONUCHI8AU pe-
anvHoO cyujecmsosasuiue apmepaxmol, gnociedcmauu ympa-uennvie. Mol ne pazoensiem smoii
MOUKU 3penusl, OCHOBLIBAACH HA AHANU3E KOHKPEMHO20 A3bIKOB020 MAMepudnd.
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buy that picture of George’s! [The White Monkey, p. 94].

HOI[O6HI:I€ ONMCaHuA IMpU NMEPBOM IIPEACTABIICHUN UX YUTATCIIO MOTYT
OBITH JIUIIEHBI 3aBCPUICHHOCTU: UX BKIIOYCHUC B TCKCT, KaK Mbl BUCIIH,
MOAYUHCHO PCIIICHHUIO OHpeﬂeHeHHOﬁ XYZ[O)KCCTBGHHOI;'I 3aJa4u. B poMaHe
FOJ'IcyOpCI/I KapThuHa CTAaHOBUTCA CUMBOJIOM «30JI0TOH MOJIOA KN ITOCJIIEBO-
CHHOI'O BpEMCHHU. Kak cuMBoMI OHa ITOSBIISIETCS BHOBD U BHOBb, U IIPU KaX-
JAOM HOBOM IMOSABJICHHUU aBTOP JOMOJHACT ONMMCAHUC HOBBIMU ACTAJISIMU, OITY-
II€HHbIMH BHa4YaJi€. B CJICOAYIOUICM ITOBTOPE, HAIIPpHUMED, I[O6aBJ'ICH KOJIOPHT,
yCI/IHI/IBaIOHH/Iﬁ 3PUTCIILHOC Ha4YaJI0O B OITMCAHUU:

Stripping the coverage off the picture, Fleur brought it in, and setting it up on the jade-
green settee, stood away and looked at it. The large white monkey with its brown haunting
eyes, as if she had suddenly wrested its interest from the orange-like fruit in its crisped paw,
the gray background, the empty rinds all round — bright splashes in a general ghostliness
of colour, impressed her at once [The White Monkey, p. 142 ].

Ho rnaBHas metajib — 5T0, KOHEUHO JKe, I1a3a 00e3bsaHbl: brown, almost
human eyes, haunting eyes,  0OHa YIIOMHUHAETCS CHOBA M CHOBA IPH Kax-
TIO¥ BCTpede TepoeB ¢ KApTUHOM (CM. TakKe IEePBBIA 0YEPK).

Bxirouenue B nuTepaTypHOE MPOM3BEINECHNE OTBICUCHHOTO 3Kdpacuca
00yCIIOBIIEHO pa3HBIMU MTPUYNHAMH, & GYHKIIHOHAIBHAS HATPy3Ka MOI00HBIX
TEKCTOB IMPAKTHYCCKHU HE UCCIICIOBaHa.

B pomamne I11. bponTte «JI>keitH DHp» ONMMCHIBAIOTCS TPH aKBAPEIH Tepo-
WHU, KOTOPBIE OHA HAPHICOBaja B IOpy oOydeHHs B TaHCHOHE. PucyHku npu-
BJICKJIM BHUMaHHWEC MUCTEpa PO‘IeCTepa, " MBI IPUBOJUM OITMCAHUE TOI'O U3

HUX, KOTOPHIH B JabHEHIIIEM COMPOBOXKIAETCS €T0 KOMMEHTapHEM:

The second picture contained for foreground only the dim peak of a hill slanting as if by
a breeze. Beyond and above spread an expanse of sky, dark blue as at twilight; rising into the
sky was a woman’s shape portrayed as dark and soft as I could combine. The dim forehead
was crowned with a star; the lineaments below were seen as through the suffusion of vapour;
the eyes shone dark and wild; the hair streamed shadowy, like a beamless cloud torn by storm
or electric travail. On the neck lay a pale reflection of the moonlight; the same faint lustre
touched the train of thin clouds from which rose and bowed the vision of the Evening Star.

AHTIIHIicKUEe JIUTCPATYPOBCABI, OTMCUYAA MCIIOApaMaTru3M CIHOXKETa po-
MaHa U OTCYTCTBUC CCTCCTBCHHOCTH B AUAJIOrax, nmoA4YCpKHBAKOT, TCM HC
MCHEC, UYTO OH IIPOU3BOAUT 0OJIBIIOE BIIEYATIIEHUE 6J1ar0):[ap;1 CHJec Boo6pa—

KCHUA MIMCATCIIbHUIIBI:

Jane Eyre is saddled with stiff dialogue and melodramatic plot, but it works as a novel
because of the force of the author’s imagination; it displays the irresistible sweep of passion
without any rationalization. The love of Rochester, a married man, for Jane is a focus of
almost cosmic significance [ The Penguin Companion to Literature 1971, p.65].

UYTo Xe KacaeTcs OTEYECTBEHHOW KPUTUKH, TO C€lyac HENb3sl YNUTaTh

0e3 yIBIOKH HEKOTOPBIC TTAaCCaXH U3 cTarei 50-X TOI0B MPOIIIOTo BeKa, Mo-
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CBAIIEHHBIX pOMaHy «JxeiH Difpy», Takue, HaIpuMep, Kak 3TOT:

Poman «/IxxeH Diip» He cBOOOJCH OT HEKOTOPHIX POMAHTHYECKUX IITAMIIOB. MpadHbIit
06pa3 cyMacmeameﬁ KCHbBI PoquTepa 1 TAaMHCTBCHHBIC IIPOUCIHICCTBUA B 3aMKE TOpH(i)PIJ'IBII-
XOJII HAITOMUHAKOT TOTUYCCKHUE POMAaHbI MaTIopeHa u AHHBI Pa,[(KJII/I(i)(b, KOTOPbIMHU 3a4UThI-
BaJIUCh CECTPLL EpOHTe. PSI,H MaJIOBECPOATHBIX CHACTIMBBIX CHy‘{&ﬁHOCTGﬁ obOieryaer CyI[I)6y
repounu [Bronté Ch. Jane Eyre. — M.: Foreign Languages Publishing House,
1954, p.9. [lanee : Jane Eyre.].

PacckassiBas o mporecce co3manus pomana «MMs po3bl», Y. DKo nuIeT
W O TE€X MPUHIIUIAX, KOTOPBIMHU MTUCATEND JOJKEH PYKOBOJCTBOBATHCS B Pa-
0oTe HaJ MTPO3anIECKUMHU TIPONU3BEACHUIMMU:

Hy)KHO CKOBEIBaTh Ce0s OrpaHU4YCHUAMU. Tor;[a MOXHO CBO6OI{HO BbIAYMBIBATh. B no-
93U¥ OTPaHUYCHHUS 3a0AI0TCS CTONOMN, CTPOKOH pHPMOH. ..

B IpO3€ OrpaHNuvCHUA 3aJal0TCSA COTBOPEHHBIM HAMHU MUPOM. 9TO HHKAKOT'0 OTHOIIICHHS
HE UMECT K p€alIn3mMy (XOTSI 06’I>SICH$ICT, B YHUCJIC IIPOYETO, U peaan). HycTL MbI UMCEM ICJIO
C MUPOM COBEPLUICHHO UPpPCAaJIbHbBIM, B KOTOPOM OCIJIbI JICTAIOT, @ MMPUHIECCHI OKUBAKOT OT
nonenys. Ho apu BCceH MPOU3BOJIBHOCTU U HEPCATTUCTUIHOCTU DTOI'0O MUPaA NOJI’KHBI cobuto-
JaTbCs 3aKOHBI, YCTAHOBJICHHBIC B CAMOM €r0 Havalic. To ecthb HYXXHO 4Y€TKO IIPEACTABIATH
ce6e, TOT JIK 9TO MUP, II€ IIPHUHIIECCA OKUBACT TOJBKO OT IMOLECTYS IPpUHIIA, WU TOT, 1€ OHA
OJKHBACT U OT MOUCIys KOIII[yHI)I/I? Tot MUp, A€ NOUCITYH NPUHIECC NPEBPAIIAOT 06paTHO B
MIPHHIIEB TOJBKO 5ka0? Vmu TOT, Tie 9To AelicTBHE PacIpOCTPaHEHO, TOJIOXKUM, Ha TUKOOpa-

308? [JK0, 2002, c. 30].

CBoeoOpasue pomana lllapnorTer BpoHTe — 1BOEMHpHE: B HEM cOmpsiKe-
HBI JIBa IPOTHBOMOIOKHBIX JUCKYPCA — PEATUCTUIECKUN U POMAHTUIECKUN.

OtBreueHHBIN dK(ppacuc, OIMKe BCETO CTOAMIMNA K CBOEMY aHTHYHOMY
IPOTOTHUILY, YACTO NPECTAaBIIIET COOOM ONKUCaHNE, KOTOPOE «HE IOAINHSACT-
Cs1 HUIKAKOMY PEaMCTHYECKOMY 3aJaHHIO; MaJIO CYIIECTBEHHA €r0 MpaBIn-
BOCTb, JJa’K€ IPaBIONOA0OME», MOCKOJIBKY «IIPAaBIONOA00HE UMEET 3/eCh
He pedepeHLnaNbHBIN, 8 OTKPHITO AUCKYPCUBHBIN XapakTep, BCe Onpeaes-
eTcs IpaBWJIaMu JaHHOTO Tuna pedn» [bapt, mur. cou., c. 395].

«IIpuHIY» 1 «HpUHIIECCa» B poMaHe «/[xkeiH DHp» KUBYT B OJHOM MHUPE,
a mobAT ApyT Apyra — B Apyrom. [lepexomy U3 omHOTO MUpA B APYTOH CO-
MyTCTBYIOT KaK TEMBI BBICKA3bIBaHUM NIEPCOHAXKEN, TAK U UX IMHIBUCTHYEC-
KHE€ XapaKTEPHUCTUKH.

CraB HEBOJIBHOU CBUJICTEIBHUIICH JTIOOOBHOM CIieHBI MUCTepa Podecre-
pa u [xeiin Diip, nomonpasureiabHula Muce deiiepdakc Ha caemLyrouuii
JIeHb MpeAyNpexaaeT IOHYI0 TYBEPHAHTKY O HEOOXOIMMOCTH COONIONaTh
OCTOPOXHOCTh B OTHOLIEHHSIX C XO35SMHOM JIOMa:

I hope all will be right in the end,” she said; “but believe me, you cannot be too careful.
Try and keep Mr. Rochester at a distance: distrust yourself as well as him. Gentlemen in his

station are not accustomed to marry their governesses [Jane Eyre, p.329].
Ot1o0 peanusM. Peanuctuuecku onucansl Mup aoma muccuc Pun, Jloy-
BYACKUU MAHCUOH M XU3Hb MucTepa Pouectepa no BcTpeuu ¢ Jxein. To,
122



YTO MPOUCXOIUT Jajiee: J000Bh I'epPOEB ¢ CaMOr0 €€ 3apOXKACHHUS U 10 4y-
JECHOI0 Ipo3peHust muctepa Podyectepa B rojbl UX CYACTIMBOrO Opaka —
YUCTEHTIICH BOIBI POMAaHTH3M CO BCEMH €ro aTpuOyTaMu, TAKUMH, KaK CTa-
pHHHBIﬁ 3aMOK, TaﬁHBI, BEINUE CHBI 1 HEBEPOATHBIC COBIIAZICHUA.

CamMoe ynuBHTEIBHOE, OJJHAKO, B TOM, YTO JIBA ITHX MHUpa (2 B HaIIeH
TEPMHUHOJIOTHH — JIBa INCKypCa) TAPMOHUYIHO COUETAIOTCS, & HE IIPOTHBOPE-
9aT ApyT ApYTY.

OTtBeuas Ha BOIpocC Bompoc Muctepa Podecrepa, Oblaa I OHA CYACTIIH-
Ba, KOrga coaaBajia CBOU PUCYHKH, I[)KeﬁH OTBE€YACT, KaK UCTUHHAaA XyHd0X-
HUIA:

I was tormented by the contrast between my idea and my handwork: in each case I had
imagined which I was quite powerless to realize.

Ho eme Oonpuii mHTEpEC B CBS3H C 00CYKIAeMO POOIEeMOit mpe-
CTaBJIICT KOMMCHTapI/IfI MHCTCpPaA PquCTepa:

“Not quite: - you have secured the shadow of your thought; but no more, probably. You
had not enough of the artist’s skill and science to give it full being: yet drawings are, for a
schoolgirl, peculiar. As to the thoughts, they are elfish. These eyes of the Evening Star you
must have seen in a dream. How could you make them to look so clear, and yet at all brilliant?
For the planet above quells their rays. And what meaning is that in their solemn depth? And
who taught you to paint wind? There is high gale in the sky and on this hill-top. Where did
you see Latmos? For this is Latmos [ Jane Eyre, p. 166].

KomMeHTapuii AOTIOTHSAST ONIMCAHUE HOBBIMH JACTASIMUA B YOSIKIACT TH-
Tarens B TOM, yTo Muctep Pouectep u J[>KeiiH roBOpPSIT HA OJJHOM SI3bIKeE.

AHaJIOTUYHBIN PUMEp OTBICICHHOTO dK(Ppacrca MBI HAXOIUM B HOBEJI-
ne D.Ilo «Ilagenne moma DmiepoBy. Paccka3zymk omuCHIBaeT OAHY U3 Kap-
THH X03s1Ha 1oma Ponepuka Diiepa:

A small picture presented the interior of an immensely long and rectangular vault or
tunnel, with low walls, smooth, white, and without interruption or device. Certain accessory
points of the design served well to convey the idea that this excavation lay at an exceeding below
the surface of the earth. No outlet was observed in any portion of the vast extent, and no torch,
or other artificial source of light was discernible; yet a flood of intense rays rolled throughout,
and bathed the whole in a ghastly and inappropriate splendour [Poe, 2001, pp.15 —16].

Onrap [lo BenmukonenHo oOpucogviéaem MyCcTOE MPOCTPAHCTBO — an
immensely long and rectangular vault or tunnel, with low walls, smooth,
white, and without interruption or device. Ho camoe mopasureinbHOe —
9TO HCU3BECTHO OTKYda J'IL}OHII/II\/'ICH CBCT:

No outlet was observed in any portion of the vast extent, and no torch, or other artificial
source of light was discernible; yet a flood of intense rays rolled throughout, and bathed the
whole in a ghastly and inappropriate splendour.

JTO KakK pa3 To, YeTro MPOCTO HE MOXKET OBITh. VICTOUHHK CBEeTa BCETaa
ecThb B Mo0Ooi kapTuHe. «Bomonan spkoro cBeta» (“a flood of intense rays™)
0e3 BUMMOTO UCTOYHHKA CBETA - 3arajka KapTUHBL. UTo 310 — lux aeterna
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WIN OTCBET aJCKOro IiameHu?*

Oxdpactuaeckuii Tekct J. Ilo mpemcrapnsgeT co0oit BCEro JIMIIb He-
OOJTBIITYFO YaCTh OOIITMPHOTO OMTHUCAHUS KPyTa HHTEPECOB U 3aHATHI Ponepu-
Ka Omrepa, «becrpenensHas OTBIICUeHHOCTh (panTazum» (“an excited and
highly distempered ideality”) koToporo «o3apsiia Bce KakuM-T0 hochopu-
geckuM cBeToM» (“‘threw a sulphureous lustre over all”) [The Fall of the
House of Usher, p.15].

Omep OBUT TOATOM M MY3BIKAaHTOM, HO 00JIee BCET0 pacCcKa3zvuKa mopa-
JKaJu ero KapTUHBI. UyBCTBEHHAs M30MIPEHHOCTH X03anHa Jloma DmiepoB
IIO3BOJIAJIa €EMY BbIpAXKaThb HEBBIPA3UMOE — JKUBOITUCATHh MBICJIb:

From the paintings over which his elaborate fancy brooded, and which grew, touch by
touch, into vaguenesses at which I shuddered more thrillingly, because I shuddered knowing
not why; - from these paintings (vivid as their images are now before me) I would endevour
to educe more than a small portion which should lie within the compass of merely written
words. By the utter simplicity, by the nakedness of his designs, he arrested and overawed
attention. I f ever mortal painted an idea, that mortal was Roderick Usher.

CXO)ICTBO OIMMCaHUH O4YCBUIHO: I[)KeﬁH HapucoBaja TO, UY€ro OHa HUKOT1a
He Buzena (Jlatmoc), a Dmepy ynaBaloch BBIpaXkaTh HEBBIPa3UMOE.

[Tono6HO MeXbA3BIKOBOMY TIEPEBOY, SK(pacuc MHOTOJIHK, Kak [IpoTeii.
AHann3 TeKCTOB IIOKa3bIBACT, UTO €ro (by}IKIII/II/I BECbMa MHOFOO6p33HBI, n
(‘ITO 0CO0EHHO Ba)KHO) YacCTO BBIXOIAT 3a MPEACIIbl IIPUBCIACHHOIO BBILIC
onpenenenus (“the verbal representation of visual representation”).

HeiictBuTenbHbli Skdpacuc O6a3upyeTcs HA peajibHO 3PUTETLHOI
ocHoBe. llens MOOOHBIX OMUCAHUI — C MMOMOIIBIO CPEACTB SA3bIKA MPEII-
CTaBUTh YUTATCIIIO, HACKOJIBKO 3TO BO3MOXKHO, 3pPITCJ'II:HBII7I 06pa3 KapTHUHBI.
OTCIOI[a BHMMaHHE MUcaTejied U MO3TOB K BCp6aHBHOMy MMpeACTABICHUTIO
TAaKUX COCTABJIAIOIIUX OMMMCBIBACMBIX KaPpTHUH, KaK BET, KOMIIO3UIIUA, JIMHUS.

C. MoaM ¢ukcupyer BHUMaHHE YuTaTeNsd Ha 1BeTe, P. Akpoiin — Ha
uUrpe CBCTa U TCHH, a 0. MaHZ[eJ'H)HITaM — Ha HMHpeCCHOHHCTCKOﬁ TCXHHUKEC
nucbMa. [epoit pomana Yarreprona, HanpuMep, MPEACTaBIsAs OyayIIyIO
KapTUHY, MblCaum KaK XyA0KHUK:

Wallis already knew that he would be using Caput Mortum or Mars Red for that coat of
Chatterton, thrown across the chant that he would need Tyrian Purple for the strong colour
ofhis breeches.

OTBiieueHHbIH YK(ppacuc, HAIIPOTUB, TOAYESPKHYTO JIUTEPATYPEH, I B HEM
SIBHO ITPOCTYTIAET SIEMEHT HappaTHBHOCTH. OMIICHIBas CBOU aKkBapeiH, JxeiH
BECbMa J1ajJieKa OT WX [IBETOBOTro pemeHus. OHa He noka3blgaem PUCYHKH, a
pacckazviéaem O HUX:

* Beunwlii céem (1am.).
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Beyond and above spread an expanse of sky, dark blue as at twilight; rising into the sky
was a woman’s shape portrayed as dark and soft as I could combine.

Bo03MOXHOCTE MEKCEMHUOTHYECKOTO MEepeBoOaa MpOrUCTCKACT U3 POACTBA
HUCKYCCTB, UMCIOIIINX HpC,Z[MCTHO-I/I306pa3I/ITCHI:Hy}0 OCHOBY, HO JIUHI'BUCTHU-
YECKHUEC ACIICKTHhI DTOI'O q)CHOMeHa KYJIBbTYPhI IIPAKTUYICCKU HUKOTJ1a HC pac-
CMAaTpUBAJIUCh U HYKJIAKOTCAI B ﬂaHLHCﬁHIeM HUCCICOA0OBaHUMU.
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GAKTOP AJIPECATA

...n033Us, KAK Yeloe, 6ce20d Hanpasisemcs K 6oee uiu
MeHee 0aneKomy, Heu38eCMHOMY adpecanty, 8 Cyujecmeo-
BAHUU KOMOPO2O NOIN HE MONHCENT COMHEBAMbCH, He YCOM-
HUBWIUCY 8 cebe.
O. Manoenvuwmam

The works of great poets have never yet been read by
mankind, for only great poets can read them.

H.D. Thoreau

1. @unonocuueckoe nacneoue M.M. baxmuna: «npunyun ouanoza»
6 Xy00J)ICeCmEeHHOM MeKCme U «OMEemHblily XapaKmep CMblCaa

CoBpeMeHHas TeOpHUs TEKCTa MHOTHMH CBOMMU TTOJIOKEHUSIMHE 00s13aHa
paboram M.M. baxtnHa. IMeHHO eMy MpHUHAIJICKUT OTpeIeTIeHHE TEKCTa
KaK «IIePBUIHON JaHHOCTHY, «HETIOCPEIACTBEHHOMN MTEeHCTBUTEIILHOCTH MBIC-
7Y ¥ TiepekuBaHuiy. «Ime HeT TekcTa, - mIcan y4eHbId, - TaM HeT U 00beK-
Ta JUIS HCCIISIOBAHMUS 1 MBITUTCHMS» [baxTuH, 1986,¢. 297].

Bosnbiioe 3HaueHne uMeroT Takke 3amedanus M. M. baxtuna o camoit
MPHUPO/Ie TYMaHUTAPHON MBICTH: «MBICITH O MBICTISIX, TIEPEKUBAHUS TIEPEIKH-
BaHWH, CIIOBA O CIIOBaX, TEKCTHI O TEKCTaX... [ yMaHUTapHASI MBICITb POXKIa-
€TCs KaK MBICITb O Uy>KHUX MBICTISIX, BOJICH3bSIBICHUAX, MAaHU(ECTAIINAX,, 3HA-
Kax...» [baxtuH, nut. cod., c. 281].

W, nakoHnemn, TpeTbe, HA YeM HEOOXOIMMO OCTaHOBUTHCS MOJpPOOHEE, -
9TO Ujiesl TUATIOTUYHOCTH, «OTBETHOTO» XapakTepa cMbicna: «CMBICT Bce-
IJla OTBEYAET Ha KaKHWe-TO BOMPOCHL. 10, 9TO HM Ha YTO HEe OTBEYAET, MPe/I-
CTaBJIICTCS HaM O€CCMBICIIEHHBIM, U3BATHIM U3 THajioray [Tam xe, c. 350].

[ToTenmmansHas 06CKOHEYHOCTh CMBICHA. .. M. baXTHH mucan u 00 3ToM.
UToOBI aKTyalM3UpOBAThCS U PACKPHITh «HOBBIE MOMEHTHI CBOEH Oecko-
HEYHOCTH», CMBICH JIOJDKEH OOPECTH CBOETO aJpecara, «COMPUKOCHYTHCS C
IpyruM (Iy’KFIM) CMBICIIOM, XOTSI OBl C BOIIPOCOM BO BHYTpPEHHEH pedu 1o-
HUMAIOIIIETro» [TaM xe].

[TymxuH o my3sike Mounapra:

Kaxkas rimyOuna!
Kakast cMenocTh 1 Kakasi CTpOHHOCTB! ¥ .

[ToaT Brokwut 3TH ciioBa B ycta Canbepu. [louemy?

PacckaspiBast 0 mporiecce co3manus cBoero pomana «Mms pose», Y. ko
Kak ObI BCKOJIb3b 3aMmedaeT: «Jlydmme cTpaHHIBl O TPOIecCe TBOPUYECTBA

* Texcm mpaeeduu yumupyemcs no: Iywxun A.C. Iloanoe cobpanue couunenuii: B 10 m. -
T 5. -M.: Hayka, 1964. - C. 355 - 363.
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HamnycaHbl OOJbIIEH YaCThIO MMOCPEACTBEHHBIMH XYOOXHUKaAMMU. B cBoux
TBOPEHUSIX OHU HE JJOCTUTAJIU BEPIIUH, HO MPEKPACHO YMEIIU PACCYXATh O
COOCTBEHHBIX IEUCTBUSIX...» [DK0, 2002, c. 15]. Cpeau qpyrux uMmeH Y. DKo
Ha3pIBaeT U UM Bazapu, momapusiiero Mupy TepMuH BospooicoeHue.
Bunraemcs B mymkuHCKHANW TeKCT. MHOTOCTOBEH CallbepH, IOBECTBYIO-
I].IPIIZ 0 TOM, KaK OH «TBOPHJI»:
Pemecno
IlocTaBui st NOAHOXKHUEM UCKYCCTBY;
51 coemaicst peMeCIeHHHUK: IepeTaM
IIprnan nociynayio, cyxyto 6erinocTsb
U BepHOCTH yXy. 3BYKH YMEpPTBUB,
Mys3bIky s pa3bsan, kak Tpyn. [loBepun
51 anre6potii rapmonnto. Torna
Vike nep3Hyi, B HayKe UCKYIIEHHBIH,
Hpez[aTch HCTe TBOp‘{eCKOﬁ MCUTEI.
S ctan TBOpUTH, HO B TULIMHE, HO B TaliHE.
He cMest TOMBIILISATE €IC O CJIaBC.
Hepenxo, npocunes B 6€3MOJIBHOH Kebe
JBa, Tpu 1HA, M03a0bIB U COH U IHIILY,
BKyCI/IB BOCTOPTI U CJIE3bl BIOXHOBCHbA,
Sl >xer MOH TpyA M XOJIOAHO CMOTpEI,
Kak MEICTb MOS B 3BYKH, MHOH POXACHHBI,
HBIJ'Iaﬂ, C JICTKHUM JbIMOM HCUYEC3aJIN.
I'ennansHO KpaToxk Monaprt:
Canvepu.
YTo THI MHE IpUHEC?
Moyapm.
Her — Tak; 6e3nenuiy. Hamenuu Houbto
BCCCOHHI/IL[a MOs MCHA TOMMUIIA,
W B ro0By nNpuuud MHE J1B€, TPU MBICIIH.
Ceronns s ux Habpocai. Xorenoch
TBoe MHE CIIBIIIATh MHEHHUE; HO TENIEPH
Tebe He 10 MeHsI.
Kpwuruku, munrymme o pomane C. Mosma «JIyHa v TpoI u €ro reposix —
Yapneze Crpuxnennae u Jupke Ctpése, 00pamaroT BHUMaHHE TOJIBKO HA TO,
YTO TIOCJIEIHUN OBLT IIOXUM XynokHHKOM. CaM MosM coobmraer 06 3Tom

YUTATCIO OTKPBITBIM TEKCTOM:

Dirk Stroeve was one of those persons whom, according to your character, you cannot
think of without derisive laughter or an embarrassed shrug of shoulders. Nature had made him
a buffon. He was a painter, but a very bad one, whom I had met in Rome, and still remembered
his pictures. He had a genuine enthusiasm for the commonplace [The Moon and Sixpence,
pp. 77-78].

Bosnarast paBHy10 IOJII0 OTBETCTBEHHOCTH 32 cMepThb brianm Ctpés Ha 06oux,
B. Cxoponenko numier, uto y Ctpuknenna «3a aymoi — Kpacora u 6eccmeprue
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ero nonoteH, y Ctpéaa ke HeT HIUero» [ Ckopomenko,1972, ¢. 16].

Tak mu 310? Xapakrepuctuka, JaHHass MOdPMOM CBOEMY T'epOio, HMEeT
TIPOIOJDKEHIE U HIET Bpa3pes ¢ TeM, 4TO Harcal KPUTHK:

But though so bad a painter, he had a very delicate feeling for art, and to go with him to
picture galleries was a rare treat. His enthusiasm was sincere and his criticism acute. He was
catholic. He had not only a true appreciation of the old masters, but sympathy with the
moderns. He was quick to discover talent, and his praise was generous. I think I have never
known a man, whose judgment was surer. And he was better educated than most painters. He
was not, like most of them, ignorant of kindred arts and his taste for music and literature gave
depth and variety to his comprehension in painting [The Moon and Sixpence, p.79].

CrpukneH] He BIaeln JapoM OpaTOPCKON pedr, 1 UMEHHO B ycTa Jlupka
Crpésa Moam Bioxxun cBoe noHumanue Kpacotsr:

Why do you think that beauty, which is the most precious thing in the world, lies like a
stone on the beach for the careless passer-by to pick up idly? Beauty is something wonderful
and strange that the artist fashions out of the chaos of the world in the torment of his soul. And
when he has made it, it is not given to all to know it. To recognize it you must repeat the
adventure of the artist. It is a melody that he sings to you, and to hear it again in your own heart
you want knowledge and sensitiveness and imagination [The Moon and Sixpence, p. 85].

Tparenusi TOCPEACTBEHHOCTH — TOXKE Tpareausi. MajleHbKU CMENTHON
YeJI0BEK, 00BEKT HACMEIIEK U MPE3PEHUS OKPYKAIOIINX, OKa3bIBAETCS 00-
Jiee TIIYOOKUM, Y€M ATO MOXKHO TIPEAIIONIONKHUTE TP TIEPBOM 3HAKOMCTBE C
HuM. CTpéB oTKpbi1 CTPUKIICHIA U CIIAC €r0 OT CMEPTH, HO O3HA4YaeT JIU
3TO, 9TO €r0 100po — 3T0 «100po 6e3 KpacoTsl, 1006po )KMUBOTHOE, TIyCTOE»?
MosM, BO BCSIKOM CiIydae, c4ell Obl MOI00HOe CYKASHHE TPUMHUTHBHBIM.

[Mpobnema reHnaNbHOCTH B JIABHO CTalla YacThIO TUCKYpCa, Pa3BepHY-
TOTO BO BPEMEHH, B JInTeparype u pumocoduu ¢ ero (IucKypca) BEUHBIMU
BOIIpOCaMH, Ha KOTOPbIC HU HayKa, HU UCKYCCTBO ITIOKa HE aJIl OTBETA. N
OTBET CYyIIECTByeT?

BosBparmasics k mymkuHCKON Tparennu U cioBam Canbepu, OTMETHM,
YTO TPYAHO AaTh Oojiee TOYHYIO W Ooyiee M3BICKAaHHYIO XapaKTePUCTUKY
My3bIKH MoliapTa, B KOTOpO# TITyOHHA M CTPOHHOCTH COYETAINCH CO CMEJIO-
cThio. Y camoro Canbepu 3TOro KauecTBa (pedub HIET O CMeJIOCTH) He OBLIO.
On BEb BCETla HA BTOPBIX POJIAX, BCEraa MOCJI€a0BaTCIib, HO HE IIEPBOOTK-
pHIBATEIb:

Korna Benukwnii I'mrok
SBuics U OTKPBUT HAM HOBBI TAWHBI
(I'my0oxue, muieHUTeNnbHbIE TalHb),
He Gpocwut i 51 Bee, 4TO NPEXK/AE 3HA,
Yo Tak M00UI, YeMy TaK JKapKO BEpHII,
U ne nowest i 601po BCiIeA 3a HUM
be3ponoTHo, Kak TOT, KTO 32011y aacs
U BCTpEYHBIM I1OCJIaH B CTOPOHY MHYIO?
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Ta >xe MBICITBb, BepHEE, €€ MPOAODKCHHUE, 3BYIUT B MOHoJIore Canbepu,
3aBEPIIAIOIIEM IIEPBYIO CIICHY:

Uro ymupars? Sl MHIIT: OBITH MOJXET, )KU3Hb
MHe npuHeceT BHE3aIHbIE 1aphl;

BITh MOXET, HOBBIH ["aiiieH cOTBOPUT
Benukoe — u Hacnaxycs um. ..

Kpacora, KoTOpoii OH Tak aCKETUUECKH CITY>KIJI, OTBEPTHYB «I1pa3/IHbIE 3a-
6aBBI)>, IIOCTOAHHO YCKOJIb3aJjia OT HET'O, TaK K€, KaK YIICI OT HETO B BEYHOCTH
«Ipyr Mouapt», BBIIIUB OTPaBJICHHOE BUHO, CHI'PAB Ha MPOILIaHUe CBOU «Pek-
BHEM» M OCTaBHB BOMIPOC, Ha KOTOPHIH Cambepr He CMOXKET J1aTh OTBETA:

Ho yxens oH npas,
U s ne reanii? ['enuii u 3monencTBo —
JlBe BenH HECOBMECTHEIE.

Canbepn IOBTOPACT CJI0BA, CKa3aHHbIC MOI_IapTOM; OH XO4Y€T HUX OIIPOo-
BEPruyTh, MIICT OIIPaBAAHHE, CChLIAACh Ha JICTCHOAY O MI/IKeHaHII)KCJIO n
Padanne, HO 3puTens (MM YUTATENh) YKE 3HAET OTBET. ..

TexcTer 0 Tekcrax... CtuxorBopenne A. Kymuepa « o 1836 rogan

3aBHCETh OT LIapeii, OT UX KPYTOr0 HpaBa
JlocaaHo B HOBBIN BEK, KOTIa B IPYTUX Kpasx
[TapiameHTcKkHX GOWIIOB HAIEBO U HAIIPABO
[Taptuitnas 6opbba pa3sBOIUT Ha CKAMBSIX.

Ho ects eme Kuraii, ectb Adpuxka.... He 3nar0,
Yo cuenan oH, ckas3al, KyAa MOLIEN TYIiTh.
«ronp 38-0ii» S B CHOCKE MPOYUTAIO.

U Bce-TaKu MIOJIb, IIMIIOBHUK. .. O1arogaTs!

He cnpamuBaer Hac, rae citydail HaM pOAMTHCH,
OTMepeHHast XKU3Hb — BOJILEOHBIH, YyTHBIH 1ap.
Cnacu6o, yto HeBa, 4To rpo3Has cronuua,
Mornu 6s1Th Mo3am0uk, Haiipo6u, 3an3ubap.
Cocnarbcs Ha Miocce? Ilycts Oyaer [TunnemonTH
B otBete? MbIcneil xaib, AT TOPAYNX YyBCTB
JleTy4unx 00JIaKOB Ha CBETJIOM T'OPU3OHTE
CKyIBITYpHBIE TTOYTH «CO3aHHUS UCKYCCTB

U BroxHoBeHbs». Kak jeneuer u 6opmMoueT

Ha KamenHoM KycTOB Komrouasi cembsi!

O TOM, 4TO OH 3UMOI YMPET, CKa3aTh HE XO4YET
EMy crosieTHUI 1y0, «KOIeOIACh H LIyMsD».
CKBO3b CTPOKH CTHUXOTBOPCHUS A. KYI.HHCpa «IIpOCBCUYUBACT» Z[perﬁ
TekcT — ctuxotBopenue A.C. [lymkuna « 13 [TunageMoHTH»:
He noporo 1eHto s rpoMKue Ipasa,
Ot KOUX HE OJJHA KPYKHTCS TOJIOBA.
51 He pomIy 0 TOM, YTO OTKa3auu OOru
MkHe B cnagkoii y4acTH OCIIOpUBATh HAJIOTH
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Wnu memate napsm Ipyr ¢ Ipyrom BOEBaTh;
U mano rops MHE, CBO6OZ[HO JIK 1IC4YaTh
MOpO‘II/IT OJIYXOB, WJIb YyTKas LEH3Yypa
B JKYPpHaAJIbHBIX 3aMBbICJIaX CTCCHACT 6aJIarypa.
Bce aTo, BUguTE 1B, COBA, CN06A, ClO8d. ..
WHble, mydiue MHE JOPOrd IPaBa;
Wnas, mydmas notpebHa MHe cBoOOa:
3aBuCeTh OT BIIACTEH, 3aBUCETh OT HAPOJA —
He Bce nmu Ham paBHO? Bor ¢ HuUMH.
Hukomy
OrtueTa HE JaBaThb, cebe IuIb caMoOMy
CJ'Iy)KI/ITI) " YroXJaThb; AJId BJIAaCTH, MJI JIUBPEHU
He THYTb HU COBECTU, HU ITOMBICJIOB, HU LICH;
Ilo MIPpUXOTHU CBOEH CKHTAThCS 31€Ch U TaM,
J:[I/IBSICI) 00KECTBEHHBIM IpUupoabl KpacoTaM,
u npea Co3JaHnbsAMU UCKYCCTB U BJOXHOBEHbA
Tpenema PagoCTHO B BOCTOPrax yMUJICHBS.
Bor CHacCThE, BOT IIpaBa...

[[TymxwH, 1963, ¢. 369].

B MYIIKUHCKOM TE€KCTEC, B CBOIO OUCPC/ib, €CTh OTChIJIKA K HICKCIIUPOBCKOMY T'am-
J7eTy, KOTOpHBIH Ha Bonpoc [Tomonud: «YTo BEI UnTaeTe, MUIOPA?» - OTBETHIL:
«CrnoBa, cioBa, cioBa». [103T ucnonap3yeT UUTAaTy U3 NPELEISHTHOIO TEK-
CTa KaK sIPJIBIK JUIA ITyCTOCIOBUS IOJIUTUKOB — CTOPOHHHUKOB «TPOMKHX ITPaB».

A. Kymnep aBaxxas! urupyer [lylknna, ynmoMuHas CHadajia «Co3JaHus
HCKYCCTB U BIOXHOBEHbS» U3 IIPUBEACHHOTO BBIIIE CTUXOTBOPEHHUS, @ IOTOM
0 ny0e, KOTOPBIH, «KOJIEOISICH U UIyMsi», HE XOUeT MOBeIaTh MO3TY O TPsay-
mieii rubenn. Bropas uurara B3sra uz anerun [lymkuna «Koraa 3a ropomom
3aIyM4MB s OpOXY...», U 3T0 IiIyOoko cuMBonuuHo. [lepen Hamu auanor
TEKCTOB U JIUAJIOT aBTOPA U YUTATEJIs], KOTOPbII B COBPEMEHHOM JINHIBUCTU-
K€ MOJIy4rJI CTaTyc TEKCTOBOHM KaTeropuu aapecoBaHHOCTH [BopoOnesa,
1993; Typaesa, 1997, c. 133 - 143].

Ocobennocth cTuxorBopeHusi A. KymHepa B TOM, 4TO TOT, KOMY OHO
MOCBSIIEHO, He Ha3BaH. OOIMpHEIe accoraTuBHbIC o [Jlecckuc, 1982, c.
430 —441], BKiIroYaromue v IUTHPOBAHUE, BBITIOIHSIOT UICHTUPHUIIUPYIOILYIO
(GyHKIMIO. ABTOD aneJuiupyeT K Te3aypycy MOTEeHIMAIBLHOTO ajipecara.

XyHA0KeCTBEHHBIH KOHLENT (POPMUPYETCsl B CO3HAHUM YUTATENS B IIPO-
Hecce AeKOIUPOBaHUS UMILTUIIMTHON (CKPBITON) HH(ppMauu Tekcta. Acco-
[UATHUBHBIE PSIBI, CBSI3aHHBIE ¢ TOOHUMaMu: Mo3aMmOuk, HaiipoOu, 3an3u-
0ap, - HaBOAAT Ha MBICIb O Tpeake [lymkuna «apane [lerpa Bemukoro»
Noparume ['annbane, KaMeHHBI OCTPOB BBI3BIBACT B MaMSITH Ay3Jb Ha
UepHOol pedke U €€ TParnyeCcKuil AJis o3Ta UCXOM.

CylIecTBeHHYIO pOJIb UTpaeT TEKCTOBasl KaTeropus XymZOXKeCTBEHHOTO
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IIPOCTPAHCTBA U BpeMeHH. JIMpUUECKUl CIOKET pa3BepThIBACTCS OJHOBpE-
MEHHO B JBYX BPEMEHHBIX IIACTaX: HACTOAIIEM (COBPEMEHHOCTH) H TIPO-
memameM (dmoxa [lymkunaa).

«Camas obmas popMa TUPHIECKOTO CTUXOTBOpeHus, - umreT T.U. Crtb-
MaH, - pUCYETCS B CIIEAYIOLIEM BUE: OHO COCTOUT U3 ABYX YacTEH, SMIIUPU-
gecKol u obobmaromiedt (0000IeHne MOKET OBITh W HE BBEI3BAHO, HO OHO
TOJIpa3yMeBaeTcs), IPUYeM B IIEHTPE €T0, B HEKOH IIOCTOSTHHOM JIJIs JAaHHOTO
CTUXOTBOPEHHUS TOUKE, HAXOAUTCA TUPUUECKUI Tepoil, aKKyMYJIUPYIOIIHIA B
CBOEM BHYTPEHHEM MHUpPE MPOTEKAHUE INPUUECKOTO CIKeTa. BpeMms npore-
KaHUS JTUPUIECKOTO CIOKEeTa 3aMEHEHO, TAKHM 00pa3oM, BpeMEHEM €ero Tie-
PEeXUBaHUA, TOUHO TaK K€ KaK CTUXOTBOPEHHUE MEPENACT HE CAMBIil CIOXKET,
a MEPEKMUBAHUE ATOTO CIOKETA JIMPUUYECKHUM <«sD», IOATOMY OHO B HJ€ANIC U
CIOCOOHO NMPUOTU3NTECS K MTHOBeHUIO» [ CrtbMan, 1973, c. 426].

HecomHenHO, uTo TOuka oTcyeTa B ctuxorBopeHuu A. Kymnepa — mo-
MEHT NPOUYTeHUs CTUX0TBOpeHus [lymikuHa:

«H ronp 36-0i1» 51 B CHOCKaX MPOYUTAIO. ..

OpHa n3 QyHKIUH XPOHOTOIA B TAHHOM CIy4ac — USHTU(PUKAIUS TIep-
coHaxka. Ho maBHoe B npyrom. CTpyKTypa CTUXOTBOPEHHUS TAKOBA, UTO AaTa
— «utonb 1936 roga» — NOBTOPSIETCS IBAXK/bI, CHAYaja B 3arJIaBUU CTUXOT-
BOPEHUS, a MOTOM B ero cepeanne. Mronp 1836 roga — nocienHee JeTo B
>KU3HU M03TA.

[lepexxuBanust nepexxuBanuid. .. [lymkuHckuit MonapT HEBOJIBHO MpeE-
CKa3bIBacT B MY3bIKE COOCTBEHHYIO CMEPTh:

IIpencrass cebe... Koro 6p1?

Hy XOTb MCHsI — HCMHOTI'O IIOMOJIOXKC,
BaroGiennoro — e CJIMIIKOM, a CJICTKa —

C KpacoTKOH WIH C IPYyroM — XOTh ¢ TOOOH,
51 Becen...Bapyr Bunense rpo6osoe,
BresanHsIit Mpak Wb 4TO-HHOYIB TaKoOE. ..

B My3bIKOBEIEHUHN 3TO HA3BIBACTCS MIPOTPAMMOI MY3bIKAJIBHOTO POU3-
BeneHus. VccienoBarenu MoONbITANUCh ONPEAEIUTh, YTO Ke Chirpad Mo-
LapT, ¥ HAIIUIK OTBET. /{7151 Hac ke BaXKHO TO, UTO TeHUANIbHAs My3bika Mo-
1[apTa BXOJUT B TEKCT TPareIuu Ha MpaBax eIile OTHOTO JCHCTBYIOIIETO JIHIIA.
OHa 3By4HT BO BpPEMSI CLICHUYECKOTO BOTUIOIIEHUS 3TOM Tpareuu U 3acTaB-
JSIeT MIaKaTh akageMuuHoro Canbepu, KOTOPhIH, KaK Mbl HAUMHAEM TOHU-
MaTh, BMECTE C «IPa3IHbIMHU 3a0aBaMm» OTBEPr U PAJOCTU KU3HHU, a MO-
JKeT OBITh M CaMy JKU3Hb — UCTOYHHUK BJIOXHOBCHBS. beccMepTHBIN reHuit
Moriapr, o MmHeHHIO [TyTkuHa («0e3yMei» U «TyJsKa Mpa3IHbIiy», 0 yOeK-
nenuto Canbepu), — YEIIOBEK BHYTPCHHE CBOOOMHBIM U AYXOBHO HICIPHIH,
WCTHUHHBIN ChIH [ 'apMoOHUU:
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Korua OBI BCE TaK YYBCTBOBAJIU CUILY
I'apmonunu! Ho Het: Toraa 6 He Mor

W Mup cymecTBoBaTh; HUKTO O HE CTal

Torna 3a60TUTHCS 0 HY)KIaX HU3KOH )KU3HU;
Bce npenanucek 65 BOJIBHOMY HCKYCCTBY.

Hac mano n30paHHBIX, CUaCTIMBLEB IPa3IHbIX,
[Ipenebperaromux Npe3peHHo Monb30H,
Enunoro npekpacHoro »peLos.

Pa3se He o0 Tom ke roBopuT A.C. ITyImkuH OT CBOET'0 COOCTBEHHOT'O UMEHHU
B ctuxoTBopeHnu «13 [TuaaeMmorTI»?

Wnes nuamornaHoCTH, TAKUM 00pa3oM, MpeaIonaraeT, C OMHONW CTOPO-
Hbl, AKTUBHOCTh BOCIIPMHHUMAKOUIEr0 CO3HAHHUS, a C APYrod — cmo-
COOHOCTH CaMOI0 TEKCTA K AMAJOTY, MPUIEM HE TOJIBKO C COBPEMEHHO-
CTBIO, HO U C TPSAAYIIMMU HOKOJEHUSIMU.

Urtorn «amanoros» dacto OBIBAIOT BechMa HeOXuaaHHBIMH. CepBaH-
Tec co3aanal «/JoH Kuxora» kak napoJuo Ha pbIIAPCKUE POMaHbI, HO YHU-
Tarely BOCIPUHSUIM €r0 HHAaYe, U NapOJUUHBIA EPCOHAX NPEBPATUIICS B
pomanTHyeckoro repos. FO. TeHSIHOB HacTanBaI Ha TAPOJUHHOCTH T€POEB
pomana «EBrenuit OHeTHH», B TOM 4rcie u JIeHCKoro, a JuIsi MIiTaIiero
coBpemennuka A.C. [lymkuna — M.FO. JIepMOHTOBa — OH OBUI «IIEBIIOM
HEBEJIOMBIM, HO MWIbIM». B.I. benunckuil Ha3zpiBas aepmMoHTOBCKOTO Ile-
YOpHHA «CTPaJA0IINM STrOUCTOMY, a JxxeiMc JIkolc oxapakTepu30Bajl €ro
KaK «yAUBUTEIBHO CUIBHOE YKUBOTHOEY.

daxTop ampecara CO3TaeT CBOCOOPA3HYIO «KapTOTEKY MPOYTESHU Be-
JIUKHX MIPOU3BEIEHUI MPOIIIOT0, O YeM CBHUIETENBCTBYET, HAIIPUMED, UCTO-
PHsI €BPOIIEHCKOTO «raMIIETH3May, MOAPOOHO U3JIOKEHHAs B U3BECTHOH pa-
6ote .M. ConnepTuHcKoro™ .

Ms1 o3BONTMM ce0e MPUBECTH [[BA MOJSIPHBIX MHEHHS O CYTH IIEKCIIH-
POBCKO# Tparefuivi 1 XapakTepe ee TIIaBHOTo reposi. OTHO U3 HUX MPUHAIe-
xuT U. Aarerckomy: «CrnoBa ["amieTa nryOOKH U SIPKH, HO IEWCTBHUS €T0 TO
OTIPOMETYHBBI, TO HUYTOXKHBI 1 Yallle BCET0 JIYHATUIHBD [ AHHEHCKUH, 1979,
c. 164 — 165].

He otBepras GorarcTBa MHEHHI 1O TTOBOAY MIEKCITMPOBCKON Tpareau,
KOTOpasi B CO3HaHWU COBPEMEHHOI0 YEJIOBEKA HEOTEIMMA OT ITUX MHEHUH,
meKkcnupoBen A. AHUKCT TOAYEPKHUBACT, YTO «1mmo33us “Tamiera” Hepas-
PBIBHO CIIATa C ApaMaTUYECKUM JelcTBUEM... Peun repos He sBISIOTCS
OCTAaHOBKOM NEMCTBUS, OHU CaMH COCTaBISIIOT CYLIECTBEHHYIO YacTh €ro»
[Anukct, 1997, ¢.535 - 536].

* Coanepmunckuii U1, F'amnem [llexcnupa u esponeiickuii camnemusm // Hamamu Connep-
munckozo. - JI.: Cosemckuii komnosumop, 1978. - C. 223 - 234.
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DuUII0IOT UMEET B BUTY IIUPOKO 00CYKIaeMYI0 KPUTHKOM IIpobieMy mpe-
CJIOBYTOM MemuTensHOCTH ['aMieTa, ¢ 9ero, 1o ero MHEHUIO, M «HadaIach
BCA MyTaHWIIA B KPUTHUKE Tpareann». «3pUTelb, CMOTPSIINIA TPareauio B
Tearpe, - numeT A. AHHUKCT, - 3aMeJaeT COMHEeHHs [ amieTa, ero komeba-
HUS, HO €My HE TIPUXOIUT B TOJIOBY, 9TO ['aMmiieT MemiuTeneH win oe3mnei-
CTByeT» [ AHHMKCT, IUT. co4., 539].

«"amieT», paBHO Kak U JpyTHe MIEKCIUPOBCKUE MbECHI, TPeIHA3HAYAICS
HE JUIA 9TeHus, a ;i npocmotpa: Llekcmmp, co3nasas «["ammeray kak Te-
aTpajbHOE MPOU3BEICHNE, NMEN B BUAY ...«IEJIOCTHOE, MTHOBEHHOE BOC-
MPHUSTHAE, ECTECTBEHHOE /ISl 3PUTEISD» U CYIIECTBEHHO OTIWYAIOIIeecs OT
BOCHPHUATHS YUTATEITHCKOTO.

B sroli cBA3M XOTEI0Ch OBl TaK)KE€ OTMETUTH, YTO cTaThsi B.I. bemunc-
Koro o «l ammere» HammcaHa TOf OY€HBb CHIIBHBIM BIIEYATIICHHEM OT Tear-
pajJbHOM NOCTAHOBKHU M UIpbl akTepa Mouanosa B ponu ['amitera, a «I'am-
net u noH Kuxot» U.C. TypreneBa — pe3ynbrar mpoYTeHHsI HIEKCITHPOBCKOM
TpareIuu U TOJIBKO MPOYTECHHUS.

2. «I’pajwnamuka 20eopanieco»n u «pammamuKa ciayuiarouiezo»

«B npomiecce KynbTypHO KOMMYHHKAIIMH 0CO0O0€ 3HAUEHHUE MPHOOPETaET
nmpo0iieMa “rpaMMaTHKU TOBOPSAIIET0” U “TpaMMATHKH CITYIIAIONIETro” - M-
can FO.M. Jlotman. — Kak oTaenbHbIe TEKCTI MOTYT CO34aBaThCsl C OpU-
EHTalUuel Ha “NO3ULHUI0 FOBOPALIETO” WM “TO3UIHI0 CIYLIAKOLIEro”, TaKk
MoJ00HAsT HATIPABIEHHOCTh MOXKET OBITH MPUCYIIA U ONPeeIeHHBIM KYIb-
Typam B ueiaom» [Jlorman, 2001, ¢.510 ].

B TpaaniMoHanucTCKUX KyIbTypax, «OPUEHTUPOBAHHBIX HA TOBOPSIILIETON,
Ba)XHO, «KTO TOBOPHUTY, MMOCKOIBKY «ayJUTOPHS MOJEIUPYET ceOs mo o0pas-
Iy cO37aTelsi TEKCTOB (YUTATENh CTPEMUTCS MPUOIUZUTHCSA K Ay I10-
sTa)» [Tam xe]. [[puMepoM MOXKET CIy)KUTh CTUXOTBOPEHHE KHUTaKWCKOTO
nosta XII B. Uens Ilans:

U3 cbopHrka «HouHble Oecepl B 3aCHEKEHHOM MAaBUIILOHE»

B CTUXOTBOPCHUHU TAHCKOI'O I103Ta €CTh CTPOKMU:

CBeTI0-3eJIeHbIe BETBU C KPACHBIMH TOUKAMU [[IOYEK] —

He Hy»HO MHOTO IIPU3HAKOB BECHBI, YTOO pacTporark 4einoBeKa.

A CJIBIIIAJI, YTO B IIPOILIJIOM HA MOTHB 3THUX CTPOK PUCOBAJIN KAPTUHBI.
MHOXeCTBO XyI0KHUKOB, HarepeOoi pucys KapTHHY BECHBI,
N306pakanu ee necTpo, B U300MINH [pUCYs| LIBETHI U TPABHL,

Bce oHu He BblAEpKAIN SK3aMEH.

U tonbxo OJVH, PACIIOJIOKUB BBICOKYIO 66C8I[Ky M TOIIOJIb B TCHHU,

HapucoBain npekpacHyo KeHIIUHY,
Crosiyo y orpausl.
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Bce npusnanu ero npeBocxoacTBo.

MoOKHO CKa3aTh,YTO B ATOU KapTHHE

Wnes ctuxoTBOpeHus BOILJIOLIEHA.

Tanckuit umneparop Mun XyaH kak-To Jro00Baics
IIBeTamu moTOCA M1 MACCO¥ €TI0 JINCTHEB.

YkazaB Ha HMIIEpaTPHUILY, 00paIIasch K CBUTE, CKa3all:
Pa3Be ona He mogo6HA IBETKY?

B T0 Bpemst 00bI9HO TOBOPHITH:

Bce BpeMena roja npoxonsr nepeq riazamu,

A BBepXxy, BO JIBOpIIe BCEra BECHa.

Bot cmbica ero cnos.

Pemecnennuku xe, co3aromiye BylIbrapHble KApTHHBL,
TToruMaroT au 3T0?

[Lut. mo: Uctopus actetuxu, 1962, c. 366].

CTuxoTBOpEHHUE SIBISIET COOOW MpUMEp TaK HA3bIBAEMOro «peQIeKTHB-
HOTO TpaIuIOHAIM3May B HCKyccTBe (TepMuH B. Meiiepxonbaa), xapakre-
pu3yloLierocs HaTu4ueM (QUryp «aBTopa» U «3HaTOKa.

Tpaauuus 30ech BBICTYNAET KaK >KaHPOBBIA KaHOH, CO3HATENBHO OTIie-
JICHHBIH OT KaHOHA )KUTEHCKOro noBeaeHus: «Mnean nepenaBaemMoro us mo-
KOJICHUSI B MOKOJICHHE ¥ KOAM(DULIUPYEeMOro B HOPMAaTUBUCTCKOW 3CTETHKE
YMEHHUSI 0CTaeTCs HEMOKOJIEOMMBIM H IOTIONHAETCS UeaIOM HETTOBTOPUMOM
WHANBUAYAJIBHOH XapakTepucTHKU»(“‘Bce mpu3Hanu ero mpeBocxoacTBO’)
[uut. mo: Kpatkuit cinoBaps no scretuke, 1989, ¢. 359 — 360 ].

J111s1 Hac BayKHO €IlIe U IPYToe: yBaKEHUE K MPOIILIOMY, K 03Ty U PaBU-
Temo. OHU Ha paBHBIX, MOCKOJIBKY LIEHAT KpacoTy (“PeMecnennuxu, co3na-
IOLIME ByJbTIapHbIC KAPTUHBI, HOHUMAIOT JIU 3T0?”).

B eBpomneiickol KyJbTypHOU TpaJULIUK aIpECAHT U aJipecaT HaXoAATCs B
OTHOULICHHUAX JHAJIOTa, JOMYCKAIOINX U3BECTHYIO CBOOOILY MCTOJIKOBAHMS,
YTO CTAN0 OOLIMM MECTOM BO MHOTHX JINTEPATYPOBEIYESCKHUX U JINHTBUCTH-
YECKUX MCCIIEOBaHUIX, a TPAHUIIBI ATOM CBOOOBI — TPEIMETOM HECKOHYA-
€MBIX TUCKYCCHIA.

JLT. Kaiiza HazeiBaeT nenouky ABTop — Tekct — Uurarens «bepmyc-
KHUM TPEYTOJIBHUKOM (DUIIOJIOTHI, IIpeJIaraeT NepeBepHYTh 3TOT TPEYTOIIb-
HUK OCTPHEM BHU3 1 OCHOBOH HcCIIeI0OBaHuUs ceNaTh ynTarens: Yurarens -
Asrop — Tekct [Kaiina, 2004, c.3]. [Ipobnema, oqHaKo, B TOM, 4TO MOCPEI-
HUKOM B JlHajnore Mexay Yurareaem U ABTOPOM SIBISCTCS] TEKCT KaK TJIO-
0apHOE CPENICTBO XYJ0KECTBEHHOH KOMMYHUKAINH, H TIEPEBEPHYTHIN OCT-
pHeM BHHU3 TPEYTOJIbHUK PUCKYET HaBCEIa OCTaThCs OCPMYACKHM.

3. Yumamensv u adpecam
W3 Tpex aHTpOIOLIEHTPOB XyI0/KECTBEHHOH KOMMYHHKAIIMHU Ipo0iieMa aji-
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pecara BBI3BIBACT HAMOOIBINEE KOJIMUECTBO pasHomIacwil. IlpuanHy 3THX
pa3HOITIaCHi, paBHO KaK M CIIO)KHOCTH caMmoi rpobiemsl, 3.5. Typaesa Bu-
IIAT B «d(DEeMEPHOCTH IMapaMeTPOB 00pa3za YuTaTeIsl, UX HOTU(YHKITNOHAIb-
HOCTH M MHOTO3HauHOCTH» [ Typaera, 1997, c. 134].
3asepmas «Onerura», A.C. [lymkun mucan::

KT0 6 HE OBLJT TBI, 0 MO YHUTATEIIb,

Jpyr, Heapyr, s xody ¢ ToO0i

Paccrartbest HBIHYE, KaK IPHSATENb.

ITpoctu. Yero 65l THI 32 MHOM

3nech HE UCKal B cTpodax HEOPEIKHBIX,

BocnoMmuHaHui 1M MATSKHBIX,

OTIOXHOBCHbBS JIb OT TPYAOB,

JKUBBIX KapTHH, WIb OCTPBIX CIIOB,

Wb rpaMMaTHYeCcKHX OMIHOO0K,

Jaii 601, 4T0O B 9TOM KHHUKKE ThI

Jlst pa3BieyeHbs, A1 MEUTHI,

Jtst cepana, ULt XKypHAIbHBIX CIIHOOK,

XOTs KpynuIly MOT HaWTH.

3a cuM paccraHeMcs, npocTH!

[[ymxun, 1964, c.190].

Takoro pona oOpamenus xk yurareno B.M. Tiona Ha3biBaeT eHewnel
adpeco8anHOCMb0 U TIPOTUBOIIOCTABIISIET €€ GHYMPEHHel a0pecO8aAHHO-
¢cmuy Ha TOM OCHOBAaHWU, YTO BHCIIHASA aAPCCOBAHHOCTDb (baKYJ'ILTaTI/IBHa 1 HE
OTpaxxacT Xy,Z[O)KeCTBCHHOﬁ CHeIII/I(l)I/IKI/I IMPOU3BCACHUA. B oTinume ot BHe1I-
HeH aJIp€COBAHHOCTH, KaK MoJaract B.N. T}ona, BHYTPCHHAA aApCCOBAaH-
HOCTb TCKCTA BBICTYIACT KaK OAWH M3 3daKOHOB XYJOXCCTBCHHOCTH. CYTB
3aKOHa BHyTpCHHCﬁ aAp€COBAHHOCTU COCTOUT B TOM, YTO «IIPOU3BCACHUC —
B CHITy CBOEH YCIIOBHOH LIEIOCTHOCTH (3aMKHYTOCTH U COCPEIOTOUCHHOCTH)
— 3aKJII0YaeT B ce0e yroTOBICHHYIO YHTATENI0-aIpecaTy BHYTPEHHIOIO TOUKY
3pEHUs, C KOTOPOW OHO TOJBKO U PACKPBIBACTCS BO BCEH CBOCH IEJIOCTHOC-
ti»[ Troma, 2000, ¢.465].

PaCCManI/IBaH CHCHI/Iq)I/IKy JIMPpUYCCKUX OTCTyHJ'IeHI/II‘/'I B MYIIKWHCKOM PO-
MaHeE, 1O. Temanos moA4YCpKUBaJl, YTO JIMPUUICCKUC OTCTYIUICHUSA B HEM —
«OCHOBHOM KOMITO3UITMOHHBIN 3aMbice» [ ThiHsHOB, 1975, ¢.133].

[Ipomasice ¢ reposiMu, MOAT Ja€T UM KPaTKyI0 XapaKTepUCTHKY, BbIpa-
JKast IMYHOCTHOE OTHOLIIEHUE K HUM:

[Ipocty U ThI, MOM CIyTHUK CTPAHHBIN.
U 11, MO BepHBIit uaean,

U Th1, )KMBO¥ ¥ TOCTOSTHHBIH,

Xotb Manblil Tpya. S ¢ Bamu 3Ha1

Bce, uT0 3aBUIHO AT TO9TA:
3a0BeHbe )KU3HU B OypsiX CBETa,
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Beceny cnankyio apyseit.
IIpomuanochk MHOTO, MHOTO JTHEH
C Ttex mop, Kak oHas TaTbsiHa
U c neit OHeTuH B CMyTHOM CHE
SBunucs BrepBble MHE —
U nanbe cBOOOJHOrO poMaHa
51 ckBO3b Marn4eckuii Kpucraul
El1iie He sICHO pa3inyai.
[[Mymkun, 1964, c. 191].

HYH_IKI/IH 3aBCpHIACT MPOMIAHUC CO CBOUM <CGKUBBIM U TIOCTOAHHBIM, XOTI
1 MaJIbIM TPYAOM)» €TI0 JKaHPOBBIM 0003HaYEHUEM — «CBO60}:[HI:II7[ pomMan».
Ecmu BCPHYTLCA K HaYaJ1y IMPOU3BCACHUA, K ITOCBALICHUIO, KapTUHA 6yI[CT
ete 6oJee MOJTHOM:

Ho Tax u ObITh — pyKO#l IPUCTPACTHON

IIpumu coGpaHbe necTpbIX LIAB,

IMosrycMeHbIX, NOJYNeYaTbHbIX,

IIpocTOHAPOIHBIX, HIEATBHBIX,

HebpexHbIii o Moux 3abas,

BeccoHHMIL, JIETKUX BIOXHOBEHHUIT

HespenbIx U yBSIIHX JICT,

‘YMa X0JIOIHBIX HAOIIONCHUI

U cepalia ropecTHBIX 3aMeT.
[[Tymxwn, 1964, c. 7].

[MocesmieHuto mpenniecTByeT Anurpad:

Pétri de vanité il avait encore plus de cette espéce d” orgueil qui fait avouer avec la meme
indifference les bonnes comme les mauvaises actions, suite d’un sentiment de supériorité,
peut-étre imaginaire.

Tire d 'une letter particuliur*®.

Onurpad aHOHUMEH («U3 YACTHOTO MMUChMa) U XapakTepu3yetr OHernHa.
AHOHHUMHOCTb almrpa(ba HUMECT NIPUHUUIINAJIBHOC 3HAUCHUEC, TaK KaK IO/~
YePKHUBACT TUITMYHOCTD HepcoHaka: OHETHH — repoil CBOEro BpeMeHH.

V mapatekcra, TakuM 00pa3oM, IBOHHAS aapecanus: OH oOpaIeH u K
koHKpeTHOMY Tully (A.C. Ilymkun mocBsmaet pomas 1. A. IlneTHeBy), u k
HpeAnoJaracMoMy aapecary — CBOEMY COBPEMEHHHUKY.

Ecmm (baKy.]'IbTaTHBHLIﬁ OJICMCHT BKIIIOYACTCSA B TEKCT, OH CTAHOBUTCA
HEOTHEMJIEMOH JaCThIO Xy,Z[O)KCCTBeHHOﬁ CUCTEMBI, a «YI'OTOBJICHHAsA 4H-
TaTCJII0 TOYKAa 3pCHUA)» aBTOpa MOXET OBITh BbIpa’K€Ha KaK 3KCIUIMINUTHO,

TaK U UMIIIMIIUTHO.

* [Iponuxnymoiii mujecnasuem, OH 061a0an c6epx mozo euje 0COOeHHOU 20pA0CmbI0, KOMO-
pas nobyxcoaem npusHa8amvbCs ¢ 0OUHAKOBLIM PAGHOOYWUEM 6 COUX KaK 000pbIX, MAaK U
OYPHBIX HOCMYNKAX - CLeOCMBUe YYECMEAd NPedoCcx00Ccmad, Oblib MOXNCem MHUMO020. M3 uacm-
Hozo nucvma. ( Ppany.).
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Uro ke KacaeTcs AUATOTUYECKUX OTHOIIEHUI MEXIy aBTOPOM U ajpe-
caroMm, To, no MHeHuto JI.B. UepHell, Xy/10)KECTBEHHbIH TEKCT MPEJCTAET
KaK «BOIUIOIIEHNE ONIPEIEIICHHOM IPOTPaMMBI 8030 €liCMBUsD), KOTOPOE Clie-
IyeT OTIINYaTh OT 8OCHpUAMUs, TIEe aKTUBHOW CTOPOHOM BBICTYIAeT YHTa-
tens [Yepner, 2000, c. 23].

HccnenoBarenu Takke MOJaraioT, 9TO HEOOXOIWMO pa3rpaHUYHBATh

TIOHATHUS yumameinv U adpecam, 0 9eM, B 9aCTHOCTH, rumret Jx. Jlud:

Because the author can assume knowledge which any particular reader might not necessarily
have, we have to conclude that the addressee in literary communication is not the reader ... but
the IMPLIED READER (Breineneno Jlnuem. — JLI), a hypothetical personage who shares
with the author not just background knowledge but also a set of presuppositions, sympathies
and standards of what is pleasant and unpleasant, good and bad, right and wrong [Leech
1981, p.259].

YMmbOepTo DK0 yTBepKIaeT B «3aMeTkax Ha Moysax “VMeH:m po3sr’™»,
YTO mucareyib JOJIXKCH «COTBOPUTH cebe YUTaATCIIA), IPUYIEM YUTATCIIA

nacaJIbHOIO:

BriBaet, uTo mucaresb pacCUUTHIBACT HAa KAKyIO-TO CIICIMANBHYIO, SMIHNPUIECKH 3HAKO-
Myto myOnuKy. Tak 006CTOSIIO IETI0 0CHOBOIIOJIOXKHIKAMH COBPEMEHHOT0 poMaHa: Pudaprco-
HoM, Ouunrom, Jledo. OHM nucany U1t KOMMEPCAHTOB M KOMMEPCAHTCKUX skeH. Ho myman
006 ompenenenHol myonuke u JIxoiic, anxpecyst CBOH TpyR HUIeaIbHOMY YHATATEII0, 3aMydeH-
HOMY HJleallbHOM OeccoHHUIEeH. B 000HX ciydasx — 1 KoTza aapecyroTcs K IyOIIiKe, KoTopast
B [10JIHOM OCSI3a€MOCTH, C KOILEIBKOM B PyKaxX JKJET 3a IBEPSMU, U KOIJla YIIOBAIOT Ha YUTaTEe-
J151, KOTOPBIH «IIPUJET U CMOKET OLIEHUTh)» IUCATEIbCTBO — BCEI1a KOHCTPYUPOBAHUE CAMUM
TEKCTOM CBOErO ueaibHoro unrarens [Jko, 2002, ¢.5].

4. Hayka o numepamype, kpumuka u umenue (no P. Bapmy).
Ilpomesxcymounwiii aopecam

Mp! y)xe 0OTMEUay paHee, 4To Mucareib CO3AaeT pYKONUCh, a YNTATeNb
NOJTy4aeT nyOauKayuio TPOU3BEICHHS, BKIIOYAIOILYIO IPEINCIOBHE PEAAK-
TOpa, KPUTHKA WIIM CAMOTO aBTOpa, KOMMEHTapuii, peKiiaMHy0 HH(OpMa-
10 Ha 00JI0KKe U T.11. [T0O0UHBIN TEKCT OKa3bIBAET HECOMHEHHOE BIUSHHE
Ha YUTaTebCKOE BOCTIIPUATHE, M 3TO JIOJDKHO OBITh, HA HAII B3I, 00BEK-
TOM CIIEIIMaIbHBIX UCCIICAOBAHUA.

KiroueBoii B naHHOM ciiyyae OyaeT ¢purypa mnpoMe:KyTOHHOro ajapeca-
Ta. «Kpome HenpeMeHHbBIX yYaCTHUKOB KOMMYHHKATUBHON CUTYaIllUH — a]I-
pecaHTa u ajipecara — CyIIeCTBYeT ellle OWH, (DaKyIbTaTUBHBIN — TOT (MIIH
T€), KOMY pedb HETIOCPEICTBEHHO He ajipecoBana, - numret K.A. lonunuH, -
HO KTO B CHJIYy KaKHUX-TO O6CTO$ITCHI)CTB BOCHIPUHHUMACT U HUCTOJIKOBBIBACT
e€ (ecTeCTBEHHO, CO CBOEH TOUKH 3PEHHUS, HCXOAS U3 COOCTBEHHBIX HHTEPE-
coB)» [domunum, 1985, c. 10].

PaccMOTpUM moj STHM YIJIOM 3pEHHUSI OHY M3 COBPEMEHHBIX ITyOInKa-
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A MIEKCTTUPOBCKUX COHETOB — The Poems & Sonnets of William
Shakespeare™ .

HNudopmanns Ha 00I0KKeE — TIEPBOE, C YEM UHTATEIh CTATKUBACTCS TIPH
TTOKyTIKe (FUTH YTeHWH) KHUTH, — BRITJISIIUT CIEAYIOIINM 00pa3oM:

Shakespeare’s sonnets have an intensity of both feeling and meaning unmatched in English
sonnet form. They divide into two parts; the first 126 sonnets are addressed to a fair youth
for whom the poet has an obsessive love and the second chronicles his love for the notorious
‘Dark Lady’.

[IpeaucnoBue — BBogHAs cTrathd Tuma Kyka, nienp KoTOpod COCTOUT B
TOM, 4TOOBI OBITH IMYTECBOAUTCIIEM IO MOITUYCCKOMY HACJICAUIO BCJIMKOI'O
AHINIMYaHWHA, - BBIACPIKAHA B TOM KE AYXC U COLACPIKUT 0OJIBIIIOE KOIHYe-
CTBO HOI[pO6HOCTCI>i, KOTOPBLIC B )KMU3HU NPUHATO HA3BIBATb NHTUMHBIMU:

What we are left with is a random collection of poems mainly developing the poet’s
susceptibility to the charms of the dark-eyed and not conventionally beautiful (see Sonnet
130: “My mistress eyes are nothing like the sun’) but sexually experienced and promiscuous
woman. We see him envying the jacks (the keys) of a musical instruments she is playing
(Sonnet 128) , we see him in a self-degrading way for sexual favours (Sonnet 135), we see
him confessing his compultion to love despite of all the faults he sees in her (Sonnets 141 and
150). Love is seen as a fever driving the poet mad (Sonnet 147) and the sexual act is violently
denounced in one of Shakespeare’s most thought-placed and effectively constructed poems,
Sonnet 129, as an all-too-brief and illusory ‘heaven’ leading men to hell [Cook, 1994, p.vii].

OtpurnatensHoe oTHOmeHUE P. bapra k muTeparypHOi KpUTHKE OCHOBa-
HO Ha TOM, 4YTO OHA, B OTJIMYHEC OT HAYKH, KOTOpad «U3y4ac€T CMBICIIBD», CaMa
OTHU CMBICJIBI IIPOU3BOJIUT: «KpI/ITI/IK HE MOXCET NMPETCHA0BATH HA TO, YTOOBI
“crenaTh mepeBon”’ MPOU3BEICHIS], B YACTHOCTH MIPOSICHATD €T0, IIOCKOJIBKY
He CYIIeCTByeT HUIero 0oJee SCHOTo, YeM caMo Tipou3Benenue» [bapt, 1994,
c.361].

Hcxons u3 yxe MPUBBIYHOTO TSI COBPEMEHHOTO (PIITOIOTMYECKOTO 3HA-
HUSA ITOJIOKECHUA O KMHOKECCTBEHHOM CMBICJIEY, KOTOPBIMU 06nanaeT IIpous-
BCACHNUEC, CEMUOJIOT IMMUIIET O TPEX TUIIAX JUCKYPCa, KOTOPBIC HCO6XOI[I/IMO
N3YYUTh, YTOOBI CIJIECTH BOKPYT IPOU3BEACHUS €TI0 SI3BIKOBOM BEHOK:

MOXHO MPEUIOKHUTh Ha3BaTh HAYKOU 0 aumepamype (WA O TIHChME), TOT OOLINIA JTvic-
Kypc, 0OBEKTOM KOTOPOT'O SIBIISICTCS HE KaKOW-JIMOO0 KOHKPETHBIH CMBICI TPOU3BECHHS, HO
caMa MHOKECTBEHHOCTh OTHX CMBICIIOB, & JUMepamypHoi Kpumukot — IPyroi TUCKypC,
KOTOPBIH OTKPBHITO, HA CBOM CTpax M PUCK, BO3JaraeT Ha ce0sl 3a1a4y HaleIUTh IPOU3BEACHUE
TEM HJIH HHBIM CMBICTIOM. OJJHAKO 3TOTO pa3rpaHUYCHHUs HEA0CTaTOYHO. II0CKOJIBbKY akT Hajie-
JICHHSI CMBICIIOM MOXXET OCYLIECTBUTHCS HE TOJIBKO [OCPEICTBOM UCbMa, MbI CTaHEM OTJIH-
YaTh YmeHue IPOU3BEICHUS OT €r0 KPUMUKU. YTCHHE UMEET HEIIOCPEACTBEHHBII XapaKrep,
KPHUTHKA K€ OMOCPe0BaHa HEKAM ITPOMEKYTOIHBIM SI3BIKOM, KAKOBBIM U SBISIETCS THCHMO
camoro kpuTuka [ bapT, 1UT. cod., ¢.355].

ITockonbKy MHOYKECTBEHHOCTh MHTEPIIPETALIMI ceiiyac HE BbI3BIBAET CO-

* The Poems & Sonnets of William Shakespeare. - London, 1994. - Pp. vi - vii .
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MHEHHH, 0CTaBUM OapTOBCKYIO HAVKY O Iumepamype W 00paTUMCS K ABYM
JIPYTHM THIIAM AWCKYpCa — Kpumuke u 4meHuro.

Haunem c nonoxkenusi P. bapra o Tom, 4T0 KpUTHKA HE U3y4aeT CMbIC-
JIBI, @ caMa 3TH CMBICITBI TIPOU3BOIUT.

Uro npeanaraer Tum Kyk-kpuTHK B cBoeM mpeaucioBun untatento? Ecim
AMETH B BUIY Xy OXECTBEHHBIE JOCTONHCTBA COHETOB U MIX CTHIIUCTHKY, TO
BOOOIIIE HUYETO, KpoMe OOIINX PacCyKASHHI 0 TITyOnHe conep KaHns U CO-
BepmieHcTBe Gopmer 129-ro conera (“one of most thought-placed and
effectively constructed poems”).

Ecmu obpatuthes k ortenke 130-To coHeTa, TO OH, KaK TOBOPHTCS, «BOOO-
IIe He PO TO»; TOCTATOYHO MPOAHATU3NPOBATh €TO CHHTAKCHIECKOE TIOCT-
POEHHE WITH TIPOCTO MPOUYECTh 3aKIIFOUUTEIHFHBIE CTPOKH:

And yet, by heaven, I think my love as rare
As any she belied with false compare*.

A BOT coBceM MHOM npumep KpuTUKH. [Iucarenn HEpeaKo BKIOYAIOT B
XyJI0KECTBEHHYIO TKaHb CBOMX ITPOM3BEICHUH MpeKpacHble 00pasibl (huio-
JIOTUYECKOTO aHaIM3a TBOPEHHUI MPOILIOro, KaK 3TO Jeiaet, Hanpumep, C.
MoowMm B pomane «Jlezsue 6putBe» (“The Razor’s Edge”). OH He Tonbko
TiepecKa3bIBaeT CIOXKeET Mbechl PacuHa «bepennkay, HO 11 00BSACHSIET IPUYIH-
HBI €€ CHJIBHOTO AMOIIMOHAIBHOTO BO3/IEHCTBYS Ha 3puTensd. CeKper, 1o MHe-
HUIO THCATENs, JIEKAT B My3bIKEe CIIEHUYECKOI pedun, 3By9aHUN aJIeKCaHI-

PHUHCKOTO CTHXA!

I suppose only a Frenchman can appreciate to the full the grace and grandeur of Racine
and the music of his verse, but even a foreigner, once he has accustomed to the periwigged
formality of the style, can hardly fail to be moved by his passionate tenderness and by the
nobility of his sentiment. Racine knew as few have done how much drama is contained in the
human voice. To me at all events the roll of those mellifluous Alexandrines is a sufficient
substitute for action, and I find the long speeches, worked up with infinite skill to the
expected climax, every bit as thrilling as any hare-rise adventure of the movies.

It was rhetoric, magnificent rhetoric, and I had a notion that it should be spoken rhetorically.
I liked the regular thump of the rhymes; and the stylized gestures, handed down in a long
tradition, seemed to me to suit the temper of that formal act. I could not but think that that
was how Racine would have wished his play to be played. I had admired the way in which the
actors had contrived to be human, passionate, and true within the limitations that confined
them. Art is triumphant when it can use convention as an instrument of'its own purpose [ The
Razor’s Edge, pp. 247 —248].

Bo3spaxas cBoeMy cobecennuky Jlappu, oTBeprabuieMy BeKaMu COOJIO-

JTAEMYTO TPAITUITIIO UCTIOTHEHIS KITACCHIIMCTHIeCKo# Tparennu (“‘the stylized

* C. A. Mapwak npexpacho nepegei 3mu cmpoxu:
U ece snc ona ycmynum mem eosa i,
Kozo 6 cpasnenvax nviunvix oboneanu.
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gestures handled down in a long tradition”), Mo3M BocXHIIIaeTcst MacTep-
CTBOM aKTE€pOB, YMEIOIIMX MEPENABATh YEJIOBEUECKUE CTPACTU B paMKax
TeX OrpaHMYICHHH, KOTOPBIC HaKIaApIBaeT Ha UX urpy dTa Tpamuius (“I had
admired the way in which the actors had contrived to be human, passionate,
and true within the limitations that confined them).

[Mucarens BUOUT B 3TOM TPpUyM{Q HCKYCCTBA, UCTIOIB3YIOIIETO TPaan-
IIKI0 KaK HHCTPYMEHT Xydoorcecmeennocmu: «Art is triumphant when it can
use convention as an instrument of its own purpose».

TanaHTIUBEIH KPUTHK, 110 MHEHHTO C. ModMa, 1oIKeH OBITh 3HAYUTEITh-
HBIM YE€JIOBEKOM:

He must be great enough to recognize with good-humoured resignation that his work,
though so important, can have but an ephemeral value; for his merit is that he responds to the
needs of, and points the way to, his own generation. A new generation arises with other needs,
anew way stretches before it; he has nothing to say and is thrown with all his works on to the
dust-heap. To spend his life to such an end can only be worth his while if he thinks literature
one of the most important human pursuits [Maugham, 1978, p. 150].

Teneps 0 umenuu..

HoBonsl bapra B monp3y 4TE€HUSI COCTOST B TOM, YTO «UUTAaTh — 3HAYUT
JKeJaTh MPOU3BEACHUE, )KaXKIATh IPEBPATUTHCA B HETO, 3TO 3HAUUT OTKA3aThCSI
OT BCSIKOM TOTIBITKY TTPOTyOJTUPOBATH TIPOU3BEIACHUE HA JTFOOOM JAPYTOM SI3bI-
K€, IOMUMO SI3bIKa CAMOTO TIPOU3BE/ICHUS: €IMHCTBEHHASI HABEKH JJaHHAst (hopMa
KOMMEHTapUsl, Ha KOTOPYIO CIIOCOOCH YMTATEIh KaK TAKOBOM, - 3TO MOApaka-
Hue...»[ bapt, 1994, ¢.373 — 374].

Wmenno Tak u moctrymnaet Kputuk M. Annenckuii B crathe «[Ipobaema
lamnera». OH nodpasicaem. Bonpoc nuiibs B ToM, KoMy — ['amieTy uinu
excnupy? W xakoBa 1ens mogoOHoro noapaxanusi? «lammner uaer... Ha
yepesika ananusa, - nuiet M. AuHeHCcKui, cpaBHuBas JlaTcKoro mpuHIA CO
CKa304YHBIM MOPCKHM YYJOBHILEM, - XOTS HE pa3 yxe OJaromojy4yHo ero
nporiareiBamy. W mpemiaraet yutareiasaM NepenTu «u3 0e300UuIHOr0 Mupa
KaOWHETHBIX aHAJTU30B... K CICHHUYECKUM €ro TOJKOBaHHSIM — B 00JaCTh
SIPKMX U OTBETCTBEHHBIX CHHTE30B, OTKYJIa HAC HE YOCKIAIOT, a C HAMU WUT-
parT» [ AHHEHCKUH, ITUT. co4., ¢. 163].

MBI IPUBOINM /IBa OTPBIBKA U3 3TOU CTaThu. [lepBbIii npuHaLIEeKUT «Oe-

300MIHOMY MUDPY KaOWHETHBIX aHAJTU30BY:

V¥ llexcnupa, KOHEUHO, HET POJIH, OOJIee HACBHIILIEHHONW MBICIISIMH, 4eM [ 'aMIIeT, HeT U CTOJb
MIPOAYMAHHOI! 1 BCe e1le HeJOJyMaHHOM, ¥ TeM Ha30MINBee 3aXBaThIBAIOIIEH, @ MOKET OBITh,
HeT naxe u Ooiee 3a00TiMBO ykpameHHOH... He oxun Ilekcnup, a mo xpaliHeMy cueTy
yemvipe Lllexcnupa (Kypcus 1. AHHEHCKOTO) BIOKWIN B 3Ty POJIb CaMble 3aBETHbIE cOepe-
xeHus: Gunocod — COMHEHUsI, 0OCTATKK BEPHL, OIT — MEUTY, IPaMaTypr — HHTEPECHBIE CLIETI-
JIEHUsI CUTYyaIMi U, HAKOHEIl, aKTep — MHAUBHYaJIbHOCTh, TEMIIEPAMEHT, Ty OTPaHHYEHHOCTh
U TEIUIOTY XXH3HHU, KOTOPBIE CMATYAIOT CYPOBYIO JEHCTBUTENBHOCTD CIMIIKOM IIIyOOKOTO
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3ambIcia... MHOroo6pasHas aymia ['amieTra ecTb 04€Hb CIIOXKHBII T0ATHYECKUI HeHOMEH, 1
ee IIPOTHBOPEYHAM MEIIaeT CMYIIATh HAC He O/IHA, & HECKOJIBKO IIPUYHH [TaM e, c. 164].

BTOpOfI OTPBIBOK — 06paseu GIPKOT'0 1 OTBETCTBCHHOTO CUHTEC3a»:

U BBI TOKE, MOUTEeHHEHIIMA, MeTuTe B Apamarypru?.. Kak? Bel Obun naske akrepom?..
Yynecno!.. ['oBopure, Bac yousanu Ha Kanutonun? Xanb, uro Teneps Bl He cToibKo Lle-
3aphb, CKOJIBKO CTapas Kpeica.... M 3Haere uro? He momanaiitecs Bl MHE IO pyKY IPH 310H -
3r0ii 1 Becte. .. CBexell ppiObI?...He xouy... [lopydenue ot koposeBsr? Ouens xopomro. — Ho
HO3BOJIBTE, IPAB/A JIM, 3TO 00JIAKO IIOXOXKE HA BEPOIIIO/a, .. . T.€. HA TOPHOCTAs. .. HET, HeT... Ha
kuta? braarogapro Bac... bospiie Huuero. Knausiitecs a 6eperute 104b, HOYTCHHEHILNA, 10Yb
6eperure... Al Odenus!.. Humoba. .. Humba i momures. .. Yero He ObiBaer. .. [Tomosncs xe 060
mue, Odenus. .. [Tonapku?.. [la, BoT uTo!.. A 3Haelb, s Beb Koraa-to Tebst nrobui. .. Pacmyc-
THJIACh. .. 3aanenach... BoiabHO ObUIO BEpUTh, MOS MUJIasi. BalleHTHHOB JIeHb ObIBAET TOJIBKO
pa3 Broxy... A 3Haelb, yTo? Benp Thl IpOCHYNIaCh CEroHsA HEBECTOM. .. AX, Oeperu ceds, Most
muas... Ja, He mro6un Hukoraa... Bee, Odenus, onunakoBsl. Thl gymaenib, Kyaa Mbl TeOs
NpUIIacuM. .. B XJIeB, B cTOiI0 camoro rpsi3HOro ko3ina Bo Beeit Januu. .. A Tb1, Odenus, Tl
Benb HUMOa. .. Viau B MoHACThIpS. .. HeBuHHOCTR?.. Tak U criaceT oHa, HEBUHHOCTD. .. A CIIOBa,
Odenust?.. PazBe 4TO0 MOXKET YHTH OT TpsI3U, KOTOPYIO OHU pa30OpackiBatot?.. B MoHacThIpB!..
Odenust...uto?.. HenpeMeHHo ocTatbesi?.. Hy Torna 6epu mypaka... caMoro DIyIoro, Kakoro
TOJIBKO ChIIIENIb. .. X0J0?.. X010a?.. JKeMaHHULIBI BB BCe, BCE 10 OAHOM, BOT uTo! U pacmyt-
HULBL. .. Odemus... S mobio Tebs... Odenust, s cymacmenmmii. .. Viau B MmoHacteipb, Ode-
s, .. CIbIIHIIb, B MOHACTHIPD. .. [ AHHEHCKHM, ITUT. C04., ¢. 166 — 167].

Tak, kak nucan AHHCHCKUM-KPUTHK, HE MUCAN U HEe MUIleT HUKTO. He
3Has MaHCpPbI aBTOpa, TPYAHO IMOBCPUTH, YTO o00a OTpBIBKA B3AThI U3 OHHOﬁ
CTaThbd. ABTOP CTaJKHMBACT J[BA THITA PeUr: Oe3yNpedHas JOoTUKa HAYIHOTO
IcKypca cMeHsercs. .. Yem? Ha nepBriit B3I, a0COMIOTHO HETOTHYHBIM
MOHOJIOTOM ["amireTa, CMOHTHPOBAHHBIM (HITH «CHHTE3UPOBAHHBIMY) U3 PEII-
JIMK, IPOU3HOCUMBIX I'€POCM B HCCKOJIBKUX CIICHAX, TPUYCM AHHEHCKOT0 HUC-
KOJBKO HE 3a00THT UX IIOCJICA0BATCIIbHOCTD. Momnoaor aIpCCoOBaH 4yuTare-
JIF0, XOpOIIIO 3HAKOMOMY C TCKCTOM HleKCHHpOBCKOﬁ Tparcauu.

Buauane I'amner pa3zsiepwvisaem coit puanor ¢ IlosoHuem, a 3areMm
«IpEeACTABIIACT» XpeCTOMaTHﬁHO HW3BECTHBIN Juajaor ¢ O(i)eﬂﬂeﬁ, CJIeAy1o-
IIII/Iﬁ 3a MOHOJIOTOM «BBITh MIIH HE OBITH. OTCIO)Ia n «HI/IM(i)a»Z

Thus conscience does make cowards of us all,
And thus the native hue of resolution
Is sicklier o’er with the pale cast of thought,
And enterprises of great pitch and moment
With this regard their currents turn awry
And lose the name of action. Soft you now,
The fair Ophelia! Nymph, in thy orisons
Be all my sins remember’d.

[Shakespeare, 1992, p.54].

B cratre 1. AHHEHCKOrO YHUTATENb CAbIULUM JBa TojJioCa — aBToOpa 1
repod, 0 KOTOPOM OH MUILECT, UMCHHO CJiblidum, IOCKOJIbKY, KaK OTMCYACT A.B.
(DC,Z[OPOB, «peUb AHHEHCKOT O-KpUTHUKA — MPECIKAC BCCrO KUBasd, paCCUUTaAH-
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Hasl Ha IPOM3HECEHNUE, OTHIOND HE KHIKHAs peuby [Demopos, 1979, c. 551].
MeTtaTeKceT (TEKCT BTOPOTO TIOPSAIKA, CO3/IaBACMBIA KPUTHKOM) «ITyOIIH-
PYET NMPOU3BE/ICHUE Ha S3bIKE camoro npousseneHus» [P. bapt, cM. Boime].
HHTeHCcHBHOE COTIEpEKUBAHUE KPUTHKA C IIEPCOHAXKEM TIEPEXOJIUT B UMH-
TaIMI0 €r0 MaHephl TOBOPUTh. AHHEHCKUH BBIOUPAET MaHEPy CMSATCHHOTO
lamiiera, kKakuM OH OB B Hauaje TparelIuu — pevb, COCTOSIIYIO 3 BOIPO-
COB, IOYBOIIPOCOB, HEJIOMOJIBOK ¥ BOCKJIMIIAHUN. UTOOBI YOCUTHCS B 3TOM,
JOCTAaTOYHO CPABHUTH MPOLUTHPOBAHHBIA MOHOJIOT C IIEKCITUPOBCKIM TEK-

CTOM — MOHOJIOTOM ['amiieTa n3 IIEPBOro aKTa Tpar¢auu:
0, that this too to sullied flesh would melt
Thaw and resolve itself into a dew,
Or that the Everlasting had not fix’d
His canon ‘gainst self-slaughter! O God! God!
How weary, stale, flat and unprofitable
Seem to me all the uses of this world!
Fie on’t! ah fie! ‘Tis un unweeded garden
That grows to seed; things rank and gross in nature
Possess it merely. That it should come to this!
But two months dead — nay, not so much, not two —
So excellent a king, that was to this
Hyperion to a satyr, so loving to my mother
That he might not beteem the winds of heaven
Visit her face too roughly. Heaven and earth
Must I remember?
[Shakespeare, 1992, pp. 10— 11].

Ho, xax 3ametun [Tononuii, KoToporo AHHEHCKUI Ha3bIBAECT NIEPBHIM KpHU-
THKOM ["amieTa, Bo BceM 3ToM ecTh cucTtema (“‘though this be madness, yet
there is method in’t”). ['amieT npocuT akTepoB, UCHONHABIIMX «YOHICTBO
[oHzaro», BEIy4uTh CTPOKH, KOTOpPBIE OH caM Hanucal. M. AHHEHCKUI BCTaB-
JISIET B MEKCITUPOBCKUH TEKCT HECKOIBKO COOCTBEHHBIX ()pa3, TAKUX, HAIIPH-
Mep, Kak 3Ta: « sl mymaeris, Kyna Mbl TeOs pUTIIAchM. .. B XJIeB, B CTOHIIO
caMoTro TPS3HOTO Ko37a BO Bceit Jlanwu... A 161, Odenns, Tol Benb HUM-

¢a...». VX HeT B meKcnupoBcKoil Tpareauu. Ho onn Moru Obl TaM OBITE.
5. Teopuecku-oopasnaa unmepnpemayus

CymecTByeT emie OfuH THI IUCKypca B JOTOJHEHHE K TEM TPEM, UTO
cIieTaroT, kak numer P. bapt, «43bIKOBOM BEHOK BOKPYI MPOU3BEICHUS».
DTOT IUCKYpPC BKIIOYAET KOPITYC TEKCTOB, SIBISIFOIIUXCS PE3YIIBTATOM TIPO-
YTEHUS OJJHUX MOSTOB APYTUMH, C TIOCIEAYIONIEH TBOPUYECKON HHTEepIIpeTa-
[UEH MPOYUTAHHOTO.

Takoe mpodTeHre — Bceraa IUajor, Kak HallpuMep, B 3TOM OTPHIBKE H3
mosmel A. ['ma36epra «Howly:
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A Supermarket in California

What thoughts I have of you tonight, Walt Whitman, for I
walked down the sidestreets under the trees with a headache
self-conscious looking at the full moon.

In my hungry fatigue, and shopping for images, I went into
the neon fruit supermarket, dreaming for your enumerations!

What peaches and what penumbras! Whole families shopping
at night! Aisles full of husbands! Wives in the avocados, babies
in the tomatoes! — and you, Garcia Lorca, what were you doing
down by the watermelons?
I saw you, Walt Whitman, childless, lonely old grubber,
poking among the meats in the refrigerator and eyeing the
grocery boys.
I heard you asking questions of each: Who killed the pork
chops? What price bananas? Are you my Angel?

I wandered in and out of the brilliant stacks of cans following
you, and followed in my imagination by the store detective.

We strode down the open corridors together in our solitary
fancy tasting artichokes, possessing every frozen delicacy, and
never passing the cashier.

Where are you going, Walt Whitman? The doors close in an

hour. Which way does your beard point tonight?
(I touch your book and dream of our odyssey in the super-
market and feel absurd.)

Will we walk all night through solitary streets? The trees add
shade to shade, lights out in the houses, we’ll both be
lonely.

Will we stroll dreaming of the lost America of love past blue
automobiles in driveways, home to our silent cottage?

Ah, dear father, greybeard, lonely old courage-teacher, what
America did you have when Charon quit poling his ferry and
you got out on a smoking bank and stood watching his boat
Disappear on the black waters of Lethe?

[ Ginsberg, 1972, pp. 574 — 575].

YurMmeH u OuTHUKH. «Pa30nToe MOKoJIeHHE» AMEPHKH, «CIIOMaBIIee cede

xpebet, mogamMas Mojoxa k Hebecam» (A. ['mH30epr), obparmasiieecs B
MMOMCKAX UCTUHBI TO K M3¢H-OYIIM3MY, TO K CBOOOIHOH JIFOOBH, TO K HAPKO-
THKaM, 00peno B YuTMeHe cBoero rypy (yuurens). Bo3moxHo, uX npuBie-
KaJia ONTUMHUCTHYECKAsT OUePUCHHOCTh MHpa B ero mo33uH (“‘the lost America

of love”).
YuTMEH BOCIIENT aMepUKaHCKYIO JeMoKpatuio. Mmean mosra — cBobos-

HOE OOMIECTBO TPYKEHHKOB, 3aHATHIX CO3HMIaHHEM. B cymHOCTH OH OBLI
TIEBIIOM BCEMHUPHOH TEMOKPATHH U IIPEK]IE BCETO OH ciIaBmi YemoBeka:

B nenrpe Bcero u cymuocTs Becero — Uenoek.
K ero reponueckoii 1 JyXOBHO 3BOMIOLUHU
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TAroTeI0T MO3MBI U IPYrue TBOPEHHUSI.

[Iporpecc asns mo3Ta — cI0BO ¢ 00JBIION OYKBBI. YUTMEH Mucal o Oere-
HOM pUTMC JXU3HU OOIBLINX ropoaos, O MOIIM MalIWH, O JOCTUXKCHHUAX HaA-
YKH U BBICTABKaX C BOCTOPIOM U PaAOCTBIO OT TOT'O, YTO BCC 3TO — [I€JIa PYK
Yenosexa.

Jiist Takoi# mo33un HykHa ObUTa HOBas GopMa, M OH €€ Halel. ITO ObLT
BepJ'II/I6p — CBO60,E[HI:II>'I CTUX. YUTMEH HE OCTaBUJI aporpaMMHOTO0 CTUXOTBO-
PCHUA HA TEMY ars poetica, KaK 3TO ACJiajik NPEACTABUTCIIN APYTHUX IIO3TU-
yeckux Koia. OH caM OBLI «IIKOJION» U BMECTO ars poetica OCTaBUJI ABa
nmpuema CBOCH MOATHYECKON TEXHUKHN: 3HAMEHHUTHIEC KaTaJIoTH (enumerations)
Y TO, YTO aMEPHUKAHCKHUE MCCIICI0BATEIIN HAa3bIBAOT identification — OTOX-
JICCTBJICHUE ce0sl cO BCeM, UTO OH BUAMT B Amepuke. Ero nesus — «I am
Americay.

I'. Munnep nucan o HEM:

... the figure of Whitman, that one lone figure which America has produced in the course
of'her brieflife. In Whitman the whole American scene comes to life, her past and her future,
her birth and her death. Whatever here is of value in America Whitman has expressed, and
there is nothing more to be said.

The future belongs to the machine, to the robots. He was the poet of the Body and the
Soul, Whitman. The first and the last poet. He is almost undecipherable today, a monument
covered with rude hieroglyphs for which there is no key. It seem strange almost to mention his
name over here [Miller, 1961. pp.239 —2407]*.

OO6parmenne ONTHUKOB K TexHUKE YuTMeHa (“Whitmanesque techniques™)
— He mpocTo nouck npuema. Ckopee 3TO ToYKa OTCUeTa:

In my hungry fatigue, and shopping for images, I went into
the neon fruit supermarket, dreaming for your enumerations.

AmMeprka YUTMEHa — CTpaHa CO3MIaTelIeii: MacTepOBBIX, (DepMEpOB, IH-
OHEPOB-IIEPBOOTKPBIBaTE/ICH. DTO cTpaHa ABpaama JIMHKOIBHA — TPE3UICH-
Ta, OTMEHHUBIIIETO pabCTBO, — M CHMBOJI ATOU CTpaHbl — Kopaoib (““O Captain,
My Captain!”).

Hepe}:[ Tj1azaMu I103TOB ((pa36I/ITOFO MMOKOJIEHU» OblIa Apyrasa AMepI/IKaI

I touch your book and dream of our odyssey in the super-
market and feel absurd.
Awmepuka B mosme A. [ mH30epra — cTpana moTpeOuTeNeH, 1 CHMBOJ ATOMH

* Cm.: U 6cezoa ¢ Hamu 6vin Yummer - camviil 3HAYUMETbHBIIL NOM, KOMOPO20 CO3041d
Amepuxa 3a epemsa c8oezo KO-pomKozo cywecmseosanus. Y Yummena éca Amepuka, eeco ee
ovim oicusym. JKueem ee npownoe u 6yoywee, ee podic- Oe-nHue u cmepms. Bee, umo ecmu 6
Amepuxe cmoswyezo, Yummen cymen ynoeums u nepeoams 8 c80UX cmuxax, u 006asums K
amomy Heueeo. byoywee npunaonescum mawunam u pooomam. Yummen 611 nosmom Tena u
nosmom [ywu. Ilepsvim u nocneonum nosmom. Ce200Hs e2o0 NOYmMuU HEGO3MONCHO pactiug-
Po6amv, OH KAK NAMAMHUK, UCHPeUJeHHbLIL UEPO2TUpa- MU, KTHOY K KOMOPbIM ymepsiH. 30ecy,
dadice cmpanHo ecnomunams e2o uma (nep. I Ecoposa) [Munnep, 1972, c. 180].
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COBPEMEHHOM MTOATY AMEPHUKH — OTPOMHEBIHN CyTIEpMapKeT:
What peaches and what penumbras! Whole families shopping
at night! Aisles full of husbands! Wives in the avocados, babies
in the tomatoes!

BuTHHKYK HE TPOCTO 3aMMCTBOBAIM YUTMEHOBCKYIO TEXHUKY — OHH MPO-
enupoBay cedsl Ha HETO, Ha €T0 HUeasbl, CAUTAIHN IS Ce0s1 4eCThIO OBITH
€r0 IMO3TUYCCKMMH HACIICAHUKAMH:

Ah, dear father, greybeard, lonely old courage-teacher, what

America did you have when Charon quit poling his ferry and

you got out on a smoking bank and stood watching his boat

disappear on the black waters of Lethe?

Croietne CIIyCTA AMepI/IKa CTaJla p€aJilbHbIM BOIUIOMICHUCM «ﬂecaCT—
pec» Loitu:

In Goya’s greatest scenes we seem
to see the people of the world
exactly at the moment when
they first attained the title of ‘suffering humanity’
They writhe upon a page
in a veritable rage of adversity
heaped up
groaning with babies and bayonets
under the cement skies
in an abstract landscape of blasted trees
bent statues bat wings and beaks
slippery gibbets
cadavers and carnivorous cocks
and the final hollering monsters
of the ‘imagination of disasters’
they are so bloody real
as if they really still existed.
And they do
Only the landscape is changed
They still are ranged along the roads
plagued by legionnaires
false windmills and demented roosters
they are the same people
only further from home
on freeways fifty lanes wide
on a concrete continent
spaced with bland billboards
Illustrating imbecile illusion of happiness
The scene shows fewer tumbrils
But more mimed citizens
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in painted cars
and they have strange license plates
and engines that devour America.
[ Ferlingetti, 1972, p.362].

BuyTpeHHss agpecoBaHHOCTH 0a3upyeTcs 37ech Ha 00paIIeHny o3Ta K
KyIBTypHOH maMsitu yutaress. OTpBIBOK YETKO pachafaeTcst Ha JBE JacTH,
mepBasi U3 KOTOPBIX €CTh He YTO HHOE KaK MO3THYECKHi sk pacuc. Bropud-
HBIH TI0 COZIEpIKaHMIO TEKCT dK(pacrca — BepOoabHOe n300paskeHue odop-
TOB HcTTaHCKoTO Xynokanka dpancucko [oiin (ke «Kanprdaoc» u «Jleca-
CTpec») — He caMOIIelb, @ MOIITHOE CPEICTBO BO3JIEHCTBHUS Ha BOOOpaKEHHE
U YyBCTBA YUTATEIS.

Komrmo3utimoHHbI# ipreM ymoo0IeHns peabHbIX CIIEH U3 KU3HU AMe-
puku odopram [0l akTyanu3upyeT XyA0KECTBEHHBII KOHIIENT CTHXOTBO-
PEHHUA U IEMOHCTPUPYET BHYTPEHHIOI TOYKY 3PeHUs [107Ta:

They are so bloody real

It is as if they really existed
And they do

Only the landscape is different.

BmecTo mTHIKOB W MIauyNnuX AeTed — peKIaMHbIe MUTHI, H300paKaro-
LIUE «UIUOTCKUE WLTIO3UU CUACThS», & COBPEMEHHBIE MOHCTPBI — «pacKpa-
IICHHBIE aBTOMOOWIIA M MOTOPBI, TIOXKHUPAIOIINE AMEPUKY.

CyrrecTUBHOCTh MO3THUYECKOTO TEKCTa MPEAIOoiaracT YTEHUE MEXIy
ctpok. CoBpeMeHHBII nei3ax, mo MHeHUI0 DepauHrerTy,

shows fewer tumbrils
but more mimed citizens
in painted cars.

JIt000MBITHO, YTO EPEBOAYMK HE 3aMETHJI CYITECTUBHOCTH CIIOBOCOYE-
TaHus mimed citizens. B nepeBojie Mbl UnTaeM:

Ha »T0li KapTHHE MEHBbIIIE IBYKOJIOK,
Ho Goubmie xajex B SAPKUX MalllMHAaX...

«Mimed citizens» nepeBeneHO KaK «KaJeKmy», a «tumbrils» Kak «1ByKoJI-
Ki», HO «tumbrily, kak numet OkchopACKUii CIOBaph, - 3TO IIOBO3Ka, B 0CO-
OCHHOCTH TaKasi, Ha KOTopoi Bo @paHIK Be3/IM HA THILOTHHY». B 1107100-
HOM KOHTeKcTe «mimed citizens» nmpruoOpeTaeT OTTEHOK TOPbKOW MPOHHUU
(DpaHnIry3cKas peBOIIIONMS OTMEHHIIA O0PAIICHHUE «TOCTIOMH, 3aMEHHB €T0
CIIOBOM «Tpa)KIaHUH»). B cTaHIapTU3UPOBAHHOM MHpPE COBPEMEHHBIX
«TpakIaH» Ka3HUT UMU K€ CAMUMHU CO3/IaHHAsI MAITUHHAS [TUBUIU3A1INSL.

TBopuecku-oOpa3Has MHTEPIIPETAIMS 1 HAyYHBIN aHATIU3, TAK JIX YK OHU
naneku apyr ot apyra? ¥ O. ManaenbiitamMa €CTb CTUXOTBOPEHHE, KOTO-
poe, mogo0HO mymkuHCKOMY «[IpopoKy», HEOTHOKPATHO MPUBJICKAIIO BHU-
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MaHUE UCCIIEeOBaTEICH:
JoMOu 1 cBIH
Korna, nponsurensHee cBUCTa,
S caply aHMIMICKUN SI3BIK —
S Buoxy Onusepa TBucra
Han xunamy KOHTOPCKHX KHHT.

V Yapns3a JlukkeHca cripocure,
Yro 6su10 B JIoHIOHE TOTIA:
KonTopa Jlom6u B crapom Cutu
N Tem3ebl xxentas BoJa.

Joxnu u caessl. benokypsliii

W HexHbIH MaTpuKK JIOMOU-CBIH;
Becenbix knepkoB kanamMOypsl
He nonumaer on onu.

B xoHTOpE CllOMaHHBIE CTYbS,
Ha mmnnuHry v neHcsl cuerT;
Kax mJensl, BBITIETEB U3 YIIbs,
Positcst mudprr Kpymisii rox

U TpsA3HBIX aJIBOKATOB JKaJlo
PabGoraer B TabauHOil MIyIE —
U BoT, Kak crapas Moyaa,

Bankport Gonraercs B metie.

Ha CTOPOHE BparoB 3aKOHBI:
EMy Hruem Henb3s momMous!
W xneryartsie IIaHTAJIOHBI,
Prinas, oOHMMaET 10Yb.
[Mannenbsimam, 1991, c. 33 —34].

[lepBoe, Ha yTO 0OpaIalOT BHUMaHHUE UCCIIEI0BATEIH MIPU aHAIH3E ITO-
r'O CTUXOTBOPEHHUS, — 3TO LEJbIH psia HeTouHocTel: Onusep TBUCT HUKOTAA
HE CUJIeN HaJl KOHTOPCKUMU KHuTamu, [Tonp JlomOu He oOuiancs ¢ kiepka-
MH, a cam Muctep JloMOH He KOHYall )KH3Hb CaMOyOHIICTBOM.

Anamsupys cruxorBopenue, M.JI. ['acnapoB mojuepkuBaeT, 4T0 OHO
npencTaBiseT codol cnenuduueckuii Habop 00pa3oB. «Bce 00pa3bl — qUK-
KEHCOBCKHE, HO K poMaHy «J{oMOH 1 ChIH» OHU HE CBOAMMBI, — MHIIET (HHII0-
nor. — [lomy4aercss MOHTaX OTPBIBKOB, NAIOMIMK KakK Obl CHHTETHYECKHH
00pa3 TUKKEHCOBCKOTO MHpa — BCE CBSA3M MEXAY HUMHU HOBbIe» [['acniapos,
2001, c. 209].

[ono6nyto mostuky M. JI. ['acnapoB Ha3bIBaeT «IIOITUKOH pEMUHHC-
LCHIMI W «TIOATUKOM MPOITYIICHHBIX 3BEHBEBY, a YNTATEIb (YUCHBII HMe-
€T B BU/Iy DPYAUPOBAHHOTO YHTATENs, T.€. HOTCHLMAIBLHOTO ajipecara), BOc-
NpUHUMAs 3TH oOpa3Hble CIBUTH Ha (oHe 3araBus «omOu u ceiny, omry-
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IIaeT UX 0COOEHHO OCTPO [TaM xke].

B.M. KupMyHCKkHii OlIeHUBAET MOATUKY MaH/ieNbllTaMa B KOHTEKCTE IpY-
TUX CTUXOTBOPEHUH MOITA!

MaHI[eJ'[I)U_ITaM HE TOJILKO HE 3HACT JTUPUKHU JII00BH TN JIMPUKHU IIPUPOJBIL, OOBIYHEIX TEM
OMOIMOHAJIBHBIX M JIMYHBIX CTUXOB, OH B006I.He HUKOIJa HEC paCCKa3bIBacT O ce6e, 0 cBOEi
AYy1I€, 0 CBOEM HEIIOCPECACTBEHHOM BOCHPUATHUU KU3HU, BHEIIHCH HIIH BHyTpeHHeﬁ. HOJII)?)y-
SAChb TepMI/IHOIIOTI/IeI‘/’I (Dpl/mpnxa HIIIGI‘GII}I, MOJKHO Ha3BaTh €ro CTHXH HE IO33UeH JKU3HH, a
no33ueit mod3un (die Poesie der Poesie), To ecTh mo33ueii, MeroLIeii CBOMM pEeIMETOM HE
JKU3Hb, HETIOCPEICTBEHHO BOCIIPUHATYIO CAMHUM II03TOM, a Xy OKECTBEHHOE BOCIIPUATHE JKH3-
uu [DKupmysckuii, 2001, c. 388].

Xapaktepusys 00pa3HyIo cucreMy ctuxorBopenuit O. Mangenpmrama,
b. Yenenckuii B Postscriptum(e) 0co00 moguepKuBaeT, YTo MOAT «ObLI MOJ-
JUHHBIM (PUII0IOTOM — B CAMOM IIPSIMOM, STHMOJIOTHYECKOM CMBICIIE 3TOTO
TEpMHHA: NIPEICTABICHUS O MPUPOJIE CIOBA ONPENEISAIOT €T0 MpeICTaBie-
HUS O MHpE, MUP HE CYLIECTBYET JAJI1 HETO BHE fA3bIKA, U TEM CaMbIM IIJIaH
COJIEpKaHMsI U IIJIaH BBIPA)KEHUS OKa3bIBAIOTCSI OPraHMUECKH CBA3AHHBIMH. . .
CJI0BO U 00pa3 B NPUHIIMIIE HE TIPOTUBOMOCTABIISIOTCS, HO BBICTYIAIOT KaK
paBHO3Ha4YHBIE MOHATHA. [ YcneHckuit, 2000, c. 326].

B cTuxotBopennu «J{oMOU 1 CHIH» Iepe YUuTaTeneM NpecTaeT He TOIBKO
npyrasi KynsTypHast cpena («koHropa Jom6u B crapom Cutu» U Bce MoA-
poGHocTH Toproeoii xu3Hu Jlongona XIX Beka, BKIItoUas THTHYHYIO CIIEHY
0OaHKPOTCTBA M €T0 MOCIEACTBUN), HO U APYTOH XyJI0>KECTBEHHBIH CTHIIb —
CTHJIb IUKKEHCOBCKUX POMaHOB™ .

TexcT o Tekcrax. IHTepnpeTupyroTcss He OTAENbHbIE IPOU3BEIEHUS, a
LEJbli MHp, COTBOPEHHBIM APYIUM IUCATENEM B Apyryro snoxy. IIoar co-
3[1a€T METATEKCT XYy/I0’)KECTBEHHOTO OMMCAaHMs 3TOTO MHUpPa, OCHOBY KOTOPO-
IO COCTaBIsieT cnenuduyeckas «MaHIeIbIITAMOBCKas» 00pa3HOCTh (ecnu
U PBI — «ITYEITBI, BBUICTEBIINE U3 YAbSI», TO ABOKATCKHE TIEPhS — «OKajay).

[Mono6Hyro TBOpUecKr-06pa3Hyto uHTepnperanuio B.M. XKupmyHckwuii om-
penensieT Kak «BYyBCTBOBaHHE B CBOCOOpa3ne Uy)KMX MOITHUECKUX WHIIU-
BUIYaJbHOCTEH U YYKUX XY/I0’)KECTBEHHBIX KYJIBTYp», KOTOPHIE TO3T «BOC-
MPOU3BOIMT MO-CBOEMY, IPOHUKHOBEHHBIM TBOPYECKHM BOOOPAKEHUEM: OH
JieNaeT MOHATHBIMU YyXKUe MECHH, IepeCKa3bIBaeT UyKHUE CHbI, TBOPUECKUM

* Cp.: Haoenennulii HegeposimHot, 6€3y0epiicHoll, 2enuaibhou hanmasuet, JJUKKenc Kk momy
Jice 001a0an Kauecmeom, HeMAIOBANCHBIM Ol YCHexd, - YBePEeHHOCHbIO 8 NPABUTLHOCHIU 6b10-
pannozo nymu. Hamemue obuue xonmypol, onpe- 0eaus 2nagnule crodcemmule auHul, JJuk-
KeHC yoice He OCMAHABIUBAACH Wiell Bnepeod, e20 MAL0 CMYWanu Hel0SUYHOCIU 8 uHmpuze,
Henpagoonooo6nocms cumyayuti. On npekpacHo uyecmeosan nyoIuKy, 3Hal ce ee Kanpusbvl u
npeonoume- nus. Ona nobuna maiinsl, ycacsl, youiicmaa, ciesvl, packasHus u 8 usdvimke
NONY4anNa ux Ha e2o Cmpanuyax. -

Tenuesa E.FO. V. M. Texxepeui. Teopuecmso. Bocnomunanusa. bubauospaghuueckue pasvicka-
nus. - M.: Knuoxcnas nanama, 1989. - C. 27 - 28.
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CHHTE30M BOCITPOM3BOUT UYXKOE, XyI0KECTBEHHO YK€ CIIO’KHUBIIIEECS BOC-
npusTHe xm3HI [Kupmynckwii, 2001, c. 388].

«/InanexTrka ¢GOpMBI 1 OTKPBHITOCTHA HA YPOBHE COOOIICHHS U MTOCTOSH-
CTBa ¥ OOHOBJICHHS Ha YPOBHE ajjpecaTa 04epUrBaET HHTEPIPETAIIIOHHOE
ToJie IF000T0 MOTPEOUTENS, - OTIEPKUBAET HE OTBEPTAIOIINHA IeITeIHLHOC-
TH KpUTHKA Y. DKO, - ¥ TOYHO H B TO K€ BPEMS CBOOOIHO IMpEONpeaesieT
BO3MO)KHOCTH IPOYTEHUS TIPOU3BEICHISI KPUTHKOM, Ybsl AeATEIbHOCTh KaK
pPa3 B TOM H COCTOUT, YTOObI PEKOHCTPYHUPOBATH CUTYAIHIO U KOJ
OTHpaBHuTeJIA, pa3odpaTbcs B TOM, HACKOJBbKO 3HaYamas ¢opma
CNpaBJsieTcsl ¢ HOBOH CMBICI0BOI HAarpy3Koii, B TOM, YTO0ObI OTKa-
3pIBATHCSH OT MPOU3BOJIbHBIX H HEONMPABIAHHBIX TOJIKOBAHUM, COMYyT-
CTBYIOIIIMX BCAKOMY Mpolleccy HHTepnperanuu» (BbIAEIECHO HAMU.—
JL.T) [Oxo, 2004, c. 122].

TBopueckn-o0pa3Hyr0 HHTEPIPETAIINIO, KAK MBI BUINM W3 IIPUBEIEHHBIX
aHAJIM30B MOITUYECKUX U MTPO3anIeCKUX TEKCTOB, BO3HUKIIINX KaK pe3yabTaT
MPOYTEHUS OJHOTO TBOPIIA IPYTHUM, HEJB351 OTHECTH K Pa3psAy «IIPOU3BOIIb-
HBIX ¥ HEOTIPABIAHHBIX UCTOIIKOBAHUID.

BricTymas B kauecTBe MPOMEKYTOUHOTO ajpecara, mod3T (W MUCATEeIh)
JTaeT BO3MOXKHOCTD TIPEIOIaraeMOMY YUTATEII0 YBUAECTh KaKHe-TO HOBBIE
TPaHU MOTEHIINAIBHOTO CMBICIIA, TOPOH IPOCTO HEAOCTYITHBIE OOBIIEHHOMY
CO3HAHHUIO.
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SJAKJIIOYUTEJBHBIE 3AMEYAHUA

Agtop — Tekct — Anpecar. «bepmyackuii TpeyrojJbHUK» COBPEMEH-
HO# (rmooruu. TBOPUECKHIA TTPOIIECC BO MHOTOM OCTAeTCs 3araJkoi Kak
IUI YYEHBIX, TaK U JUIsl CaMHUX TBOPLOB. TO Xe caMoe MOXKHO CKa3aTb U O
HPOLIECCE BOCIPUSITHS JTUTEPATYPHBIX IPOU3BEICHUH.

[omynspHOCTH KOHLIENIINY «TUAJIOTU3Ma» U BBIABIDKEHHE HA IIEPBbIH IUI1aH
(hMIT0JIOTHYECKUX HUCCIIENOBAaHUN 3CTETUKH apecara MPUBEJIO K TOMY, Y4TO
OCHOBHOM aKIIEHT IUCKYCCUIl CMECTUIICA B CTOPOHY IIPU3HAHMS / HENpU3Ha-
HUSI CBOOOIBI UUTATENbCKOW HHTEPIIPETALINH.

O cBob6oE /HECBOOOE aBTOpa B MPOIIECCe MyOINKAIIMA TTPOU3BEICHHS
HE IUIIYT BOOOINE, a MEXIy TeM 3Ta IpobiemMa cymecTByeT. Tak Ha3bIBa-
€MbIE «HAbIHIUBUIyaIbHbIE, WX ‘‘CepUilHbIE”” KOMMYHUKAaTHBHO-KOTHUTHB-
HBI€ CTPATEruy BOCIIPUATHS, MHTEPIPETALUHU U IEpepabOTKH 3HAHUI Ieii-
CTByIOT He Tonbpko B Hayke (E.B. UepHsBckas), HO U B HCKyCCTBe. XymoxKe-
CTBEHHBIN IUCKYPC, TOAYMHAACH TEM K€ 3aKOHAM, YTO U JUCKYPC HAYUHBIH,
TaKXe CIIOCOOEH MOPOJUTH HHTOJIEPAHTHOCTD 10 OTHOIIEHHIO K «IyXKEepo.-
HBIM» UIESM.

B uzBectHOM ctuxorBopennu A.C. [lymkuna Kauromnpogaser roBopuT
Ioaty:

He nponaercst B1oXHOBEHUE,
Ho MoxHO pykonuch npoaaTs.

ABTOp NPUXOAUT K U3IATEII0, U eMy (ABTOPY) «HY’KHO PYKOIHCH IIPO-
natb». B utore O. bepmkec cornamiaercss Ha MyOIUMKAIMIO CBOETO pOMaHa
0e3 mocienHe! IIaBel U B TEYCHHE HECKOJIBKUX JIET HE MOXKET U30aBUThHCS
OT YyBCTBa BHHBI IIepej] CBOUM NPOU3BEICHNUEM, & aMEPUKAHCKUN YUTATENb
Jake HEe MOA03PEBAET, YTO OH YUTAET HE COBCEM TO, YTO XOTEN CKa3aTh aB-
TOP, U 1aK€ COBCEM HE TO, €CJIM IPOYECTh MPEIUCIOBUE K TIOBTOPHOMY H371a-
HHIO, a Y. DKO 0TKa3bIBaeTCs OT 33AyMaHHOTO 3aryIaBus I CBOETO 3HAMEHU-
TOTO POMaHa, IOCKOJIBKY «B PENaKIHIX HE JFOOST UMEH COOCTBEHHBIX ).

OTKpbIBast KHUTY, IPUCTYINas K MPOLECCY YTSHUS, YUTATENb BOOOIIE MO-
JKET HUYero He 3HaTh 00 aBTOpe, a NPeAUCIOBUE KPUTHKA U HH()OPMAIHS Ha
00JI0KKe, KaK Mbl BHJEIH, MOTYT A€30PHUEHTUPOBATh €ro, U TOrAa eIuH-
CTBEHHBIM MCTOYHUKOM HMH(pOpMaLuu OyneT cama KHHUra, T.€. TeKCT.

Uurarenbckas HHTEPIPETALUSA HE MOXKET M HE TOJKHA IPUPABHUBATHCS
K Hay4YHOMH, MOCKOJIBKY OHA OCHOBBIBAETCS MPEXK]IE BCEIO HA acCOIMALMIAX,
KOTOpBIE BO3HHMKAIOT y HETO B MpoIlecce YTeHUs. ACCOIMALUN MOTYT OBITh
O4YCHb CyOBEKTUBHBIMH, CYT'YOO JINUHOCTHBIMH, U YUTATENb CKIIOHEH ITPUITHU-
ceiBath uX aBropy (FO.M. JloTman nucan 00 «arpecCUBHOCTH» YUTATEINS,
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HaBSI3bIBAIOLIETO aBTOPY CBOM KOm).

@Duioor He HaBA3BIBAET IMHUCATENI0 TOT WM MHOM KOA — OH €r0 HILET.
Nimer 1 HaxoouT CKPBITOE IPABUIIO IIOCTPOCHHUS JTUTEPATYPHOTO IPOU3BEE-
HUSI, IPOCTYIAOIIEE HAa BCEX YPOBHSIX TEKCTOBOTO LIE€JIOI0 — €T0 HEOBTOPH-
MBI MAHOJIEKT.

AHTPOIOLIEHTPU3M — OCHOBA COBPEMEHHOT'0 JINHIBUCTUYECKOT'O 3HAHUS —
MPOSIBISIETCSI B TEKCTAX-aHAIN3aX U TEKCTaX-MHTEPIPETALMAX, IPEXKIE BCETO,
qyepe3 JIMYHOCTh urnmepnpemamopa. Ho s dunonora-aHaauruka cyuie-
CTByeT ofHa Heomnposepxumas pearbHocTh — TEKCT.

Br160p MeTonoB aHanu3a AUKTYET BpeMs, ypPOBEHb Pa3BUTHs CaMOi Ha-
YKH, JOMUHHUPYIOLIas Hay4qHas apagurmMa 1 CoOOCTBEHHbIE HHTEPECHI HCCIle-
JOBaTesl.

[Ipuemnem mu cyorektuBm3M? U na, u HeT. Ecnu peus uger o BeIOOpe
MaTepuaina IJisl UCCIIeOBaHMUs U (GOpMe U3JI0KEHHs TEOPETUUECKUX I10JI0-
KEHUH, TO OTBET Oy[eT yTBEPAUTEIbHBIM, IIOCKOJIBKY Y KaJKJOI'0 U3 HaC €CTh
CBOM TIPENIIOYTEHHUS B cepe TUTepaTypbl U UCKYCCTBA. 3/1€Ch BBHIOOP 3a
HCCIIEA0BATEIEM.

HayuHblii aHanu3 1 MHTEPIPETALNIO HE CIeIyeT CMELINBATh C PA3MBbIIL-
JICHUSMHU I10 TIOBOAY TEKCTA, IOCKOJIbKY HAaY4HBIH MOAXO BCETNA 3MKIACTCS
Ha MAaKCHMaJbHOM OOBEKTUBHOCTH U AOKa3aTeJbHOCTH. UTO ke Kacaercs
METOZOB MCCIIEIOBAHUS, TO OHU MOTYT OBITh Pa3HBIMHU U JOMOJHATH OPYT
npyra. IIpaBomepen m000ii METOX MPH yCIOBUH, YTO OH IO3BOJISET aACK-
BaTHO ONHMCATh OOBEKT, a HCCIIEJ0BATENb B CBOMX MONCKAX «IIOTEHIIUAIBEHO
OECKOHEYHOTO CMBICIIa» HE MPECTyHaeT Mepy U LEib.
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